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AHHoTauuu / Abstracts

A Cexuns 1: [Inaton 1 nIaToHOBEIEHME

Psiukos Anekcanap Jleonugosuy (Mocksa)
He3aBUCMMBlit uccnenosartens, wieH «[lnaroHoBckoro ofiecrsa» — vp102243@list.ru
«Anokanuncwc ot [1naToHa», MAKM 0 «KATAKOMOHBIX» NNATOHUKAX.

Kniouesvte cnosa: meradpuanka, rHoctuunaM, cuduanckuit reosuc, Inaron, Ilnorus, cpeanui
rnaronuaM, 6ubnuorexa Har-Xammanu, «Anoxpud Moanna», nnaroHusupyioume cuduan-
CKMeE TEKCTBI, alIOKATMNTUYECKAs JTUTEPATypa.

B noxnane ocBelaeTcs COBpEMEHHOE HAyUHOE IEPEOCMBICeHMe (PeHOMEHA paHHEXPUCTHAH-
CKO# KyJnbTypbl, KoTopsii ko [miuton Hekoraa ofosmaumn xak «Platonic Underworld»,
«TIOA3EMHBIN MUD IUIATOHM3Ma». PaccMaTpuBaroTCss MTOrM MeXAyHapPOMHBIX MCCIIEOBaHMIA
6ubnuorexu Har-Xammanu, KoTopslie I10Ka3ay, YTO OHTONIOIMYECKAs MePapXua FTHOCTUIECKOI
KOCMOTOHMM C TPMAROit AyXa, AYLUM M MAaTEPUM ABJIAETCH IUIATOHNUECKON 110 CBOEY CTPYKTY-
pe: B ocoGeHHOCTH 9TO yGeauTenpHO 0Ka3aHO Ha MPUMEPE YMOIOCTUTaeMOro MUpa BalleH-
TMHUAHCKOTO 1 Ci¢MAHCKOTO THO3MCA, TIPEACTABIEHHOTO, B YACTHOCTH, «TIATOHU3UPYIOILN-
mu TpakTatamu» Har-Xammanu. Bpino mokasaHo, UTO 3T TEKCTBI UCIOJIB3YIOT MIATOHUYE-
CKyI0 MeTadM3MKy B KaueCTBE CTPYKTYPHOTO KapKaca CBOMX cucTeM. B 3T0i cBa3u B noknane
060CHOBBIBAETCA AKTYATBHOCTH COBPEMEHHOM MHTEPHPETALMI THOCTHUECKO MudOIOrnn KaK
«IOKTPMHANTBHOTO Muda», pe3yIbTaTa aIeropuuecKOro TONMKOBAHM GubneficKMX TEKCTOB ye-
pes dyHmaMeHTaNbHbIE KOHUENLMH IPpevecKoi umocodckoi Tpaauumu: Heomudaropeicrso,
CTOMUM3M U, B 0COGEHHOCTH, CPEIHMA IUTATOHM3M, Iie MonobHan Mudoornyeckas K3ere-
3a PacCMaTpPMBAETCA Kak MeTon Gunocodckoit repMeHEBTMKY, 3aMMCTBOBaHHELA y [ltaTona —
n3 «locynapcra», « Tumesn», «Penona», «Penpa» u ap. B ocHOBe GONBLIMHCTBA THOCTHUECKUX
TEKCTOB JIEKAT NPEACTABICHMA O MUPE M €I0 IIPOMCXOXKAEHMN, BROXHOBMEHHEIE INIATOHOBCKMM
onpenenenueM uaeit n 06pasos [emuypra B «Tumee», a Taxke Kak Bocxofamas K «[lapMenn-
ay» u «Coducty» Tpuamosnorus u anodaTuyeckas TeOJOTUs C HETIO3HABAEMBIM «EnUMHEIM»,
TaxK M MPaKTUYeCKOe yUeHMe O CO3epLATeNbHOM MobeMe NYyILIM Ha BBICUIME YDOBHMU DEAtb-
HOCTHM, BO MHOTOM OCHOBaHHOe Ha «IIupe». B paMkax MaHHOro mogxoaa «rHOCTHMIM3M» BOC-
NPUHUMAETCS MHOTMMM COBPEMEHHBLIMM MCCIIEOBATENAMM KaK MOMBITKA CO3JAHUA XPUCTH-
aHckoit punocodun, rae psax rHocTudeckux yuurenes II B. ¢ KpyXKKaMu y4eHUKOB (Harpumep,
Bacunua, Ucupop, Banentun, lepaxinon, Kaprokpar), HanoMuHamommx ¢urocodekne mIKo-
JI51 APEBHOCTU, NPENOAABANIM THOCTMYECKYI0 Mu(OIOrMIO B KauecTBe MeTola oOyyeHus panu-
KanbHOMY IpeoGpa3oBaHMI0 BHYTPEHHEN CYIHOCTHM rlo3Hatoutero cy6pexra. [Inaronuueckas
«OHTOTOHMS» OKa3bIBAETCS BCTPOEHA B THOCTMKO-MMUQOIIOruuecKnii Happarus Kax 6omnee riry-
GOKMIT CMBICTIOBOM YPOBEHB, rie MU} MoKeT ObITE PACCMOTPEH B KauecTBe NpeHaMEPEHHO!
dunocodckoir anneropessl, HAMOKEHHOM Ha MY€0-XPUCTHAHCKYIO COTEPUONOrMIECKYI0 JOK-
Tpuny. IIpu aToM ymonocTuraemas (riaToHU4ecKas) ¥ KOCMoroHmyeckas (6ubmneitckan) uepap-
xuu Muda 0Ka3bIBATCA CAMOMIONOGHEIMY 3epKaNbHBIMU OTPAKEHUSIMH, B3AUMHO MHTEpIpe-
TUPYIOLMMM APYT ApYTra.
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TepeocMbIcneHue B 3T0M pakypce auasora [UToTuHa ¢ THOCTMKAMM MOKA3AN0, YTO MX «MApriu-
HaNbHBIE» NOKTPMHEL CIIPOBOUMPOBANIM MHHOBAUMY B IUIATOHMYECKON TPAMMUMM U UTO MEXK-
AMCLMIUIMHAPHBIE MCCNEeAOBAHNA, PACCMATPUBAIOLIME THOCTHUECKOE XPUCTUAHCTBO HE TOJIBKO
C PeNUrMoBeUECKMX, HO TaKkxke ¢ Gunocodcknx MO3MLML, MMEIOT peLIaollee 3HAUEHHE I
MOHMMAaHMUA UCTOPUY TLUIATOHM3MA B PaHHeXpuCTHaHCKuit nepuon. Ha ocHose 063opa u aHa-
JIX33 COBPEMEHHBIX MCCHE0BATENBCKUX TapafurM B oTHoueHuu 6ubnmorexu Har-Xammann
MpenJIaraeTcst KOHLEMLMs MyOIUKaluy PyCCKOA3bIUHOM BEPCUU €€ [1EPEBOOB, 0CHOBaHHAs Ha
BBISABJIEHUM TUIATOHMYECKUX MCTOUHMKOB FHOCTHYECKHX TeKcToB. Clienan BeIBOA 0 Heobxoau-
MOCTM MapKMPOBKM «HA IOJAX» IIEPEBOJIOB He TONbKO TPAAUUMOHHO OubeiicKMMu, HO i ria-
TOHMYECKMMMU AJUTIO3UAMM, UTO OTPaXKaeT MeTai3MYCCKME OCHOBAHUA ITUX TPAKTaTOB. B Ka-
ecTBe NpPUMEpPA PACCMOTPEH OIMH 13 Hanbosee PAHHUX «CUPUAHCKMX» AMOKATUNTHIECKIX
MEepBOMCTOUHUKOB — «Anokpu¢ HoanHa»: oKa3aHpl CpeIHEIIATOHNYECKIE OCHOBBI €r0 MU-
dornoruy, BeIAENAIOLIEl U3 ANEKCAHAPUACKOI CPeibl PeUTHO3HO-DUNTOCODCKYI0 KOHTPKYb-
TyPY «THOCTMKOB», OCHOBBIBAIOILYIOCH Ha AyamucTuueckom npoutennu [Inatona u onpenene-
HMU HOSTUYECKOTO IIO3HAHMA KaK «CIIaCUTEIIBHOTO» rHO31Ca.

Alexander Rychkov (Moscow)
Apocalypsis Platonis, or On the “Catacomb” Platonists.

Keywords: metaphysics, Gnosticism, Sethian gnosis, Plato, Plotinus, Middle Platonism, Nag Ham-
madi library, Apocryphon of John, Platonizing Sethian texts, apocalyptic literature.

The report highlights the recent scientific rethinking of the phenomenon of early Christian cul-
ture, which John Dillon once called the “Platonic Underworld”. The author examines the results
of international studies of the Nag Hammadi library, which showed that the ontological hierar-
chy of Gnostic cosmogony, with a triad of spirit, soul and matter, is Platonic in structure: this
is especially convincingly proved by the example of the intelligible world of Valentinian and
Sethian gnosis, represented, in particular, in the “Platonizing Sethian texts from Nag Hammadi”.
It was shown that these texts use Platonic metaphysics as the structural framework of their sys-
tems. In this regard, the report substantiates the relevance of the modern interpretation of Gnos-
tic mythology as a “doctrinal myth”, the result of an allegorical interpretation of biblical texts
through the fundamental concepts of the Greek philosophical tradition: Neo-Pythagoreanism,
Stoicism, and especially Middle Platonism, where such mythological exegesis is considered as
a method of philosophical hermeneutics, borrowed from Plato, viz. from the Republic, Timaeus,
Phaedo, Phaedrus, etc. Most Gnostic texts are based on certain ideas about the world and its ori-
gin inspired by the Platonic definition of forms and the image of the Demiurge in the Timaeus, as
well as on the triadology and apophatic theology with an unrecognizable “One” going back to the
Parmenides and Sophist, and on the practical doctrine of the contemplative ascent of the soul to
higher levels of reality, largely drawing from the Symposium. In the framework of this approach,
the “Gnosticism” is perceived by many modern scholars as an attempt to create a Christian phi-
losophy, in which a number of Gnostic teachers of the 2nd century, with their circles of students
(e.g., Basilides, Isidore the Gnostic, Valentinus, Heracleon, Carpocrates of Alexandria), reminis-
cent of the philosophical schools of antiquity, taught Gnostic mythology as a method conducive
to a radical transformation of the core of the knowing subject. The Platonic “ontogeny” is embed-
ded in the Gnostic and mythological narrative as a deeper semantic level, so that the myth can be
considered as a deliberate philosophical allegoresis superimposed on the Judeo-Christian soterio-
logical doctrine. At the same time, the intelligible (Platonic) and cosmogonic (biblical) hierarchies
of myth turn out to be self-assimilating mirror images that mutually interpret each other.

Rethinking Plotinus’s dialogue with the Gnostics in this perspective showed that their “marginal”
doctrines provoked innovations in the Platonic tradition and that interdisciplinary studies exam-
ining Gnostic Christianity not only from within religious studies, but also from philosophical



perspectivs, are crucial for understanding the history of Platonism in the early Christian period.
Based on a review and analysis of modern research paradigms in relation to the Nag Hammadi
library, a concept is proposed for publishing the Russian-language version of its translations,
based on the identification of Platonic sources of Gnostic texts. A proposal is made to mark the
translations “marginally” not only with the traditional biblical parallels, but also with the Platonic
allusions, which should reflect the metaphysical foundations of these treatises. As an example,
one of the earliest “Sethian” apocalyptic primary sources is considered, the Apocryphon of John:
the Middle Platonic foundations of its mythology are shown, which distinguishes the religious
and philosophical counterculture of the “Gnostics” from their Alexandrian environment, based
on a dualistic reading of Plato and the definition of noetic knowledge as “soteriological” gnosis.

MNMporononosa Hpuna Anexcangposna (Mockea)

KaH[MAAT KyJIbTYpOJIOTKH, HOLEHT, PyKoBOAUTENb «[I1aTOHOBCKOrO MCCIEN0BATENBCKOTO Ha-
yuHoro uentpa» (IIMHI) PITY — plotinus70@gmail.com

Cokpar Kak «CyuiHOCTb»: napajokcei o6pasa.

Kniouegvte cnosa: Coxpar, 06pa3s, mpupoaa, CyL{HOCTb, AMANEKTUKA, TEOPHA 37 J0COB.

OCHOBHOM TPeHA COBPEMEHHOTO «COKPATOBEAEHUA» — CKENTHYECKOe OTHOIIEHMUE K Mmpobie-
Me TaK HasbiBaeMOro «ucropuueckoro» Coxpara. Mccnenosarenu tenepe, Kak Npasmjo, He
MBITAIOTCA HAMTH B COOTBETCTBYIOILMX TEKCTAX YepThI «NoanuuHHOro» Cokpara, HO CTapawT-
Cs1 BBIACHUTB 1(€JIM aBTOPOB, PUCYIOLLMX €r0 Pa3uyHble, a MOpOoif NPOTHBOPEUNBLIe, 00Pa3bL.
«Coxpatsi» IInaroHa, Kcenogonra, ApuCTOKCEHA CHIIBHO OTAKYAIOTCA APYT OT APYTa, HO U B
paMKax COUMHEHMM 0AHOro asropa — [Inarona — Cokpar HpeAcTaeT OYeHb Pa3HbIM: UPOHMK,
MopanucT, rubpucT, «3aKOHHMK», MaiteBTUK, De30HED, AITOPETUK, YUHUTENb, COMUCT, MMCTAror i
1.0 B moknane npeacraBieHa NOMBITKA PACCMOTPETb «aHTPOIONOrKI0» [INaTOHa CKBO3b NMpua-
My IMANeKTHKM K «TEOPUU 1R0COB» Ha MpuMepe o6pasa Cokpara. ConocTaBnaoTes crnocobb
noseneHus ¥ «JIMuuHbBI» COKpaTa B PasHBIX AMATOraxX M B Pa3HBIX KOHTEKCTAX B CBETE UETHI-
PEXUYaCTHOrO CTPOEHMs CYLIETO M crienuPUIECKUX «CII0COBOB CXBATHIBAHUA» B Pa3HBIX chepax
peanbHOCTH: JuKacus — dokca — duaHota — Hoacuc (R. 509-511). Ocoboe BHUMaHMeE yaeNnseTcs
obpasam Coxkpara B guanorax «IIup» u «locynapcrso».

B «Ilupe» Cokpar BbICTYIaeT B KaueCTBe «mapeapa JpoTa» M, B COOTBETCTBMM C PacCKa3oM
0 mpoucxoxaeHuu u GyHKLMM 3poTa, CBOEro poa MeAMaTOPOM MEXAY «GOXKECTBEHHBIM» 1
«CMEPTHBIM», YTO B TePMMHaX «paspmesenHoit Jluauu» (R. 509-510) MOXeT IPOUMTHIBATECA
KaK CBA3b MEXAY «BUAMMBIM» (Opatdv) u «ymomnocruraeMsiM» (vorrov). Onncanue Cokpara
Ankusuanom B «rubpucrudeckoit» yactu «[Iupa» (Cokpar kak ¢purypka Cumena, Coxpar kax
rubpuCT ¥ KaK «HUYTO») B COMIOCTARTIEHUM C omucaHueM [[MOTUMOI «IIPeKPacHOTO CaMoro 1o
ce6e» BHIBOAMT HAC HA YPOBEHb «MUCTEPHANBHOM AMATEKTUKH» ¥ HOITHUECKOTO CO3EPIIAHNA.
B konTexcTe «[ocynapcTsa» aHaMM3UPYIOTCS MPOTUBOPEUMBLIE BhIcKa3biBaHuA CokpaTa B orn-
CaHMY BOCIIMTAHMA CTPAKEI (PUropycT U ueH3op) 1 Gpunocodos (MapagoKcanuct, IpoBoUMpY-
ot pustocodckuit MOMCK), KOTOPbIE MHTEPIIPETUPYIOTCA KaK Pealu3alus OIMMChIBAEMBIX B
«JIuHUU» pa3HBIX cep CYLIEro ¥ Pa3HbIX CIIOCOGOB BocpuaTus (JoKca — HOICUC).

CoKpaT B 11eJIOM OKa3bIBAeTCs, C OJHOM CTOPOHBI, MUCTArOroM, BeyLUMM COGECEeTHUKOB IO
cTynensm aHabacuca u KaraGacuca ¥ B COOTBETCTBMM C 3THM MEHSIOLUIMM CBOM «JIMUMHBI», C
NpYroit — LEeNOCTHO M AMHAMUYECKOA MOJIEIIBIO «UeJIOBEKa», CBOETO POAa «COGMpaTesIbHBIM
9i1A0COM», B KOTOPOM Pa3BOPAYMBAETCH MIPa PA3NNUHBIX «BUAOB» (€181) unn «pomgos» (yévn)
BO B3aMMOZEACTBMM C MCKOMOJ, HO HEBUIMMOM «CYLIHOCTHI0» (0Voicr). COKpaT Kak MmepcoHaxk
dunocodekoit apamel Ha «APaMaTHUECKOM» M HAPPATMBHOM YPOBHSIX TEKCTa Pa3bITPHIBAET Te-
My B3aMMOJENCTBUS «BUAMMOIO» M «YMOIIOCTUIAEMOTO», «06pa3a» U «IapaaurMbl».
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Irina Protopopova (Moscow)
“Essential” Socrates: The Paradoxes of the Image.

Keywords: Socrates, image, forms, essence, dialectics, theory of eidos.

The main trend of modern “Socratic studies” is a sceptical attitude to the problem of the so-called
“historical” Socrates. Researchers now, as a rule, do not try to find in the relevant texts the features
of an “original” Socrates, but rather attempt to clarify the goals of the authors who draw his
various, sometimes contradictory, images. “Socrates” of Plato, Xenophon, Aristoxenus are very
different from each other, and even within the work of a single author — Plato — Socrates appears
quite different: as an ironist, moralist, hybrist, “lawyer”, obstetrician, ratiocinator, aporeticist,
teacher, sophist, mystagogue, etc. The report is an attempt to consider the “anthropology” of
Plato through the prism of dialectics and the “theory of eidos” on the example of the image of
Socrates. The ways of behavior and “disguises” of Socrates in different dialogues and different
contexts are compared in the light of the quadripartite structure of existence and specific “ways
of grasping” in different spheres of reality: eikasia — doxa - dianoia - noesis (R. 509-511).
Special attention is paid to the images of Socrates in the dialogues Symposium and Republic. In
the former, Socrates acts as a “paredron of Eros” and, according to the account of the origin and
function of Eros, as a kind of mediator between the “divine” and the “mortal”, which in terms
of the “divided Line” (R. 509-510) may be read as a connection between the “visible” (6patov)
and “intelligible” (vontév). The description of Socrates by Alcibiades in the “hybristic” part of
the Symposium (Socrates as a figurine of Silenus, as a hybrist and as “nothing”), juxtaposed with
Diotima’s description of the “beautiful in itself”, brings us to the level of “mysterial dialectics” and
noetic contemplation. Turning to the Republic, we analyze Socrates’ contradictory statements in
the description of the education of the guardians (a rigorist and censor) and the philosophers
(a paradoxalist, provoking the philosophical inquiry), which are interpreted as the realization of
different spheres of existence and different ways of perception described in the “Line” simile.

Socrates appears, on the one hand, as a mystagogue leading his interlocutors by alternate steps
of anabasis and katabasis and accordingly switching his “masks”, and on the other hand, as an
integral and dynamic model of a “person”, as a “compound eidos” in which takes place the play
of various “forms” (¢i8n) and “kinds” (yévn) interacting with the requested but invisible “essence”
(odoia). Socrates as a character of philosophical drama, on the “dramatic” and the narrative levels
of the text, plays out the interaction of the “visible” and “intelligible”, “image” and “paradigm”.

Ansimosa Enena Banentnnosna (Cankr-Ietepbypr)

kaHauaat ¢pumocodekux Hayk, DoUeHT xadenpst ucropun ¢punocopuu Uacruryra punocodun
Canxr-Tlerep6yprckoro rocy napcreennoro yuusepcutera — ealymova@yandex.ru

Kapapaesa CseTnaHna Buktoposna (Cankr-Iletep6ypr)

KaHaAMAaT GuiocodCcKuX HayK, accMcTeHT Kadenapsl COUMANBHO-TYMAaHMTAPHBIX HAyK, 3KO-
HoMuky U npasa Cepepo-3amajHOro rocyfapCTBEHHOrO MEAMLMHCKOTO YHUBEPCUTETA UM.
WM. Meunukosa — ksv.karavaeva@gmail.com

B nouckax Coxkpara: no nytu KcenodoHra*.

Knoueesvie cnosa: Coxpar, Kcenodonr, IInaron, nuanor, COKpaTHMKIH.

Coxkpar — ¢unocod par excellence. Tax ero Tpaxryer Tpanuums. Cioputs ¢ Heit Mbl He Gyzem,

*Hccnenosanue BLITONHEHO Npu ¢uHaHcosoi noaaepxkke POOU nmo npoexry Ne 18-011-
00968 «Coxpar: pro et contra. Mud o Coxpate B 0TeuecTBEHHO ¥ MUPOBOI KYIBTYpE».
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HO PaCCMOTPHMM 3Ty 3arafJouHyio GQUrypy B KOHTEKCTE, KOTOPBIi PEAKO YAOCTAMBAETCA BHUMA-
HMS B UCTOPHMKO-GUIOCODCKOI NIEPCIIEKTHBE, — B KOHTEKCTE COKpaTuuecknx counnenui Kee-
HodonTa. Y neno He B noucke «ucropuueckoro» Cokpara — Takoe MpeAnpuATHE M3HAYATLHO
oBpeueno Ha Heynauy. CoKpar, KOTOpbIit 61arofaps ycummsam ucTopukoB dunocodun, ocoben-
Ho B XIX B., CHenasica OMHOM U3 KIIIOYeBBIX QUIYD eBPOMeiCKoil MBICTM, B KAUECTBE TAKOBO
Tpe6OBa M OAHO3HAUHOrO TONKOBaHMsA. B MTOre Mpousoina nogmena: «ucropuueckum» Co-
KpaToM OKasasncs raToHoBckuit COKpat, KOTOpBIi 110 CYTH He U4TO MHOE, KaK 0/{Ha M3 MacoK
camoro [Inatona. B 310t CBA3M HaM XaxkeTcs BeCbMa MHTPUTYIOLIMM PacCMOTPETH «JIMTEPa-
TypHbIx» COKPAaTOB, BLIBECTH HA CLIeHY Pa3HBIX — 10 MEHbIIeH Mepe, TPEX — «KIAaCCHMYECKUX»
CoxpaToB, 1aTb UM BO3MOXHOCTb BCTYIMTB B AMATOr ApYT ¢ ApyroM. Ham 6b1 xoTesocs B mep-
criexTuBe TaK cOPMYNMPOBAHHOM TeMbl AOKJIa/a NPEACTaBUTh KceHoouToBckoro Coxpara,
MTHOpPUPYS NPY 3TOM NPUBBIUHYIO €70 OLIEHKY KaK HeJaNeKoro, TOUHee — AaJleKoro oT ¢uo-
coduu pe3oHepa, UbM MBICTIK — He GoJlee ueM EMOHCTPAMS 3APABOT0 CMbICIIA U, KAK TAKOBBIE,
UCKYIIEHHOMY UMTATeN0, 3HAKOMOMY C IIaTOHOBCKMM COKpaToM, KaXyTcs GaHANLHBIMU U
ckyunbiMu. KceHoQoHT-COKpaTHK Bcerna ocTapaics B TEHM CAMOTO IMIABHOTO U3 yueHukos Co-
kpara — IInarona. OpHako uMenHo ero [uoren Jlasprcxkuit Beinenser Hapany ¢ [naronoM u
AnTHcdEHOM M3 KOTOPTHI yYEeHUKOB 1 Ttocyenosareneit Cokpara, Ha3blBas «ITaBHENIIMM» CO-
kpatuxom (D.L. 2.47.2). Cokparnuecknue counnenns Kcenodonra, HamcanHble MM B TIOCTIESiHEE
necATUIIeTHE XKU3HM, BeccrIOpHO, OpLTM cBOeoOpa3sHEIM 0TBeTOM Kak [L1aToHy, Tak m gpyruM co-
KpaTMKaM, OTBETOM, OUEBMAHO, IoneMuueckum. Kakyio uens npecnenosan Keenodonr, xorna
6pascst npencrasisath cBoero Cokpara? Ha aTOT BONPOC MBI M NOTIBITAEMCS OTBETUTSH, PacCMar-
pUMBas OCHOBHBIE «COKpaTHueCKMe» TeKCThI («Bocmomunanus o Cokpare», «[Iup») u TeMsl, B
HUxX npefcTasienHble. OTBET Ha 3TOT Bonpoc Tpebyer HenpeaB3sATOro nonxona k rexcram Kee-
HOGOHTA, B KOTOPBIX YMTATENIO ABNeH apyroi Cokpar.

Elena Alymova, Svetlana Karavaeva (Saint Petersburg)
Looking for Socrates: On the Path of Xenophon.

Keywords: Socrates, Xenophon, Plato, dialogue, Socratics.

Socrates is philosopher par excellence. At least he is treated as such by the tradition which we are
not going to disavow. We would rather consider this enigmatic figure within the context which is
rarely taken into philosophical account — the context of Xenophon’s Socratic writings. We do not
intend to look for a “historical” Socrates: such a project is doomed to failure. Socrates, who, due
to the efforts of the historians of philosophy, especially in the 19th century, was made one of the
key figures of the European thought, as such was subjected to the accordingly orthodox inter-
pretation. As a result, we got a substitution: Plato’s Socrates, that is the Socrates who really was
one of Plato’s own disguises, was proclaimed the “historical” one. We find it extremely intriguing
to consider various fictional Socrateses, let them (at least the three who became “classical”) go
on stage and get involved in a dialogue with each other. We would like to represent, within the
framework of the theme as it is announced, the Socrates of Xenophon, ignoring the traditional
judgement of him as the least potent, to be precise — the most impotent thinker, a dull nerd prop-
agating trite ideas hardly exceeding a common sense. Xenophon the Socratic always remained in
the shadow of the main pupil of Socrates, Plato. Nevertheless, Diogenes Laertius mentions him
among the most prominent pupils of Socrates (D.L. 2.47.2). His Opera Socratica, composed in the
last decade of his life, appeared as an answer not only to Plato, but also to other so-called Socrat-
ics. An obviously polemical answer. What did Xenophon intend when he decided to represent his
Socrates? We are going to offer an answer to this question, rereading his main “Socratic” texts
(the Memorabilia and the Symposium) and reconsidering the key themes, which were brought to
light in these works. We propose to shift our point of view to gain another Socrates.



Mpokonos Knpunn Esrenvesny (Mocksa)

cTaxkep-uccienopatenb MHCTUTyTa TyMaHMTAPHBIX MCTOPUKO-TEOPETUUECKUX UCCIEN0BAHMIMA
um. A.B. [Toneraesa (MTUTH) HAY BIUS — kirillprokopov@gmail.com

Cokpar, yuetink [udaropa.

Knioueswie cnoea: Cokpar, IIndarop, Apucrodan, «Penon», «Obnaxa».

B nokiaze cTaBuTCA rMIIOTe3a 0 BOIMOXKHOM mudaropeusme ucropuueckoro Coxpara. Ussecr-
Ho, uro Cokpar y IlnaToHa BbIcKaspiBaeT mudaropeiickue Maeu, KOTOpble NPUHATO CUNTATh
BbIpa’keHMeM CuMIaTuii camoro [LnaroHa k nmudaropensmy. B kauecrse HesaBucumoro or Ilna-
TOHA MCTOUHMKA MBI paccMaTpusaeM «Obnaka» Apucrodana. Borpekn pacrpocrpaHeHHOMY
teaucy, Cokpar B «Ofmaxax» He sBIfeTcs cobupaTeNbHBIM 06pa3oM MHTEJUIEKTyala CBOErO
Bpemenu. Ham uasecTHb! parMeHTsI KOMennii, HanucaHHbx 10 «O6nakos», rae Cokpar a8-
JIsIeTCA MePCOHaXeM, a 1o auanoraM [naToHa Mbr MOXeM CynuTh, uro CoKpar Hayas CBOIO Aes-
TENBHOCTH 3a/10JIr0 KO NocTaHoBKM «O6nakos». M3 3T0ro0 Cemyer, 4To Ko BpEMEHM OCTAHOBKM
«06naxos» aduHsHe xopo1wuo 3Hanu Coxpara i 0cOGEHHOCTH ero TMYHOCTH, KOTOPYI0 6b110 651
HEBO3MOKHO 3KCIULyaTHMPOBATh B KauecTBe o6Liero moprpera myapena. Comocrasnenne «O6-
nakos» ¢ «PenoHOM» IIOKa3bIBAET, UTO MEXKAY ABYMs obpasamu CoKpaTa eCTh HECKOJIBKO TOYEK
conpukocHoBeHus. Bo-nepprix, o6bIBaTensckuit Barsax Apucrodpana Ha CoxpaTa U €ro kony
KaK Ha II0JIyMEPTBBIX HUIUIMX (B CpeAHE! KOMEMM 33 TAKMM TUIIOM NEPCOHAXEN 3aKPENUTC
ums «rudaropuct»), Coxpar nonsepraet kputuke B «Penone» 3a ryxory K ¢punocopckomy
MOHMMAaHUIO cMepTit. Bo-BTOpEIX, B «O6naKkax» COKPAT 4 €ro y4eHMKM COCTABJIAIOT 3aKPBITYIO
OT HENOCBALIEHHBIX 330TEPUUECKYI0 LIKOMY, TOROGHY0 nudaropeitckoMy Kpyry, 4To 6JIM3K0
Kk 06pasy ¢unocopun xak unuumuaruu B «Penone», rae Gunocodpl Ha3BAHBI BAKXaHTAMH, KO-
TOpbIe TIOC/e CMEPTH TepexonsaT B poj 6oros. B-rperbux, Harypdumocopckue uneu Cokpara
B «O6nakax» anakoMbl Coxpary «PemoHa» M ynmoMmMHalTCA B €ro aroGuorpadun: BrosHe
BEPOATHO, uto ¥ Apucrodan, u IliaTon onuceisanu ysneuenus Hatyppunocoduesr ucropu-
yeckoro Cokpara. Ha ocHoBaHMHM 3THX CBMAETENBCTB MBI npeanonaraeM, uro Cokpar «O6na-
koB» u «PeroHa» BO MHOrOM MCTOPMYECKM JOCTOBEPEH, a IIOCKONBKY GONbIlas 4acTh CBUAE-
TeNBbCTB OTHOCUTCA K nudaropeitckum yepram Cokpara, 3HaKOMCTBO uctopuieckoro Cokpara ¢
nudaropen3mMoM He KaxxeTcs: HeBO3MOXHBIM. Bonee Toro, anmoauu [Inatona Ha nexcuxy Apu-
crodpaHa TOKa3bIBAIOT, uTo [lmaroH co3HaTenpHO obpaiaerca k 06pasy Coxpara B KOMERMAX
Apucrodasa, paMo ynoMuHas KoMenuorpada B « ANoNoruu» u KocBeHHo B «Penone». Met
MO>EM CAENaTh CIEAYILMI BHIBOA: X0Ts uaes o Cokpare-nudaropeiiue He cTana 4acThio 06-
LeNnpUHATOI ucTopuu dunocoduu, nockonsky «Obnaka» BOCAPUHMMANNCH KAK JIMIIEHHAT
MCTOPMUECKON 3HauMMocTH Kieeta Ha Coxpara, MCTOUHMKY JAIOT MOBOJ NIEPECMOTPETH CJIO-
JKMBLUMILCA KOHCEHCYC.

Kirill Prokopov (Moscow) - ‘
Socrates, the Disciple of Pythagoras.

Keywords: Socrates, Pythagoras, Aristophanes, the Phaedo, the Clouds.

In this study we will question the conventional view that historical Socrates had no connection
with Pythagoreanism. However, an experienced reader of Plato would notice that Socrates in
Plato recites Pythagorean ideas. It has been commonly regarded as Plato’s way of expressing his
own sympathies. In this paper Aristophanes’ Clouds are considered as an independent source
for establishing Socrates’ relation to Pythagoreanism. A closer reading of the Clouds along with
the Phaedo shows several intersection points between the two images of Socrates. First, Aristo-
phanes’ mundane view of Socratics as half-dead beggars was criticized by Socrates in the Phaedo
for its blindness to the philosophical understanding of death: a true philosopher may look dead to
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the many, yet in fact he or she is more alive than anyone. Second, Socrates and his students in the
Clouds form an esoteric Pythagorean-like circle, which resembles the image of philosophy as an
initiation in the Phaedo, where philosophers are called Bacchants, who enter the realm of Gods
in the afterlife. Third, Socrates’ natural philosophy in the Clouds is similar to that of the young
Socrates in the Phaedo. On the basis of this evidence we assert that Socrates of the Clouds and of
the Phaedo are in many respects the same Socrates. Since most of this evidence portrays Socrates
as a Pythagorean, the acquaintance of historical Socrates with Pythagoreanism seems not com-
pletely improbable. Moreover, word by word parallels in the works of Plato and Aristophanes
shows that Plato consciously refers to the image of Socrates in Aristophanes. Conclusion: while
the idea of Socrates the Pythagorean did not become part of the currently accepted history of
philosophy, since the Clouds were mostly interpreted as a slander of Socrates with no historical
value, the sources provide an opportunity to reconsider the existing status quaestionis.

Haric Exatepura AnekcangposHa (Mocksa)
KaHOUOAT KyJIbTYPOJIOTUM, N03T, HE3aBUCUMBI MCCIIeROBaTENb — eka.dais@gmail.com
[emoHnonorus Anynes.

Knioueevie cnosa: Anyneit, Cokpat, Anosorus, [Iup, Spoc, naitMoH, Marus.

HpeBHepumckuit mucatens abpuKaHcKoro npoucxoxaenus Jyumit Anyneii ussecteH B pas-
HBIX KpyTax Kak $puinocod, purop, Mar u cosaTeNb IepBOTO B MCTOPUY HeJIOBEUECTBA HACTOSA-
11ero poMaHa. Bo MHOIMX CBOMX MPOU3BEeACHUAX AllyIeit, Kak punocod-TuIaTOHUK, CpaBHMBa-
et ceba ¢ Coxparom. Hanpumep, Bo «Popunax» (20) on muer: «H B camom aene: ImMne ok
cosnasan noamsel, Ilnaron — nuanoru, Coxkpar — rumMHsl, Snuxapm — My3siky, KceHogoHT —
ucropuueckue counHennus, Kparer — catuper, a Bair Anysneit mpo6SyeT CBOM CHIIBI BO BCEX ITHUX
dopmax ¥ ¢ OAMHAKOBBIM YCEPAMEM TPYUTCA HA HUBE KOKIOMA U3 AeBsTi My3, IposBss, pa-
3ymeercs, 6oJbllte PBEHMA, UeM YMEHMA, HO, MOXKET ObITh, MMEHHO STUM B HauGoublel Mepe
3acyxwusast noxsansi» (rep. C.I1. Mapxuura).

OnHako eAMHCTBEHHBII JOIIEAIIMIA 1O HAC pUTOpHUecKuit oryc Anyses Ha GumocoCkyo Te-
My — nponspenenue «O Goxectse Coxpara» (De deo Socratis), B KOTOPOM OH pacCy>kKHaer o
Ba)XHeJiIlle/l TeMe 3TOro RpeBHerpeueckoro ¢umocoda — MOHATUM «AAMOHA» (IEMOHA, re-
Hus). Paccyxnenus Anynes BOCXOOAT K peun [Iuotumer 06 Spoce u3 «Ilupa» IInarona: «Bens
BCE TEHMU NPECTABIAIOT cob0l HeuTo cpenHee Mexay Gorom u cmeprHeiM. — KakoBo xe ux
HasHaueHue? BBITh MCTONKOBATENAMM M MOCPEHMKAMU MEXAY JIOAbMMU U Goramm, nepena-
Basi 60raM MOJIMTBBI M XKEPTBbI JIFOMEH, a JIIOAAM HaKasbl 60roB M BO3HAIPAKAEHUS 3a KEPTBBI.
IIpeGripas mocpenmHe, OHM 3AMONHAIOT IPOMEXXYTOK MEXAY TEMM M APYTUMM, TaK 4T0 BeeneH-
Hasl CBS3aHAa BHYTPEHHe CBA3bI0. Biraromaps uM BO3MOXKHBI BCAKME IIPOPMLUAHMUS, KPEUECKoe
MCKYCCTBO M BOOGLIe BCe, YTO OTHOCUTCH K KEPTBOMPMHOLIEHUAM, TAMHCTBAM, 3AKIMHAHUAM,
NpOPOYECTBY M Yaponei#cTBy» (Smp. 202e-203a, nep. C.K. Amrra).

3agaguMcs BOTIPOCOM, MoyeMy Amyreit MogHMMAaeT MMEHHO 3Ty Temy B cBsaau ¢ CokpaTom,
KOTOPOTO OH LIEHMJI YpE3BBIYaHO BEICOKO? MHe KaskeTcst, UTO AJIs HEro Kak Ui Mara aTo ObI-
J1a Ba)KHAsA TTONBITKA OTOXXAECTBIEHNUSA C MPEALIECTBEHHUKOM, B KAKOM-TO CMBICIIE OH HAafeIsT
CoxpaTa CBOMMY MaruuecKMMM MHTEPECAMM M PACCMATPMUBAJI €r0 KaK UeJIOBEKa, BAOXHOBIIEH-
HOro Hekoe# cymHoctbio. Sl xymaro, uto Anyneit, roeops o Cokpare, BO MHOroM roBopui 0O
cebe,  3TO TeM GoJlee MHTEPECHO, YTO KaXK/bIA pas, KOrKa OH roBOPUT O ceGe — HanpuMep,
B «ATIONIOrMM», — OH YKJIOHYMB M pacIuieiBuaT. PUrypa e ImouTEeHHOro MyApena Mo3BOoNsAeT
eMy BBICKa3bIBaTh CBOM yOexxaenus 6osiee OTKPBITO, ¥ MOA BUROM «Goxectsa Coxpara» Ml
monyyaeM B Gonblueit Mepe IOpTpeT caMoro Anyses — M OH NpeAcTaBiser u3 cebs Becbma
TI0GOMBITHYIO KAPTUHY.
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Ekaterina Dais (Moscow)
Demonology of Apuleius.

Keywords: Apuleius, Socrates, the Apology, the Symposium, Eros, daimon, magic.

The ancient Roman writer of African descent Lucius Apuleius Madaurensis is known in various
circles as a philosopher, rhetorician, magician and author of the very first novel in the history of
mankind. In many of his works, Apuleius, as a Platonic philosopher, compares himself to Socrates.
For example, in the Florida (20), he writes: “For Empedocles composed verse, Plato dialogues,
Socrates hymns, Epicharmus music, Xenophon histories, and Xenocrates satire. But your friend
Apuleius cultivates all these branches of art together and worships all nine Muses with equal
zeal. His enthusiasm is, I admit, in advance of his capacity, but that perhaps makes him all the
more praiseworthy, inasmuch as in all high enterprises it is the effort that merits praise, success
is after all a matter of chance” (tr. by H.E. Butler).

However, the only extant rhetorical opus of Apuleius on a philosophical theme is his De Deo
Socratis (On the God of Socrates), in which he discusses the most important topic of this ancient
Greek philosopher — the concept of daimon (demon, genius). Apuleius’ reasoning goes back to
Diotima’s speech on Eros in Plato’s Symposium: “He is a great spirit (aipwv), and like all spirits
he is intermediate between the divine and the mortal. — And what, I said, is his power? — He in-
terprets, she replied, between gods and men, conveying and taking across to the gods the prayers
and sacrifices of men, and to men the commands and replies of the gods; he is the mediator who
spans the chasm which divides them, and therefore in him all is bound together, and through him
the arts of the prophet and the priest, their sacrifices and mysteries and charms, and all prophecy
and incantation, find their way” (Smp. 202e-203a, tr. by B. Jowett).

Let us ask the question: why Apuleius brings up this particular topic in connection with Socrates,
whom he valued extremely highly? It seems that for him as a magician this was an important
attempt to identify with his predecessor; in a sense, he endowed Socrates with his own magical
interests and regarded him as a person inspired by daimon. I think that Apuleius, in speaking of
Socrates, spoke a great deal about himself, and this is extremely interesting because every time he
speaks of himself, for example in the Apology, he is evasive and vague. The figure of the venerable
sage allows him to express his beliefs more openly, and under the guise of the “God of Socrates”
we get more of a portrait of Apuleius himself, and it’s a very curious picture.

Movuanosa Upuna Hukonaesrna (Cankt-Iletepbypr)

kaHanaat ¢punocockux HayK, ROUEHT Kadeapst ucropun dpunocopun Uucruryra dunocodnn
Cankr-Tlerep6yprckoro rocyAapcTBeHHoro yHusepcutera — mochalova@yandex.ru

MnatoH vs AHTucdeH, nnu eute pas o cobakax-dpunocodax™.

Knioueswie cnosa: Cokpar, Autucden, Ilnaron, dunocodnus, cobaka, cobaku-dpunocodsr.

B nokmnane ananusupyercs popmupopanue o6pasa ¢punocoda B Adunax neppoit uersepru IV B.
10 H.9. Purypa Coxpara u 06pa3 cobakyu paccMaTpUBAKOTCA B KauecTBe 3HaUMMbIX 1uis [Lnarona
CPEeNCTB BBIPAKEHUA €ro MOHMMAaHUA IPUPOAB! (rocodun.

B cBsi3M ¢ 9TUM B NepBOJ YacTH NOKJIAAa ClieLMaIbHO aHanuaupyercs kiaara Coxpara cobakoi
(vi)/p&x TOV kUva) B psine auanoros Ilnatona: Ap. 22a; Chrm. 172e; Hp.Ma. 287¢; Cra. 411b; R. 399¢;
Ly. 211e u np. Oco6oe BHMMaHue ofpaliaercs Ha IIOHMMaHME B 3TOM KOHTEKCTe coBaKy Kak
erunerckoro 6ora (p& OV kOva tov Aiyuntiov Be6v, Grg. 482b5). Ha ocHoBe pasxooGpasHoro

* UccnenoBanue BpInonHeHo npu ¢uHaHcoBoit noanepxke POPH no npoekry Ne 18-011-
00968 «Coxpar: pro et contra. Mug o Coxpare B 0T€ueCTBEHHOM! M MUPOBOJ KyJIBTYpe».
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marepuana (texctot l'omepa, Apucrorens, [Inyrapxa, Cekcra SMnupuKa M T.1.) IOKa3bIBAKOT-
¢ paanuuHblie 06pa3sl cOGaKM, ee MECTO B TpMafle «BOJIK ~ Luakai — cobaka», CBA3b coGaky ¢
Apremupoit, lepmecom u np. 6oramu; packpbiBaeTca aMGuBaeHTHaA npupoaa cobaku, onpe-
NenAIoLas OTHOUIEHNE K Hell: OT NPEKJIOHEHN M CTpaxa A0 NpeHeOpexxeHus u ockopGiaeHus
B CIIy4yasX CPaBHEHUA ¢ cobaxoii. [lenaeTcss BHIBOA 0 BO3MOXHOM MHTeprIpeTanuy ¢umocoda u
Coxkpara Kak ¢unocoda B kauecTBe COGAKM-CTPaXKa Y IPOBOXHMKA-TIOCPEAHMKA MEXKY JIIOAB-
My u 6oramMn / HyBCTBEHHBIM MUPOM ¥ MMPOM UCTHHHOTO OBITHA.

B ¢okyce Bropos wactu goknama — koHuent «cobak-¢unocodos», npencrasnennsiit B «locy-
napcrse» (R. 375a-376b). PaccMoTpenHsIi B 1IepBOI YacTM MaTepual [03BOJISAET MOHATH 3TOT
TOINOC BHE «KMHMUYECKOrO» KOHTEKCTa M BBICKA3aTh I'MIIOTE3y O BTOPMUHOCTM KMHMUYECKOTO
HappaTHBa 0 OTHOIIEHMUIO K TeKcTy [InaTona. Konuent «cobaka - crpax - ¢punocod» npenna-
raeTca pacCMAaTPUBATh KAK OTBET: 1) Ha o6BuHeHMs Pumocopun B Geccunuy, B HECIIOCOGHOCTH
3ammTuTh cebs (peur Kamnnxna B «Coprum»; 2) Ha moHuMaHue ¢uiocodmu KaK 4acTHOro ae-
na — no3uums ucropuyeckoro Cokpara, cp. Coxpara B «Coprum» (Grg. 526¢), Aurucdena u np.
coxparukos. Cuna ¢unocopun — B ee MPaBUIBHO BOCIIMTAHHOM SIPOCTHOM JyXe: NOAIMHHBII
cTpak Kak NpoBogHMK Ay (R. 620de) 1 rapaHT cripaBeTMBOCTY — HOCUTENb HPOTHBOPEUN-
BOTO eMHCTBa ApocTu u Kporocty. [na [Inarona Kanmuxi, yreepxaas apocts 6e3 KporocTu-
MYAPOCTHM, 2 3HAYUT rOCNOACTBO nonutuku Ges ¢unocopunu (Grg. 484e-485¢), BricTynAET MO-
NUTHIECKUM «Bparom»; AHTUCGEH JeMOHCTPUPYET KPOTOCTh 6e3 ApoCTH; OTpULas POTUBO-
peune, OH BHICTYIaeT B KayecTBe «Bpara» ¢miuaocodcekoro. Obpatennue [Liarona x o6pasy co-
Gaxu (cp. {@a xad, Ti 19b5) noHmMaeTcss Kak JOKA3aTeNbCTBO YKOPEHEHHOCTH B IIPUPOJE B
KauecTBe TPUPOJIHOTO CBOMCTBA, 3amaTKa, Kak nepesoaut A.-H. Erynos (R. 374e3: gUoewg émi-
deiaG), MPOTHMBOPEUNBOTO € AMHCTBA CUITBI/IPOCTH U CNAaBGOCTH/KPOTOCTH, ROCTUTAEMOTO CIIO-
co6HOCTBIO K TpuoGpeTeHuio 3HaHus (cp. Arist. HA 8.1-2; 9.1). Heo6xoamuMocTs coxpaHeHust u
YKpEILTeHUs NPOTUBOPEUNBOTO eAMHCTBA 00yCNaBIMBaeT MPOTMBOPEUMBBIE HaliAeATHIECKUE
crpareruu (cp., Hanpumep, Ly. 209a-210e), nocTuraroiume ycrexa ToIbKo B €JUHCTBE: eOUHCTBO
MYCMYECKOTO ¥ TMMHACTUYECKOTO, JUKM M MPABAbI, IPUHYXAeHuA M cBoboms! u T.0. B xaue-
CTBE 3aBEPLUEHHOTO BOTUIOIIEHMS €AMHCTBA [TPOTHBOIIOJIOKHOCTE! pPaCCMAaTPUBAETCA KOHLENT
crpaxa par excellence — «unocoda-npasurens».

B 3aBepIueHMy [OKA3bIBAETCH, YTO MMEHHO CIOPHI 0 mpupoae GuUnocodpcKOro 3HaHUA MEXTY
InaroHoM 1 AHTMC(HEHOM MOIJIM CTaTh OCHOBaHMEM I B3aMMHBIX OCKOp6nennit (Z&4bwv vs.
Amdoxbwv) u xapakrepucTuku AHtucdena kak Xannokuona («Ilpocroi cobakm»).

Irina Mochalova (Saint Petersburg)
Plato vs. Antisthenes, or Once Again About Dogs-Philosophers.

Keywords: Socrates, Antisthenes, Plato, philosophy, dog, dogs-philosophers.

The report analyzes the image of the philosopher in Athens in the first quarter of the IV cen-
tury BC. The figure of Socrates and the image of the dog are considered as significant means for
Plato to express his understanding of philosophy.

In the first part of the report, Socrates’ oath by the dog (vij/ué Tov kbva) is specially analyzed in
a number of Plato’s dialogues: Ap. 22a; Chrm. 172e; Hp.Ma. 287¢; Cra. 411b; R. 399¢; Ly. 211e, etc.
Particular attention is paid to understanding the dog as an Egyptian god (pé& tov x0Ova tov Ai-
yuntiov 0edv, Grg. 482b5). The analysis of diverse materials (texts of Homer, Aristotle, Plutarch,
Sextus Empiricus, etc.) allows to see various images of the dog, its place in the triad “wolf -
jackal - dog”, the connection of the dog with Artemis, Hermes and other gods. The ambivalent
nature of the dog is revealed, which determines the attitude to it: from worship and fear to ne-
glect and slander in case of comparison with a dog. The conclusion is drawn about the possible
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interpretation of the philosopher and in particular the philosopher Socrates as a dog-guardian
and a guide-mediator between humans and gods / the sensual world and the world of true being.

The second part of the report focuses on the concept of “dogs-philosophers” in Plato’s Republic
(375a~376b). Based on the previous material, it is concluded that the topos of “dogs-philosophers”
can be considered outside the Cynic context. The hypothesis of the Cynic narrative as secondary
to the text of Plato is suggested. The concept of «dog - guardian — philosopher» is considered
as follows: 1) this is a response to the accusations of philosophy in impotence, in its inability
to defend itself (Callicles’ speech in the Gorgias); 2) this is a response to the understanding of
philosophy as a private matter — the position of the historical Socrates, cf. Socrates in the Gorgias
(526¢), Antisthenes and others. The power of philosophy lies in its properly educated fierce spirit:
the true guardian as the guide of the soul (R. 620de) and the guarantor of justice — the carrier
of the contradictory unity of rage and meekness. For Plato, Callicles, by asserting rage without
meekness-wisdom, and hence the domination of politics without philosophy (Grg. 484e-485e),
acts as a political “enemy”. Antisthenes, on the contrary, demonstrates meekness without rage: by
denying contradiction, he acts as the philosophical “enemy”. Plato’s appeal to the image of the dog
(cf. {@o ko, Ti. 19b5) is understood as a proof of the rootedness in nature as a natural property,
a “provision”, as translated by A.N. Yegunov (R. 374e3: pUoewg émitndeiag), of the contradictory
unity of strength/rage and weakness/meekness achieved by the ability to acquire knowledge. The
need to preserve and strengthen the contradictory unity causes contradictory paideutic strategies
(cf. for example, Ly. 209a-210e). Education succeeds only in the unity of the musical and the
gymnastical, falsehood and truth, compulsion and freedom, etc. As a complete embodiment of
the unity of opposites, the concept of the guardian par excellence, the “philosopher-ruler (king)”,
is considered.

In conclusion, it is shown that the disputes about the nature of philosophical knowledge between
Plato and Antisthenes could become the basis for mutual insults (£40wv vs. Andoxbwv) and the
characteristics of Antisthenes as Haplokion (“Simple Dog”).

Csernos Poman Buktoposuy (Cankr-lNetepbypr)

nokrop ¢punocodckux Hayk, mpodeccop, mupexrop MHcturyra dpunocodmu Pocenitckoro rocy-
NapCTBEHHOTO MENArormuecKoro yHusepcurera um. AW I'epuena — spatha@mail.ru

Ewe pa3 npo naymnenue: «Teater» u «[lapmenng».

Knwuesve cnosa: Cokpar, cieunduxa ananextuxu [biatoxa, ynusinenue u dunocodus.

Crnoso «yAuMBIEHME» — HACTBIN rOCTh auainora «Tearer». Hauano ¢umnocoduu ceaseisaercs ¢
ynuBJIeHneM, a MOpcKoe GoxecTso TasMaHT («Y iMBUTENBHEIN»), OTEl 6orMHu-BecTHNLbI Mpu-
b1, axkTMuecky 0OBABNAETCA IOKPOBUTENEM TeX, KTO YMEET M3YMIIATBCA, TO ecTh pumocogos.
3TO XOpOLIO M3BECTHOE MECTO HEOLHOKPATHO OCKLITPHIBATIOCH M B aHTUUHOM umocopun (cp.
npoTHBONOCTaBIeHKe yaupnaouerocs Cokpara M HeBO3MyTHMOTo [leMOKpUTa), M B roCNeay-
rownelt mpicym. Ho meenenosarenyu He Beeraa ofpaiany BHUMaHME Ha TO, YTO TEMA U3y MIICHUS
OKa3blBaeTCs ONHOM M3 KIIOYEBBIX AJlA nposora auanora «[lapmenum». CoXpaT oTKa3bIBaeTCs
YAUBIATBCS COPUCTHMUECKMM MPUMEDPAM IUANEKTUKM OXHOTO M MHOTOro. U3yMuTE ero MoxeT
JIMIUB JOKA3aTENbCTBO TOTO, YTO CAMO 110 cefe OIHO B OQHOM M TOM )K€ OTHOLIECHMM ABJIAETCA
MHOTUM ¥ €QMHBIM, a TaKXKe TOMY I0R06HEIe anopuu. 3eHoH HenapoM cpaBHusaeT Cokpara
C JIAKOHCKMM LIEHKOM: CTI0COBHOCTH uiueitku y Gynyuiero ¢ummocoda HeCOMHEHHBI, KaK OHU
HECOMHEHHBI y coQuCcTOB My «co6ak» kuHuKOB. OQHAKO, ONpPoBepras «JI0NOKUTENbHYIO (u-
socoburo», HU cOPUCTHL, HM KMHUKM He B COCTOSHMY IIOHATD, Ha KAKOIO 3BEPs OXOTATCA Ha
camoM pnene. [Tosromy nponor «ITapmernaa» nogsomur Coxpara kK caMOMy Hauany MyApOCTH,
K TOMY YAMBIEHHIO, KOTOPOE TOJILKO M MOKET CAenaTk u3 Hero ¢mmocoda. ¥ map, xoropsi
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CMOXET JI0Ka3aTh, UTO TaKMe I10Pa3UTEIIbHbIE TIPEMETHL HALle/ MBICIM, KaK MAEU, PABHBIE U
OJTHOBPEMEHHO He PaBHEIE cefe, CYILeCTBYIOT, TAK)Ke Ha3BaH yauBuTenbHuIM (Prm. 135a). « [{ua-
JIeKTHUeCcKas» 4acTh AMAIIOTA YKe JIMILEHa paccyKaeHuit o6 ynusnenuu. Ho ona cama mo cebe
npejcTaByAeT cob0i OAMH aKT U3yMJIEHUs], Pa3BEPHYTBIN KaK MOCTEA0BATEILHOCTL TUIIOTES.
Unrareneit NpUIiaMIaOT NOYYACTBOBATE B 3TOM MOCBAINEHMM B puiocoduio — HenapoM Bbl-
xonue! u3 KnazoMeH B caMOM Hauaje TeKCTa MILYT CBMAeTeNel, 3ANOMHUBIUIUX X0 QaHHOTO
coBpITHA.

Brispiparotuuit ynusinenne nap — ananexruxa. OHa HauMHaeTCs ¢ IOCTaHOBKM NPo6IIeM, KOTo-
pble BHIHYXIAI0T HAC NPUHATD IUANEKTUUECKHUE «IPABUIIA UIPbI», He HOPMYIUpPYEMbIE OTUET-
JIUBO, HO TIPEKPACHO MOHMMAaeMBble MHTYMIMEl Halllero sa3bika. «Cuna Jloroca» 3acTaBiseT Hac
ObITb MONHOCTHIO CEPLE3HBIMYU B CUTYalllyt, KOTOPAs BHELIHEMY HAOMIOATENI0 KAKETCS UTPo-
BOii. [[ManeKkTuka faer HaM MHO TOCTYTI K PeaNbHOCTH, OTIMYAIOLLMIACA OT HALLIETO «30PABOr0
CMbICIa». 3aTO 3TOT JOCTYTI, IOBTOPSEM, BIIONHE eCTECTBEHEH MU cTuxun s3bika. Cnenuduxa
NJIATOHOBCKOTO BADUMAHTA AMATEKTUKM BUIHA B HEOGXOAMMOCTH YAEPXKMBATH OAHOBPEMEHHO
06a IPOTUBOMNOJIOXHBIX CYXKAEHUS O MPEAMETE MBICTU. ITO YAEP)KMBAHUE B CBOIO OYepEeNb 110~
POXMAeT CIIEAYIOLUYIO APy IPOTHUBOMOIOKHBIX CY>KAEHMIA, KaXKI0€ M3 KOTOPBIX MCTMHHO, HO B
CBOEN 0COGEHHOCTM HENONMHO. Peay ibTaT MManeKTUKy KakeTcs IIaueBHbIM (ocneauue ¢pa-
3b1 «Teatera»), HO TONBKO C TOUKM 3PEHMS MBILLIEHNAS, ONMPAIOLIErocs Ha npouecc GopMu-
poBanua nepunnumnn. CnenoBarenbHo, Korna ApucTorenb Ay6aupyer B «Meraduauxe» Teauc
IInaron 06 yausnenun (982b11-20), oH IOHMMAET €0 MHAUE, YEM OCHOBATENb AKafeMMUM.

Roman Svetlov (Saint Petersburg)
Once Again About Amazement: The Theaetetus and the Parmenides.

Keywords: Socrates, the specifics of the dialectic of Plato, amazement and philosophy.

The word ‘amazement’ is a frequent guest in the dialogue Theaetetus. The beginning of philos-
ophy is associated with amazement, and the sea deity Thaumas (‘Amazing’), the father of the
messenger goddess Iris, is actually declared the patron of those who know how to be amazed,
that is, philosophers. This well-known place was repeatedly exploited in ancient philosophy (cf.
the contrast between the amazed Socrates and the unflappable Democritus), and in subsequent
thought. But researchers did not always pay attention to the fact that the theme of amazement is
one of the key topics in the prologue to the dialogue Parmenides. Socrates refuses to be surprised
at the sophisticated examples of the dialectics of One and Many. He can be amazed at only a
proof that the One in one and the same respect is Many and One, as well as at similar aporias.
It is not without reason that Zeno compares Socrates with a Laconic puppy: his ability of the
bloodhound is undeniable, like in the case of the Sophists or dogs-Cynics. However, refuting the
“positive philosophy”, neither the Sophists nor Cynics are able to understand what kind of beast
they actually hunt. Therefore, the prologue of the Parmenides leads Socrates to the very begin-
ning of wisdom, to the amazement that can make him a philosopher. And a gift that can prove
the existence of such amazing objects of our thought as ideas, both equal and at the same time
not equal to themselves, is also called amazing (Prm. 135a). The “dialectical” part of the dialogue
is already devoid of any reasoning about amazement, but it in itself represents one major act
of amazement unfolded as a sequence of hypotheses. Readers are invited to participate in this
initiation into philosophy — and it is not for nothing that people from Clazomenae at the very
beginning of the text are looking for witnesses who remember the course of this event.

An amazing gift is the dialectics. It begins with the formulation of problems that compel us to
accept the dialectical “rules of the game”, not formulated clearly, but perfectly understood by the
intuition of our language. The “power of the logos” makes us completely serious in a situation
that seems like a game to the outside observers. The dialectics gives us a different access to reality,
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different from our “common sense”. But this access, we repeat, is quite natural for the element of
language. The specificity of the Platonic version of dialectics is evident in the need to simultane-
ously retain both opposing judgments about the object of thought. This retention in turn gives
rise to the following pair of opposing judgments, each of which is true, but in its particularity
is incomplete. The result of the dialectics seems deplorable (the last phrases of the Theaetetus),
but only from the point of view of the thinking oriented to the process of formation of defini-
tions. Therefore, when Aristotle duplicates Plato’s thesis on the amazement in the Metaphysics
(982b11-20), he understands it differently from the founder of the Academy.

Bonkosa Hagexna MasnosHa (Mocksa)

kaHauaar Gunocodckux HayK, HayuHBIA COTPY AHMK LeHTpa aHTHUHO U cpenHeBeKoBoi bu-
nocopun u Hayxn Uacrutyra dunocoduu PAH — go2nadya@gmail.com

WUnTepnpertauus MnatoHom «mepbi» [poTaropa kak kputepus no3Haums™.

Kniouesvie cnosa: Ilnarown, Ilporarop, Cexct IMNUPUK, KpUTEPU I MCTUHBL, KpUTEPU I IO3HAHMA,
peNATUBU3M.

B nmoxname 6yayT pacCMOTPEeHBI Pa3iMUHble MHTEPHPETAUMN IOHATHA «MepbI» B Teauce IIpo-
raropa (TIT) «YenoBex ecTh Mepa Bcex Beweit». OCHOBHAs 1eNb AOKNaRa — MOKa3aTh, KAKUM
o6pa3zom «Mepa Beex Berueir» TpaHcOPMUPOBANACh B «KPUTEPHMit UCTHHBI». OTBET Ha ITOT BO-
npoc MoxHO Hajitu B «Teatere» [InaroHa u B aByx Tpakrarax Cexcra 3mnupuxa — «[lporus
yuensix» 1 «Tpex kuurax [InppoHoBEIX nosoxenuit». B «Tearere» [laron pacckaseiBaer 0 Tak
Ha3bIBAEMO «TaitHo nokTpuHe [Iporaropa». Cornacho Yro [Jaunbonn, 510 yueHME NPEACTaB-
nser coboit CMIBHYI0 Bepcuio penaTusuaMa (a robust version of relativism), oxsarsrsaroutyro
Pa3NuUHBIE €10 TUIIBL: PENATUBU3IM UCTHHDI, PEJIATUBUIM ObITUs, penaTuBu3M 3HaHus. [loxa-
3aHoO, uro Kpuruka [InaTroHoM pensrusuama [Iporaropa sefiercs o TpeM OCHOBHBIM Hampasne-
HMUAM, KOTOPBIE NIPEACTABIIeHb] CAERYIOLIMMM Py IINaMy apTyMEHTOB: 1) IPOTHB BO3MOXHOCTH
BBIPA3UTb OHTOJIOTMIO MOTOKA CPEACTBAMM A3BIKA, 2) MPOTUB OTOMXAECTBIEHUS 3HAHUS U OULy-
1eHus, 3) TPOTUB OTHOCUTENBHOCTY UCTUHBI BCEX CYXXIEHMI MHANBK/A, T.¢. TPOTUB CyOBeK-
TuBM3Ma. TpeThbst IPyIIa apryMeHTOB BEIABNAET cKpsiToe npotusopeune B TIL Cuavana g TII
Ilnaton 3amensieT «GbITh MepOii» Ha «6BITH cyapeir (kpiTrig)». Ilonyuaercs, uTo ecu A Cynps
BCEM CYLUECTBYOLIMM I3 MEHA BEIAM, YTO OHY CYLIECTBYIOT, M HECYIIECTBY FOLLMM, UTO OHYU
HE CYLIECTBYIOT, TOT/ia HMKTO He MOXeT CyauTs o coctosruyu apyroro (Tht. 160c). Taxas un-
TepPNpeTauus OTPUILACT BO3MOXKHOCTD SKCIIEPTHOM OLIEHKM COCTOAHMSA APYTOTO Y€NIOBEKA, UTO
npoTuBopeunt Melicau camoro IIporaropa. OTcrona ocTaeTcs OQMH LUAT 0 3aMEHbI «MephI»
«xputepuem». B utore Ilnaron nepepopmynupyer TII Tak: «uenosek — mepa Bcero, u Genoro,
M TSDKEJIOTO, M JIETKOTO, Y BCEro NMORXOGHOrO0, MOCKOMNBKY, UMes B caMoM cefe KpuTepuit aTux
Beweit (Fxwv Yop abTéV T0 KpLTripiov €v abT@) M TIoNaras MX TAKMMH, KAK OH MX BOCTIpMHUMA-
eT, OH ToJNaraeT Takxe, 4YTO OHM JUIA Hero moucTuHe cyuectsyor» (Tht. 178b, nep. T.B. Bacu-
nbeBoit.). «BerTh Mepoit» ucTonkosbiBaeTcst IDIATOHOM KaK «MMETb KPUTEPUit» MCTUHEL B cebe
caMoM. 13 3TOro yTBEepKIACHUS CIEYET, UTO €CIM KPUTEPUIf UCTUHDBI HAXOUTCA B KOKAOM, TO
y K&XAO0ro cBos McTHHA. Takum obpa3oM, 3aMeHa «MePhI» «KPUTEPUEM» I103HAHUSA MO3BOJIA-
et onposeprayTh TII. Mbicab [lnaTona passusaer Cexcr OMmupuk. B paborax Cekcra nonstne
«Mepsl» B TII 0qHO3HAYHO MHTEPNPETUPYETCH Kak Kpurepuit ucrunbl. Ecnn nna Ilnarona cio-
BO «KPMTEpUil» ABIsieTc (PUIOCOPCKMM HEONIOTM3MOM, TO B JUIMHMUCTUUECKMUIA TIePUOJ OHO
CTAHOBUTCS LUMPOKO MCIONb3yeMbIM (HuiocodcKuM TepMUHOM.

*HUccnenosanue BbhinosiHeHO npu ¢uHaHcopoit moanepxke PH® mo mpoekry Ne 19-18-
00128 «AHTHYHAsK SNMCTEMOJIOTHS: dJ1earsl, coducTet, [I1aTOH B HOBBIX MHTEPIIPETALMAXY.
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Nadezhda Volkova (Moscow)
Plato’s Interpretation of Protagoras’ homo mensura as the Criterion of Knowledge.

Keywords: Plato, Protagoras, Sextus Empiricus, criterion of truth, criterion of knowledge, rela-
tivism.

This report is about an interpretation of the concept of measure in the Thesis of Protagoras (TP)
“Man is the Measure of all things” as the criterion of knowledge. The main purpose of this pre-
sentation is to show how the concept of measure was transformed into the criterion of truth. The
answer to this question can be found in the text of Plato’s Theaetetus and two works of Sextus
Empiricus, Adversus mathematicos and Outlines of Pyrrhonism. In the Theaetetus, Plato presented
“the secret doctrine of Protagoras™. According to Ugo Zillioli, this doctrine is “a robust version of
relativism”, which encompasses different types of it: the relativism of truth, relativism of being,
and relativism of knowledge. In my presentation, I try to show that Plato’s criticism against Pro-
tagoras’ relativism is carried out in three main directions, which are presented by the following
groups of arguments: 1) against the possibility of expressing Heraclitus’ ontology by means of
language, 2) against the identification of knowledge and sense perception, 3) against the relativ-
ity of the truth of all judgments of the individual, i.e. against subjectivism. The third group of
arguments reveals a hidden contradiction in TP. First, Plato changes “to be a measure” to “to be
a judge (xp1rig)”. It means that if I judge all things that exist for me that they exist, and nonex-
istent, that they do not exist, then no one can judge the condition of the other (Tht. 160c). This
interpretation denies the possibility of an expert assessment of the condition of another person,
which contradicts the thought of Protagoras. One step remains to the replacement of the “mea-
sure” with the “criterion”. As a result, Plato reformulated TP as follows: “/A human being is the
measure of all things’ {...) — of white things, heavy things, light things, of everything whatever
like that: having the means for judging them within himself (xwv y&p adtdV 10 xprimpiov év
a01(), when he thinks them to be as he experiences them he is thinking things that are true for
him, and that are” (Tht. 178b, tr. by Ch. Rowe). “To be a measure” is interpreted by Plato as “to
have a criterion” of truth in itself. It follows that if the criterion of truth is in everyone, then
everyone has their own truth. Thus, replacing the “measure” with the “criterion” of knowledge
allows to refute TP. The thought of Plato was developed by Sextus Empriricus. In the works of
Sextus the concept of measure in TP is unambiguously interpreted as the criterion of truth. For
Plato, the word ‘criterion’ is a philosophical neologism, but in the Hellenistic period it became
commonly used philosophical term.

boromonos Anekce#t Bnagumuposuy (Huxuuin Hosropoa)

xanmuaat punocodckux Hayk, noueHT Kadenpor dunocopun u obruecrsennbix Hayk Hixero-
POACKOTO rocy 1apCTBEHHOTO MeAarornueckoro y-ta uM. KoasMer MusmnHa — ensestens@mail .ru

«[Mapmenna» n «Metapmnankax:
K Bonpocy 06 MCTOKaX HeraTMBHOCTU B HEONNATOHM3ME.

Kniouesvie cnosa: nebsrrue, Ennnoe, Apyucrorens, HEONNATOHU3M.

Tesuc, cornacHo KOTOPOMY OCHOBHEIM MCTOYHMKOM (GOPMMUPOBAHMA HETATUBHOCTY B HEOILIA-
TOHM3ME SIBJIAETCA MIATOHOBCKNMM «[lapmMenmny», yacTo puHMMaeTcs eBa M He KaK aKcuoma.
Onpenensoliee 3HaueHe STOr0 AMANOTa B AAHHOM KOHTEKCTe COMHEHMIt He BbabiBaeT. On-
HAKO CBOAMTDH NpobieMy UCTOPMKO-(umocodcKMX OCHOBaHMI anodaTuKy B HEOIIATOHM3ME
UCKITIOUNTENBHO K «[lapMenuny» He cnenyer.

Temarnka HETaTUMBHOCTHU B HEOIUIATOHU3ME ABJIEHA, 110 MEHBLUEH MEpeE, B ABYX NPOEKUUAX —
B y4eHuHu o EHMHOM U YYEHUU O MaTEpUN. B o6oux OTHOILEHMAX, BHE BCIKUX COMHEHUM, Ha-
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JIMYECTBYET BAMsAHME IUIATOHOBCKMX uAaeh. Ho ecnn yuenme o marepun y IInoruna Bo MHO-
roM onupaercs Ha ydeHue I[InaToHa, TO K MCTOKAM IeHONOTMU OCHOBATENs HEOIUIATOHU3MA,
MBI TIONIaraeM, oTHocuTca 1 puocodus Apucrorens. TO IPERIIONOKEHUE UMEET CIEAY FOLUMUE
MIPEeANOChUTKH.

OHTOJIOTMYECKMM M SMUCTEMONIOTHUECKMM OCHOBAHUEM HETAaTMBHOCTHU ABJIAETCH KaTEropus
ueborrust (Huuro). KoHuenuus HeGpITva ApuCTOTENA HE NMIIEHAa NPOTUBOPEUNA, HO B LIEIOM
UCTOPUKO-PunocodcKast peKOHCTPYKUMS [O3BOJISAET BUETh B HEl ONpENesIEHHYIO [I0CNe0Ba-
TENBHOCTh, B KOHEUHOM CUETe, LeNOCTHOCTh. OnpeeNnsioume I0J10XKeHNs yueHus ApUCTOTeNs
o HeBbITUY npeficTaBneHsbl B «Meradusnxe». Tak, roBOPUTCA 0 TOM, YTO HEGBITHA KaK TAKOBOTO
He cyutectsyeT. Ho 0 HeM MO)XHO IOBOPUTD B TPEX OTHOLUeHusAX. Bo-riepBrix, 310 MaTepus, He
obperiuas GopMy, T.e. BO3MOXKHOCTE. Bo-BTOPBIX, OTPMLIaHKE, NPMMEHEMOE K OCHOBHBIM KaTe-
ropusM. B-Tperbux, 10)Xb Kak HECOOTBETCTBHME Pyt AeACTBUTENBHOCTH. Takum 06pa3om, kOH~
Lenuus HeGbITUA Y APUCTOTENS [IPECTAET KaK «CHATUE» OHTOJIOrMUecKoi anTute3rl. C oxHOM
CTOpOHBI, HeGpITHE IPU3IHACTCHA HE CYLIECTBYIOUIMM, HO B TPEX YKA3aHHBIX BBILIE CMBICIIAX OHO
€CTb, CyLIECTBYET.

Onronorus u anucremonorus ExuHOro umMeror onpeneneHHoe CXOJCTBO € yueHueM APUCTOTE-
11t 0 HebbiTun. Punocod MOCTyIMpPyeT JOrMYECKYI0 ¥ SMUCTEMOTIOTHUECKYI0 B3aMOO0GyCII0B-
JIeHHOCTB KaTeropuu HeGbITUs U anodaTuueckux cyxaeHmi. Ennnoe, Gnaronaps anodarnue-
CKMM CYXIEHMSAM, CTAHOBUTCA, 110 MEHbLIEH Mepe, MpeaMeToM Mbiciu. [lasnee, MOXHO roBo-
pUTH 06 «OHTOJIOTMUECKOM COBNaAeHuUM» HeGritua y Apucrorens u Enunoro B dunocopun
[Tnotuna. ¥ He6piTue, u EauHoe u cymiecTsyer, ¥ He cyluectsyer. Y Apucrorens HeObITHE He
CYILIECTBYET B OHTOJIOTHYECKOM CMbICIIE, HO CYLUECTBYeT OTHOCUTENBHO. B renomorun [Inotu-
Ha EnyuHoe cyuecTByeT Kak TpaHCLEHAeHTHO cyulee [leppoHauano, HO HeraTMBHBIE CyXKAEHUS
IEMOHCTPUPYIOT A€-OHTONOTMYECKYIO TPAKTOBKY ENMHOro B UMMaHEHTHOM.

Alexei Bogomolov (Nizhny Novgorod)
The Parmenides and the Metaphysics:
To the Question of the Origins of Negativity in Neoplatonism.

Keywords: Non-Being, One, Aristotle, Neoplatonism.

The thesis that Plato’s Parmenides is the main source of the formation of negativity in Neopla-
tonism is often accepted almost as an axiom. The decisive significance of this dialogue in this
context is beyond doubt. However, the problem of the historical and philosophical foundations
of apophaticism in Neoplatonism should not be reduced only to the Parmenides.

The theme of negativity in Neoplatonism is revealed in at least two projections — in the doctrine
of One and the doctrine of matter. In both cases the influence of Platonic ideas is undoubtedly
present. Plotinus’ doctrine of matter actually relies heavily on Plato’s doctrine, but Aristotle’s
philosophy, we assume, also belongs to the sources of the henology of the founder of Neoplaton-
ism. This assumption has the following premises.

The ontological and epistemological basis of negativity is the category of non-being (nothing).
Aristotle’s concept of non-being is not without its contradictions, but on the whole, historical and
philosophical reconstruction allows us to see in it a certain consistency and, ultimately, integrity.
The defining points of Aristotle’s teaching on non-being are presented in his Metaphysics. It is
said there that non-being as such does not exist. Nevertheless, one may talk about it in three ways.
Firstly, it is a matter that has not as yet acquired a form, i.e. a possibility. Secondly, it is a negation
applied to the main categories. Thirdly, a lie as a discrepancy between speech and reality. Thus,
Aristotle’s concept of non-being appears as a “sublation” of the ontological antithesis. On the one
hand, non-being is recognized as non-existent. On the other hand, in the three above-mentioned
meanings, it does exist.
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The ontology and epistemology of One have some similarities with Aristotle’s doctrine of non-
being. The philosopher postulates the logical and epistemological determination of the category
of non-being and apophatic judgments. The One, due to apophatic judgments, becomes, at least,
an object of thought. Further, we can talk about the “ontological coincidence” of Aristotle’s non-
being and Plotinus’ One. Both nothingness and One both exist and do not exist. Aristotle’s non-
being does not exist in the ontological sense, but exists relatively. In Plotinus’ henology, One exists
as a transcendentally existing Beginning, but negative judgments demonstrate the de-ontological
interpretation of One in the immanent.

Kynukos Cepreii bopucosuy (Tomck)

noktop ¢unocodcknx Hayk, JOUEHT, AeKaH daKynbTeTa 061UeyHUBEPCUTETCKUX AUCHMIUIUH
Tomckoro rocy1apcTBEHHOTO Nearorinueckoro ynusepeurera — kulikovsb@tspu.edu.ru

Hatypdunocodus MnatoHa n ee untepnperaums
€ No3nLMit aHanuUTUUecKon Gunocopun s3vika.

Kmioueewie cnosa: narypgunocodus, [Inaton, ontuueckas metadopa, BuauMoe, Hesuaumoe, [e-
MUYP.

B noxnane mpexcrasneHs! pe3ynbTaThl MCCIEAOBAHMIA aBTOPA MO NPOSCHEHUIO NEPCIIEKTHUB
NPUMEHEHUA METOOB Y MOMXOMOB AHAMUTHUECKON (umocodmu A3bIKa IS SKCIUTMKALMK OC-
HOBaHMI apryMmenTaumy [lnarona B « Tumee». ITOT RUANOr HOCUT APKO BRIPAKEHHBIN HATyp-
¢unocodckuit xapakrep. AHaNM3 OCHOBaHMI, Ha KOTOPBIX Gasupyertcs [Inaton u Gonee nosn-
HAS HEOTUIATOHMYECKAA KOMMEHTATOPCKasA TPaauUMA MCTONKOBAaHUA, pa3pabaThIBast IOAX0/AbI
K MOHMMaHUI0 MaTEPUAIBHOTO MUPA, €ro NMPOUCXOXKIEHNS U IIEPCIEKTHUB Pa3BUTHS, MO3BOIA-
0T TIOHATD JIOTUKY aHTUYHOIM MBICIH.

Benen 3a JI. ButreHiuTe iHOM aBTOp IMOJIAraeT, YTO B MMpe HeT Belleif, a eCTb (aKThI, KOTO-
pblie JIoruuecKuM 06pa3soM COCTABNAIOT «aTOMBI» MBICTH ¥ ee GoJlee CI0XHble GOpMUpOBaHMA,
BBIP@XKAKOILMECS B A3bIKE B BUJE NPEUIOKEHMIA, a B HayKe — CY)XAEHMI UM MPOMO3NLIMIL.
OnHuM M3 TAaKMX «aTOMOB» B AHTMYHOCTH BBICTYNAMM ONTHUECKUe MeTadophbl Kak 6a3oBble
croco6p1 0TO6paXKEHUA MPUHIMIIMATLHO BUAMMOTIO ¥ HEBUAMMOTO NPM NOCTPOEHHUY BBICKa~
spiBaHuit o [lemuypre, 6orax u BeeneHnoit. AHanus nogo6HbIX BHICKA3bIBAHMIA, IIPEACTABIEH-
Hbix B «TuMee», N03BOJIAET PEKOHCTPYMPOBATh OCHOBAaHMA HATYPGMIOCOPCKMX M3BICKAHUIA
[InaToHa. Bsaumocessb moHATUI cBeTa M 3peHus y [L1aToHa pacKpsIBaeTCs B COBOKYMHOCTH
CUMBOJIOB, COCTABJIIOLIMX JIBE ITOCIIEA0BATEIBHOCTH: BO-TIEPBbIX, 3TO CBA3b OTHA ¥ LIMKJIMUHO-
CTM yMa; BO-BTOPBIX — OTHOCUTEJIbHAsA Ae30praHusaums («HeIoCTOSHHbIE KPyTOBpPaLeHUs » )
YeJIOBEYECKMX UYBCTB, XaOTMUHOCTH MEPEKUBAHMUA.

[Iposcuenue noruxku unrepnperaunit «TuMes» noxaspiBaet, yTo MbICIb [Inarona popMupy-
€TCsl B MOMBITKAX 0TOOPa3uTh BUAMMOro 6ora, BRICTYNAIOLLEr0 aHATOroM 60ra HEBMIAMMOTO.
OG1ee pasnuueHue 3pMMOro ¥ HE3PUMOTO, C OAHOM CTOPOHEI, 4 TAKKe BURMMOTO ¥ HEBUINA-
MOTO — C JPYTOi, IO3BOJAET MOHATL Mblcnb [IaTOHA MaKCMMAIBHO NOCIIEN0BaTeNbHO. B TO
e BpeMsa [I1aToH HEOJHOKPATHO NMOBTOPSET, UTO KOHEYHas leJlb BOSHUMKHOBEHMS M Pa3Bu-
T KocMoca (Beenennoit) — nosieieHue oco6oro cyuiectsa (co3fnaHms), CBOMM BUAMMBIM (Te-
JIECHBIM) BOTUIOIIEHUEM 0TOGPAaXKAIOIET0 HEBUAMMBII TPoo6pas (yMonocTuraeMsiit o6paselr).
IIpu 3TOoM y Takoro cosgaHmus, NOMMMO TOIO, YTO OHO caMo 110 ceBe ecTh cyuiee, obnanaroiiee
6rITMEM MeXIy BUAMMBIM M HEBULMMBIM, MMEIOTCA KaK 3DMMBbIE, TAK M HE3PMMBIE KAUECTBA.
B ocrope MuposmaHus — QBOMCTBEHHOE, OQHOBPEMEHHO BUAMMOE U HEBUAMMOE SBIEHME, B
KOTOPOM He3pMMELif 60)KeCTBEHHBINA CBET MMEET CTATYC OJHOM M3 BUAMMBIX CTUXMI (3pUMOro
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orus). [Ipu 3TOM npaxTuuecku cpady oGHApYXMBAETCS CBA3b MEXKAY OrHeM (B 3HaueHmu 6o-
JKECTBEHHOTO CBETA) M LMKIIMYECKH JBYOKYILAMCA YMOM, MMEIOLIMM XapaKTep HEBUAMMOIA, HO
3PUMOII CHIIBI, @ MMEHHO CHJIBI HACTABJIEHMA.

Bce 570 nponmBaeT cBeT Ha IPUUMHEL, 110 KOTOPhiM B « THMee» CMMBOJIMUECKUI CTATYC MOKET
6bITh TIPMAH HE TONBKO OTHIO MJIM LMKIMYECKOMY ABVKEHMIO yMa, HO TAKXXE XaOTUHHOCTH
nepe>xuBaHuit. XaoTUUHOCT MEPEKMBaHMI BXKHA He caMa 10 cefe, a B paMKaX PacKpbITHs
6a3mca, OpPUEHTHUPYACH Ha KOTOPbIA TONBKO ¥ MOXHO Y3PETb MPUPOMY JKMBBIX CYLIECTB U Ue-
noseka. CornacHo [InaToHy, uenoBek mpou3oies oT 60roB, a OT YENOBEKAa — BCE OCTAJIbHBIE
>KMBBIE CYLIECTBa, TO3TOMY MMEHHO IIPEOJIOJIEHME Xaoca IIEPeXXMBAHMIA IO BJIACTHIO UMKIIU-
YeCKM ABMOKYLUEroCs yMa I03BoJIseT o6pecTy B HeJoM Hanexay Ha GbiTue, nonobHoe Tomy,
YTO CUSAET B IUTAMEHM 60XKECTBEHHOTO CBETA.

Sergey Kulikov (Tomsk)
Natural Philosophy by Plato and Its Interpretation
sub specie of Analytical Philosophy of Language.

Keywords: natural philosophy, Plato, optical metaphor, visible, invisible, Demiurge.

The report presents the results of the author’s research intended to clarify the prospects of ap-
plying the methods and approaches of the analytical philosophy of language in order to expose
the grounds of Plato’s argument in the Timaeus. This dialogue explicates Plato’s natural philos-
ophy. The analysis of the grounds on which both Plato and the later Neoplatonic interpretative
tradition are based while developing approaches to understanding the material world, its origin
and development prospects, allows to understand the logic of ancient thought.

Following Wittgenstein, the author believes that there are no things in the world, but only facts,
which logically constitute the “atoms” of thought and its more complex formations expressed in
language in the form of sentences, and in science, as judgements or propositions. One of these
“atoms” in antiquity was made up by optical metaphors as basic ways of displaying of what
is fundamentally visible and invisible while building statements about Demiurge, gods and the
Universe. The analysis of such statements in the Timaeus enables to reconstruct the principles of
Plato’s natural philosophy. The relationship between “light” and “vision” in Plato is revealed in
a set of symbols that make up two sequences: 1) the link between fire and the cyclicity of mind;
2) relative disorganization (“non-constant cycling”) of human feelings, or chaoticity of experience.

The clarification of the interpretative logic in the Timaeus shows that Plato’s thought is formed
with regard to his attempt to display the visible god acting as an analogue of the invisible god.
The general distinction between what is visible and invisible, on the one hand, and what is see-
able and unseeable, on the other hand, allows to understand Plato’s thought as consistently as
possible. At the same time, Plato repeatedly asserts that the ultimate goal of the emergence and
development of the Universe is coming into being of a special creature (or creation), which in its
visible (corporeal) embodiment represents an invisible prototype. Such a creature, in addition to
the fact that it is itself a being existing between what is visible and what is invisible, has both
seeable and unseeable qualities. At the heart of the Universe is a dual, both visible and invisible
phenomenon, in which the unseeable divine light has the status of one of the visible elements (the
visible fire). Almost immediately a connection is revealed between the fire (in the sense of the
divine light) and the cyclically moving mind, which has the character of an invisible but seeable
force, namely the force of instruction.

All of this sheds light on the reasons why, in the Timaeus, a symbolic status may be granted not
only to the fire or the cyclical movement of mind, but also to the chaoticity of experience. The
chaotic state of experience is important not in itself, but within the framework of the disclosure
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of the basis, the focusing on which is the only way to see the nature of living beings. According
to Plato, man comes from gods, and all other living beings come from man. Therefore, only by
overcoming the chaos of experience under the direction of the cyclically moving mind allows one
to find the hope of a being similar to that which shines in the flame of the divine light.

Axtoipckuti AMutpusi Korncrantnnosnu (Hoto-Mopk)
Kauauaar Gpunocodckux Hayk, HeaaBUCHMBIA uccnegoBatens — dmitry.ahtyrsky@gmail. com
«Pa3zymHocTb» 1 «Hepasymue» B ananore [1natoHa «AnKnusuag BTOpoit ».

Kniouesvie cnosa: Ilnaton, Cokpar, AnKuBya, pasyMHOCTb, HEPAa3yMME, 33KOH MCKIIOUEHHOTO
TPETHETO.

Peus noiiner o meGonpiom pparmente ua auanora « Ankusuag sropoit»: «[logo6HubiM ke 06-
pa3oM 06CTOUT N0 ¥ C pacrpe/ieIeHiMeM Hepa3yMus: TeX, KOMY JOCTanach G0/bias ero uacTs,
MBI Ha3biBaeM Ge3yMLAMHu; TeX e, Y KOO ero YyTh MOMeHblle, — MIYNUaMu U cl1aboyMHbI-
mu. Ecou ke KT0 Xouer ynoTpeGuTh CMArYeHHbIe BBIPWKEHMH, TO G0 HAa3bIBAIOT UX BOCTOP-
MKEHHBIMM UJIM HAUBHBIMM, TM60 IMPOCTOAYLIHBIMM, HECBEAYLUUMM M MJIM TyIIOBaThiMu. Bee onn
03HAYa¥OT Hepa3yMue, HO €ro BUABI Pa3jIMYakOTCs TaK, KaK, COMIACHO HalleMy 0OBICHEHMIO,
pasnuuanTca MeXay coboit pemecna unu 6one3un» (140cd, nep. C.A. Weitnman-Tonwreitn).

lIpencrasum cebe, 4To AMATOT 3AKOHYMIICA MPSIMO Nepef 3T naccaxeM. Torna us Gecenst Co-
Kpara ¢ AMKMBMAZIOM MBI MOTNH Gbl CAENATh BHIBOJ, UTO STOT AMAJIOT HENOCPEACTBEHHO Mpen-
BapseT GOpMUpOBaHME APUCTOTENEBCKON (HOPMATBHOM NMornku. Besymue mpoTUBOMONOXKHO
pasymHoctu. Jlronu, coo6pasHo 3Toi ONMO3MLUM, AETATC HA Pa3yMHBIX M JIMLIEHHBIX pasy-
Mma. TpeTbero, MpoOMeXyTOUHOro COCTOSHMA OBITH HEe MOXeT. BosHukaer ouywernue, aro Co-
Kpar npsaMo 1 6e3 oroBopOK MCIOMB3YET TO, YTO OyeT HA3BAHO «JIOrMUECKMM 3aKOHOM UCKITIO-
4eHHOro TpeThero». OHAKO MPOUMTHPOBAHHEIN BBILIE TEKCT Pa3pyLIaeT XKECTKYI0 GUHapHYIO
xapTuny. QueBMIHO, UTO B HEM UAET Peub O HEKOEH 2padayuu «HepasyMus».

Kakoit cmprcn Bioraseisaercs Coxparom (mn IltatoHOM) B €710Ba «G0JIbLuas JacTh» UM «4yTh
HOMEHbIIIe» IPUMEHMUTENBHO K «Geaymmio» («Hepasymuio»)? Ecim Mexmy pasyMHOCTBIO M
Hepa3yMMeM HeT TPETBEro, TOI/Ia HaM OCTAeTCA IPEANOIOKNUTS cefyroinee. «Hepasymue» —
HeKas CYLIHOCTb, KOTOpas MOMHOCTBIO 3aMEHSET TO, UTO Y «PasdyMHOr0» MOXKeET ObITh Ha3BaHO
«yMoM>» («pa3yMoM»). ITO YCIOBHOE «IPOCTPAHCTBO HEPa3yMMusi», KAUECTBEHHO OJHOPONHOE,
paanensercs Ha Gonblume MM MeHbLIMe 061aCTH, KXKAasd U3 KOTOPbIX OTHOCUTCA K TOMY MJIH
MHOMY KOHKDETHOMY UeJIoBeKy. TOrza BBIXOJMT, UTO «HepasyMHbIe» PasiMHaioTCs 0 06beMy
CBOEr0 «MPOCTPAHCTBA HEPA3yMMA» — UTO AJIA KAXKAOTO YeJIoBeKa CyIeCTByeT Heknit hukcu-
POBaHHBI (JUTA KaXI0T0 Pa3fIMUHbIi) 06beM pasyMHOCTH-HEPa3yMus, KOTOPBIA MOXeT GbITh
3aII0JIHEH JIN60 pasyMHOCTBIO, TUGO HEPa3yMMEM, HO HU B KOEM CJyuae He UX CMECHIO.

Ho nono6uas TpakToBKa MCCIEAyeMOTO OTPBIBKA NMpEACTaBMIsAeTCA IpobnemaTtuunoi. [Ipexae
BCETo, OHAa HAXOAMTCA B NPSIMOM NPOTMBOPEUMM C pasBuBaeMoil IINaToHOM NOKTPMHOI He-
cy6craHuManbHOCTH 30a. B 9TOM ciiyuae «HepadyMue» 0Ka3bIBA€TCA HE MOJIHBIM OTCYTCTBUEM
«Pa3yMHOCTM», HO JIKIUB €r0 HeXBaTKOMA. «PasyMHOCTb» M «HepasyMue» TOraa 03HAYalT He
JKECTKOE pa3jielleHue ueJloBedecTBa Ha IBe KaTeropuu, HO, CKopee, HAIIOMMHAIOT Be6epoBCKue
«upeanpuple THIbI». O6Iad e KapTMHA MHOMBMAYATPHOLO «IIPOCTPAHCTBA PasyMHOCTH-
HEpasyMMs» TOrJa OKaKeTca GIM3KOM K KOHLENTY «aucrosntusa» mo M. Pyko — oxaxercs
oJieM, Ha KOTOPOM PacTyT NOJIe3HbIE 3JIaKU U IUTeBeNbl. TaK MM MHaue, B OTHOLIEHUH Ge3-
OIJANHOTO IPUMEHEHUS 3aKOHA MCKIIOUEHHOTO TPETHEr0 MOXKHO cKa3ars ciioBamu Cokpara —
BJIafieHME VICKYCCTBOM JIOTMKH, KaK M JIIOOBIM MHBIM MCKYCCTBOM, «6€3 3HaHMSA TOTO, UTO SB-
JIAETCS HAMITYYLIMM, PEAKO TIPUHOCUT TIOJIB3Y M, Ha0G0pOT, GONbIIIEl YaCTHI0 BPEMUT CBOEMY
Bianensuy» (Alc. 2 144d, nep. C.A. llleitnman-Tomureits).
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Dmitry Akhtyrskiy (New York)
“Wisdom” and “unwisdom” in Plato’s Second Alcibiades.

Keywords: Plato, Socrates, Alcibiades, wisdom, unwisdom, the law of the excluded third.

This presentation will focus on a small fragment from Plato’s Second Alcibiades: “In the same
way, then, have men divided unwisdom also among them, and those who have the largest share
of it we call ‘mad’, and those who have a little less, ‘dolts’ and ‘idiots’; though people who pre-
fer to use the mildest language term them sometimes ‘romantic’, sometimes ‘simpleminded’, or
again ‘innocent’, ‘inexperienced’, or ‘obtuse’; and many another name will you find if you look
for more. But all these things are unwisdom, though they differ, as we observed that one art or
one disease differs from another” (140cd, tr. by W.R.M. Lamb here and below).

Imagine the dialogue ending right before this passage. Then from the conversation of Socrates
with Alcibiades, we could have concluded that this dialogue directly prefigures the formation of
Aristotelian formal logic. Madness is the opposite of rationality. People, according to this oppo-
sition, are divided into wise and devoid of wisdom. There can be no third, intermediate state. It
seems that Socrates directly and without reservation uses what will be called the “logical law
of the excluded third”. However, the paragraph cited above destroys the rigid binary opposition.
Obviously, it refers to a certain gradation of “unwisdom”.

What meaning does Socrates (or Plato) ascribe to the words “the largest share” or “a little less”,
which are used to qualify “madness” (“unwisdom”)? If there is no middle option between wisdom
and unwisdom, then we have to assume that “unwisdom” is an entity that completely replaces
what can be called the “mind” in a wise person. This tentative “unwisdom space”, qualitatively
homogeneous, is divided into larger or smaller segments, each pertaining to a particular person.
Then it follows that the “unwise” differ in size of their “unwisdom space” — that for each person
there is a certain fixed (different for everyone) volume of wisdom/unwisdom, which can be filled
with either wisdom or unwisdom, but never with a mixture of the two.

However, the author views such interpretation of the passage under review as problematic. First
of all, it directly contradicts Plato’s doctrine of non-substantiality of evil. Under this doctrine,
“unwisdom” becomes not a total absence of wisdom, but only its insufficiency. “Wisdom” and
“unwisdom” then appear not as a rigid division of humanity into two categories, but rather as
notions akin to Weber’s “ideal types”. The overall picture of individual “wisdom/unwisdom space”
turns out to be close to Foucault’s concept of dispositif — a field on which both wheat and tares
grow. In any case, reckless application of the law of the excluded third brings to mind the words
of Socrates — the mastery of the art of logic, like any other art and science, “if unaccompanied
by the knowledge of the best, will more often than not injure the possessor” (Alc. 2 144d).

A Cexuus 2: [Inatos B MupoBoit ¢unocogum u KyasType

Mecau Ceetnaxa BukroposHa (Mockea)

KaHaMAAaT GuI0coPCKUX HayK, CTapLIMi HayYHBIN cOTpyAHMK MHCcTuTyTa dunocopun PAH —
messiats@mail.ru

MpeaukaTel EnnHoro-cyuero u nopsagku reHapn
B «[1naToHoBckolt Teonorun» lpokna.

Kniwouesvie cnosa: Heomnaronuam, Meragusuueckas cucrema Ilpoxia, 6oxkecTBeHHbIE TeHAIBI,
rOpPU30HTANILHO-BEPTUKANBLHOE MCXOXKAEHME, OTpelueHHbIe Gory, «[InaroHoBckas Teonorns».

1. Hanbonee BepoATHBIM MCTOUHMKOM IIPOMCXOKAEHNS TEOPUM FeHa[ B apUHCKO 1I1KOJIE Heo-
TUTATOHM3Ma ABNAETCA BTOpas IMI0Te3a IaToHoBcKoro «[lapMennna», HocBALeHHAA OTIMCa-
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Huio Equnoro-cymero. Cormacho Ipoxiy, eciau npeamMeToM nepBoit TMIIOTE3bI SBISAETCA CAMO
no cebe Enunoe, To BO BTOpOIt 0NMuchIBaeTCs1 MHOXECTBO G0KECTBEHHBIX eHaf, COGCTBeHHbIE
TIPU3HAKM KOTOPBIX IOCHEAOBATENLHO PacKphIBAKTCA B NPUIIMCHIBAEMBIX EnnMHOMY-CylieMy
NpeauKarax: Cyluee, 1eyoe, MHOKECTBO, YMCII0, HacTu, QUrypa, ABMIKEHUE M IIOKOM, OTIMUME
ot ceba u unoro u T.4. (In Prm. 1062.34-35), KaXXAblii M3 KOTOPBIX ABJIAETCA CUMBOJUUECKUM
0603Ha4YeHMEM OTIPEIENIEHHOTO H0XKECTBEHHOTO UMHA.

2. Bo Bropoi runorese «[lapmennna» enuHoe u GbITHE, COOTHECEHHBIE APYT C APYTOM B COCTa-
Be Enuuoro-cyiero, no Heo6xoAMMOCTH OKa3bIBAIOTCA Pa3fpoGieHbl Ha GECKOHEYHOE KOJuye-
ctBO uacreit. Kak nokaaersaer I[Ipoxn (Th.Pl I11.15.8-15), yacty pasnesneHHOro 6bITUeM €AUHOTO
ABJIAIOTCS T€HaaMM, KOTOPBIX TO3TOMY ROJDKHO GBITE POBHO CTOJBKO, CKOJIBKO M Yacreit 6b1-
A [IpunucriBaeMblit eMHOMY MPEAMKAT «CYLUEe» YKasbIBAeT HA CYIeCTBOBaHME FeHaMbl
ObITHA, «11€10€» — Ha CYUIeCTBOBAHNME TeHab! Lenoro u T.4. M nockonbky «Ilapmenun» nepe-
uncnser B o61edt CII0XKHOCTH 14 IIPeAMKATOB eAMHOTO-CYLIET0, TO UM COOTBETCTBYIOT 14 «un-
HOB» WM «TIOPSIIKOB» G0OXECTBEHHBIX FeHa, KOTOPble MOXXHO O6'be AMHMUTB B LIIECTD GOIBLIMX
YCTPOEHMH, COOTBETCTBYIOLIMX LIECTM OCHOBHBIM DOJAM CYLIEro: OBITHIO — XKM3HM - yMy —
AMylie — MPUPOJEe — KOCMOCY.

3. Kax u camo no ce6e Ennnoe, renaast He goctynHs! Meiuternio. Ho nocxkonexy oxu asnsior-
cst NpMOBIUMMEBIMHU CYLIHOCTAMY, a Bce MpUoBLIMMOe HeceT Ha cefe Meyath TOro, UTO K HEMY
npuo6LIAeTCs, TO FeHaIbl BCE-TAKM MOTYT GBITh YaCTMUHO MO3HAHBI HA OCHOBAHMY CBOMX CJIEN-
creuit. CleacTBus NO3BONAIOT yCTAHOBMUTE KaK OGLLE, TAK ¥ OTIMUUTENbHBIE IPU3HAKY IeHaT,
XapaKTepU3yIolliue KaXKABIA UX MIOPAICK M yCTpoeHue B oTAeNbHOocTH. OBIMMu CBOMICTBAMM
reHajl ABNAITCA: €IMHCTBO, 611arocTh, CBepPXORITHAHOCTD, GoXKecTBEHHOCTh M npoMbIcen. Oco-
GeHHbIe IPU3HAKM COOTBETCTBYIOT 14 mpeaukaraM Eaunoro-cywero.

4. Cpenu 11ecTy OCHOBHBIX YCTPOEHHIA FeHall TAK Ha3bIBaeMble «OTpELIeHHbIe» ((OAvToL) re-
Hafbl PACMONAraroTCs MEX/y reHalaMM «CBEPXKOCMMUECKMMMU» M «BHYTPUKOCMUYECKUMM».
HMx rnaBHBIM OTIMUNTENbHBIM IIPU3HAKOM ABJSETCA CIIOCOGHOCTb «COMPHMKACATBLCA M HE CO-
NPUKACATHCA» C YYBCTBEHHO BOCTIPMHMMAEMBIM MMPOM, YTO COOTBETCTByeT 11 mpemmkary
Enunoro-cyuero. YxkazaHHbl# NpeiMKaT 03HAYAET, YTO OTPELIEHHbIE GOTM MOTYT OKa3bIBaTh
BO3[€/CTBME HA MMPOBOE 11€JI0€, OCTaBasACk 0G0COBNEHHBLIMU OT HEro, KaK ecny 6b1 OHM pac-
T0JIaTa/IMCh Ha BHELUHE! rpaHMIe MUPA M YTIPABJIANM BXOAALIMMY B HETO Bellamu ussHe. Ta-
koBa Tpuana Moiip, koropere B Bugenuy pa (Plat. R. X) nepuoanueckn npuxacaorcs pykaMu
K BepeTeHy AHAHKM, OJIMUETBOPAOLIEMY 000 HeGeCHBI CBOM, M TEM CAMBIM NOJUIEPKUBAET
ero Bpauenue. OIHAKO HEIIOCPENCTBEHHO CONPUKOCHYTHCA C UyBCTBEHHO BOCIIPMHMMAEMbIM
MMPOM reHafbl HE MOTYT UM HY>XXIAIOTCA JUIA ITOTO B MOCPEAHMUECTBE NMPUHANIIEKALIMX MUDPY
Beweit. OTciona cienyer, UTO BO3IJIABJIAEMAast MMM BEPTUKAIBHAS CEPUs CYLUERO MPOCTUPAETCS
HeE TOJIKO 0 YPOBHS RYLI, KaK CYMTAJIOCh Npexe, HO BryoTh A0 IIpmpoast u ceasanHoro ¢
Hejf HeMaTepPUaIbHOTO CBETOBMIHOTO Tela KOCMOCa.

Svetlana Mesyats (Moscow)
Attributes of the One-Being and the Classes of Henads
in Proclus’ Theologia Platonica.

Keywords: Neoplatonism, Proclus, Proclus’ metaphysical system, divine henads, horizontal-
vertical procession, separate gods, Theologia Platonica.

1. The most probable source of the theory of Henads in the Athenian school of Neoplatonism is the
2nd hypothesis of Plato’s Parmenides, devoted to the One-Being (¢¥v-6v). In Proclus’ interpretation,
whereas the subject of the 1st hypothesis concerns the primal One, the 2nd hypothesis describes
the multiplicity of divine Henads, whose specific characteristics are revealed by the attributes of
the One-that-is: existent, whole, infinite, having parts, shape, being in itself and in another, etc.
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(In Prm. 1062.34-35), each of which being a symbol of a certain divine Henadic order.

2. The One and the Being, while participating in each other within the One-existent, are necessar-
ily divided into an infinite number of parts. According to Proclus (Th.Pl 111.15.8-15), the parts of
the One distributed by Being could be nothing else as the divine Henads, which therefore should
be equal in number to the parts of the Being itself. Therefore, as the predicate “existent” attributed
to the One, indicates the Henad of Being, so the predicate “whole” points to the Henad of Whole,
etc. It follows that in accordance with 14 predicates of the One-Being in the Parmenides there
must be 14 orders of divine Henads, which can be combined in six larger classes in accordance
with the main divisions of Being: Being - Life — Intellect - Soul - Nature — Cosmos.

3. All the divine Henads are ineffable and unintelligible because of their supra-essential unity.
However, so far as they are participated by the lover orders of being, their specific, as well as
common characteristics can be unraveled on the basis of their participants. The common char-
acteristics of Henads are the following: unity, goodness, divinity, supra-essentiality, providence.
The specific characteristics of Henads correspond to 14 attributes of the One-Being.

4. Among the six main orders of Henads, the so-called “absolute” (d6Avtol) gods are located be-
tween the “hypercosmic” and “encosmic” ones. Their specific characteristic is the ability “to touch
and not to touch” things within the sensible Cosmos, that is, both to act upon them and to remain
aloof. Proclus portraits these gods as dwelling on the outer surface of the world and rotating the
heavens with their hands (7h.Pl. V1.23). And since the supra-essential Henads cannot act upon
the world directly, it follows that the lower kinds of beings attached to them stretch not only to
the level of Soul, but also to the Nature together with the immaterial luminous body of the World.

Bapnamosa Mapus Hikonaesrna (Cankt-lNetepbypr)

xaHauAaT punocodckux HayK, MexXMCUMIIMHAPHDII EHTP UCCIe0BAHU I €BPOTIEACKO 06-
mecTBenHo Mpiciu Cormonoruueckoro uucrutyra PAH — boat.mary @gmail.com

[uanekTuka Hauasl BOSHUKHOBEHUS B KOMMEHTapum
Muxauna Mcenna (?) Ha «Pusuky» ApuctoTens.

Knwuesble cnosa: Matepus, GopMa, JIMLIEHHOCTD, BOSHMKHOBeHNe, npupona, «Pusuxa» Apu-
crore’st, BudaHTHmitckas guocodus.

B noxunane s 6yny pasbuparb OuaneKTMKy Hauasl BOSHMKHOBEHMA B KOMMeHTapuu Muxamna
Ilcenna (?) Ha 1 kuury «Pusnxu» ApUCTOTeNs, a TAK)XE COOTHOLIEHME Havyall BOSHUKHOBEHMs
M NoHATHA NpMpOAb, Kotopoe Ilcemn pasbupaer B KoMMeHTapuu Ha 2 KHury «dusuku». B
KoMMeHTapun Ha 1 kuury «Puauku» Apucrorens [lcenn pasnyuuaeT pa3nuyuHbie CMBICIBI BO3-
HMKHOBEHMA M IKCIUIMLMPYET Pas3iuuHble CHOCOGH FOBOPEHMA O HayalaX BO3HMKHOBEHMUS.
Bo-nepBhIX, OH pa3éMpaeT, B KAKOM CMBICJIe HEYTO BO3HUKAET M3 CYLUEro M B KaKOM — U3 He-
CYLUEro, BO-BTOPBIX, OH pa3iMyaeT BO3HMKHOBEHME M3 cyuiero kath hauto u BOSHHMKHOBeHUE
kata sumbebekos, B TpeThMX — BO3ZHMKHOBEHME M3 YETO-TO M BO3HMKHOBeHMe npocro. Hanee,
BCTesl 32 APUCTOTENEM, OH BhIAEISAeT MOAJEKALLY 0 MaTepuIo 1 GopMy Kak Hauaia BOSHUKHO-
BEHMS, OTIpEAEJIAET NPUPONY NEPBO MaTepUU KaK Hadasla, KOTOpoe NMPERUIECTBYET BCAKOMY
BOSHUKHOBEHMIO, ¥ NPOGIIEMATH3MPYET ABOMCTBEHHOCTh MATEPMM: MATEPU KK TIOJITeKalee
€CTb HEUTO, HO KaK JuiienHoe GopMBI OHa eCTb HUUTO. 3Ta ABOACTBEHHOCTD no3BonseT [lcenmy
BBIIEJIUTH TPEThE HAYAO BO3HMKHOBEHMS, @ MMEHHO JIMLIEHHOCTB, KOTOPas MPOTUBOMONOXKHA
dopme. Uraxk, on pasbupaer, Kak MMEHHO JIMILIEHHOCTb YYACTBYeT B BOSHUKHOBECHUM, TIOUEMY
OHa He0BXOAMMa, B KAKOM CMBICTIE OHA MOXKeT GbITh Ha3dBaHa He-CYLLMM U B KaKoM — GopMo,
U B KaKoii Mepe MOUIexKalllee TPY BOSHUKHOBEHMN YHUUTOXKAETCA, 2 B KAKOM — COXPaHAET CBOE
6bITHE. A MMEHHO, B K&)K10M OTAENBHOM Cllyuae BOSHUKHOBEHMUS IMLIEHHOCTb 1 dopma Bru-
CaHBI B CETh KATErOPUATBHO NPeAMKALIMIL: KAXKAOMY KaueCTBY, KOJIMYCCTBY I IIP. COMyTCTBYET
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OTCYTCTBME 3TOTrO Ka4€CTBa, M €CNM TOJIexalee 10 CBOeit PUPOJIe MOXKET 00NafaTh 3TUM Ka-
YECTBOM, TO OHO MOXET TaKxe MM He obnajgars. OJHaKO caMa 3Ta JUIIEHHOCTh KaKoi-mu6o
XapaKTEPUCTUKM MOXKET GBITh paccMOTpeHa Kak (hopMa IT0UIeXKALLETO, M3 KOTOPOro BO3HMKA-
€T HeuTO (HanpuMep, U3 HeoOPa30BAHHOrO YeJIOBeKa BO3HUKaeT 06pasoBaHHblit). [uanextuka
Havan B Kommentapuu [Icenna conpsxeHa ¢ npecTaBIeHMeM 0 BOSMOXHOCTH U IEACTBUTEIIH-
HOCTHM KaK Heo6XOoAMMBIX Moaycax GBITHA J060it (u3uUeCcKoi — a 3HAUMT, BOSHUKAOILEH U
yHMuTOXamoecs — Bewun. Tak, BeIs Mo cBoeit MaTepuu o6iaaaeT BOSMOKHOCTBIO, a 1o Gop-
M€ — ReACTBUTENBHOCTDIO, TMUIEHHOCTD JKe BEINAfaeT M3 3TOr0 OTHOLIEHMA, OXHAKO JKe COMyT-
CTBYET MaTEPUM KaK BO3MOXKHOCTH. [[ManekTuKa Hauan BOIHMKHOBeHMUs npusoaut Ilceina k
MIOHATHUIO MIEPBOI MaTepyH, a C APYTOi CTOPOHBI — K IPEICTaBICHMUIO O TOM, KakKuM 06pasom
JIUUIEHHOCTD, HApAAY ¢ GOpPMOIL, COOTHOCUTCS C OHATUEM TIPUPONBL.

Maria Varlamova (Saint Petersburg)
The Dialectic of the Principles of Generation
in Michael Psellos’ (?) Commentary on Aristotle’s Physics.

Keywords: matter, form, privation, generation, nature, Aristotle’s Physics, Byzantine philosophy.

In my report, I will consider the dialectic of matter, form and privation in Michael Psellos’(?)
Commentary on the 1st book of Aristotle’s Physics, as well as the concept of nature in relation to
form and matter, which the author considers in his Commentary on 2nd book of the Physics. In
the Commentary, Psellos distinguishes between different meanings of generation and proposes
different ways of considering its principles. First of all, he discusses the generation from being and
from not-being, then separates generation kath hauto from generation kata sumbebekos. Further
on, following Aristotle, he defines the nature of the first matter as the first formless substrate
of any generation and attends to the duality of matter. So, matter as a substrate of generation
is a thing, and matter as something deprived of form is nothing. This duality allows Psellos to
highlight the third principle of generation, namely, the privation, which is the opposite of the
form. Thus, he considers the privation’s role in the generation and shows in what sense it is a
non-being and in what sense it could be named a form. Privation and form are related within
some category, for example, each quality is opposed to the lack of quality and if the substrate
according to its nature can have this quality, it also can be deprived of it. However, the privation
itself could be considered as some kind of form or as some characteristic of the substrate from
which something comes to be (for example, a grammarian comes to be out of non-educated man).
The dialectic of the principles in Psellos’ Commentary is related to the notion of potentiality and
actuality as the modes of physical being. So, any thing has a possibility in its matter and an
actuality in its form, while the privation is falling out of this relation, but it follows the matter as
a possibility and opposes the form as actuality. Thus, the dialectic of matter, form and privation
corresponds to the concept of first matter, as well as to the notion of physis as a telos of generation.

Hopogees Unba Angpeesnu (Cankr-Tetepbypr)

crynent Canxr-Ilerep6yprcxoro roproro yuusepeutera — do_ro_fe_ev@mail.ru
Uarynos Hsan Baagumuposuy (Cankr-levep6ypr)

cryznent Canxkr-Tlerep6yprekoro ropHoro ynusepcutera — schatunov.iv@yandex.ru

PekoncTpykuus Tpetbeit yactu guanora «lMapmenna»
npu yyactun Apucrotens Ctarmpura.

Kniouesvie cnoea: Inaton, Apucrorens, [lapmennn,
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B foKnaze MBI IPECTaBIIseM Pe3yNbTaTE! MBICIMTENBHOTO SKCIIEPMMEHTA, 3aKJIF0UaOIIErocs B
PEKOHCTYKLMM JMaNora, KOTOPELl Mor Gb1 cocroaTbes Mexay [lapMeHMIOM, yHaCTHMKOM ILna-
tonosckoro auanora «[lapmeHun», u Apucrorenem CrarupuToM, KOTOPBIil HE MOT Y4acTBOBaTh
B 3TOM JAMAJIOre 0 ABYM NPMUMHAM: BO-TIEPBBIX, OH POMMIICS CIYCTs 65 NeT nocne AeiCTBUA
«ITapMeHnuaa»; BO-BTOPHIX, Ha MOMEHT HanucaHus [InaTornom «[lapmennaa» Apucroren:o 6b1-
10 Beero 16 JIeT u OH elne He ycren npuexaTs B Aunbl u moznakomutscs ¢ IlnatoHom, a reM
GoJtee — co3aaTh COGCTBEHHOE yueHMe, KpUTUKyoLlee yueHue [Inarona o6 unesax. Urak, «Apu-
CTOTENb», BLIBEICHHbIN YUaCTHUKOM fuanora «[lapmenun», — 3to, 6eaycnosno, npyroi Apu-
crorens. Unes Hallero sKCriepMMeHTa 3aKITIOUAETCA B TOM, UTOGBI MCCIIENOBATD, KAKOH MOria
b1 GBITH TI0NIEMUKA B UATIOTE, €CIIM ObI 3TMM NepPCOHaXKeM ObUT MMEHHO APUCTOTENb — aBTOP
«Kareropuit» u xpuruk yuenus [rarona o6 ugesx.

ILraHupys MOKa3aTh, KaK MOTJIA Ob1 BRITTIANETS TPEThA (X CaMasl CYIICCTBEHHAN) YaCTh AMANO-
ra «[Tapmenun», ecnu 65t [InaTon mucan ee ¢ yuerom ¢unocoduu Apucrorens, Koneurno, Mbt
He HacTauBaeM Ha TOM, YTO HAllla PEKOHCTPYKUMA — €AMHCTBEHHO BO3MOXKHAs, a pe3yJbTaThl
sKcnepumMeHTa GyAyT yAOBIETBOPATH TPeGOBAHMIO BOCIPOM3BOAMMOCTH, HECMOTPH Ha TO, 4TO
BIIOJIHE BO3MO>KHO OJ{HO3HAUHO NPOTHO3MpOBaTh 0TBeTs! Apucrorens [lapmMennay, oCHOBbIBA-
sick Ha ero «Mertaduanke» u nepeuncieHHsIX Bbire yactax «Opratonar. B xauecrse 0CHOBBI
IS PEKOHCTPYKLMM MbI GepeM TPeThio yacTh nuanora «[lapmMenna», KoTopas ABIAETCS ApaMa-
THUECKOI fieKopaumeit i passepHyBLeifcs auckyccuu. Bee penmuku [lapmennaa B anano-
re Mbl OCTaBJIIEM HETPOHYTHIMY (TO3TOMY M HalpaBJieHHe, B KOTOPOM TpeAJiaraeT ABUraThCs
Ilapmenun, octaercs 6e3 M3MeHeHMI), 3aTO MBI 3aMEHsAEM MPAKTMUECKU BCE OTBETHI ApMCTO-
TEJA, UTO M03BOJIAET BKIIOUMTH B TEKCT MANOTa MOMMMO COMEP>KATENIbHON YACTH yUeHHs O
€IMHOM ellle M MeTOMONOTMYECKYI0 pedIeKCHIO HaJ TeM, UTO MPOMCXOAUT Ha KaKAOM 3Ta-
ne. O6a onmoHeHTa — KJIIOUEBBIE AT cyaeb eBpomneiickoit Gpumocopmu MBICTHUTENH, B CBA3U C
yeM MoAoGHbIE PEKOHCTPYKIMM AOJDKHBI CTPOUTHCA C YUETOM B TOM YMCIIEe CEPUM MCTOPUKO-
dunocodckmx MOIEMUK MENTY APUCTOTENMKAMY U [UIATOHMKAMU PA3HBIX MOX BILIOTH [0 CO-
BpeMeHHOM punocodun.

B xone sxcniepumenTa 6bu1M nomyyensl cenyomue (1) conepatenbHbie u (2) MeTononornye-
CKMe pe3yJNbTAThI: 1) MBIl AOMIONIHUIYM PEIUTNKY APUCTOTENISE KpUTUKOM MIIATOHOBCKOTO y4eHMs
06 unaesx, nanaraemoro B guanore [lapMeHn0M, B CBA3M ¢ yeM oTBeThl Apucrorens [lapmenu-
Ay TepecTany 6bITh CTOMb KPATKMMM M «COTJIAIIATETbCKUMM»; 2) ADUCTOTEND B CBOMX OTBETAX
IlapMeHMAY KPUTHKYeT AManexTuueckuit MeTox [lnaTona, He mpu3aHaBas €ro KOPPEKTHBIM B
CBA3M C TeM, UTO Geceay HEOOXOAMMO NPOBOAUTSE 10 3apaHee OTOBOPEHHBIM NMPaBUIIAM, TOTA
xax [TapmMenun B auanore BeipabaThiBaeT KpUTEPMM UCTUHBI MO Xony Gecennt. B saBepuieHune
TIpeAIoJIaraeM 3a4MTaTh OAMH M3 AOTIONHEHHBIX HAMI (PParMEHTOB TUIATOHOBCKOTO TEKCTA.

Ilya Dorofeev, Ivan Shatunov (Saint Petersburg)
A Reconstruction of the Third Part of the Dialogue
Parmenides with the Participation of Aristotle the Stagirite.

Keywords: Plato, Aristotle, Parmenides.

In our report, we present the results of a scholarly experiment aiming at a reconstruction of the
conversation that might have occurred between Parmenides, the participant of Plato’s dialogue
Parmenides, and Aristotle the Stagirite, who in no way could participate in this dialogue for two
obvious reasons: first, he was born 65 years after the action of the Parmenides; second, at the time
when the dialogue was written the Stagirite was only 16 years old, meaning that he was not as
yet able to come to Athens and get acquainted with Plato, neither had he time to compose his
own works criticizing Plato’s ideas. The actual character of the Parmenides named “Aristotle” is
indeed a different Aristotle. Our experiment is intended to conceive of a polemic that could have
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taken place in the dialogue if it were the great Aristotle, author of the Categories and critic of
Plato’s doctrine of the forms.

In an attempt to envision how the third and the most important part of dialogue Parmenides might
be presented supposing that Plato had taken into account the Stagirite’s philosophical positions,
we proceed from Aristotle’s Categories, Metaphysics, Topics, First and Second Analytics, and On
Sophistical Refutations. We only substitute the replicas of the character named “Aristotle”, leaving
those of “Parmenides” as they stand. One must bear in mind that both opponents here represent
essential thinkers who strongly affected the history of European philosophy, therefore such a
reconstruction should be based on historical and philosophical polemics between Aristotelians
and Platonists from different eras, up to the modern philosophy.

During the experiment, the following (1) substantial and (2) methodological results have been
obtained: 1) due to our complementing of “Aristotle”s answers with the ideas of his real name-
sake critical to Plato, the character’s responses cease to be so clipped and compromising; 2) in
his replies to “Parmenides”, “Aristotle” criticizes Plato’s dialectical method, not acknowledging
its correctness, because a conversation needs to be held by a set of predefined rules, whereas
“Parmenides” in the dialogue establishes the criteria of truth as if “on the fly”. As an illustration,
one of the complemented in that way fragments of the reconstructed dialogue will be read.

lonuapko Okcana IOpbesra (Cankr-Tletep6ypr)

kanauaar gunocodekux Hayk, Pycckas xpucrnanckas rymanutapHas akagemus, Canxr-Tlerep-
6yprckuit ropubiit yuusepcurer — goncharko_oksana@mail.ru

Tepckas Maptura Anekcanapossa (Cankt-letep6ypr)
crynent Cankr-Ilerep6yprekoro ropHoro yausepceurera — martinkal lter@mail.ru
MNapmeHnpos «kuHecnc» B pycckoi u Hosorpeueckoi nuteparype XIX-XX es.”

Knioueevie cnosa: Iapmennn, [Lnaton, H.B. l'orons, M. Kaparanuc.

B noxnage 6ymer npesncraBneHo npouTeHue 06pasoB «HENOABVKHOTO ABMKEHMA», 3aMEUCH-
HBIX HAMU B Xy I0’)KeCTBEHHBIX Nponsseaenusx H.B. lorons u M. Kaparauuca (M. Kapayarong),
4epe3 MHTEPIPETALMIO TOXKAECTBA «KMHECHCA» U «aKuHecum» B nosme Ilapmenuna «O mpu-
pone» u nuanore IInatona «[lapmMenna».

M. Kaparauuc — rpeueckuit Ipo3ayK «IIOKONEHUs TPUALATHIX», Ube TBOPUECTBO Pa3BUBANOCH B
PYCJIE MOIEPHUCTCKUX TEUECHMIT B MuTepaType nepsoi nonosunst XX B, [Ipaktuueckn B moGom
€ro NPOU3BEIEHMU MOXXHO HANTH IUTEPATYPHbIC OTCHUIKM K TEKCTAM PAHHUX, CPEAHEBEKOBBIX
1 HOBOTPEYECKMX ABTOPOB, UTPY HA CTHIKE KaHPOB, HEOKMIAHHbIE CTUIUCTUUECKME XOAbI I
MHTEPTEKCTYAILHbIE 9KCIIEPUMEHTBI, OTCHLIAIOLIME YATATENS K LIMPOKOMY NPOCTPAHCTBY rpe-
Y€CKO# IUTEPaTypPsl OT aHTUUHOCTY 10 COBPEMEHHBIX €My I1093uM U npoasl. Pacckasn Kapa-
raluca Cofepxar OTChUIKM K MCTODPMYECKUM, NCHXOJIOIHIECKIM, MIGOIIOTMUECKUM, ICTETHUE-
CKMM ¥ — IUMpe — KyJIbTYPHBIM apXETUIIaM IPEYECKOil aHTMUHOCTH ¥ BUSAHTHUIACKOTO CPeNHE-
BEKOBBS, B TOM UHUCIIE K APXUTETIMIECKOMY JUIs IPEYECKOi KOCMOJIOTUY 06pa3y HEMOABUKHOTO
IBMKEHUA (B BUMIe KPYTOBOIO ABVDKEHMS WM BpatieHus). Cpeiu BO3MOXXHBIX MCTOYHMKOB T10-
ROGHBIX OTCBUIOK MBI BRIIENMIIN TIPeXe Bcero noamy lapmenyna «O npupone», Kak CTpyk-
TYPHO, TaK 1 COJEPKaTeIbHO CBA3AHHYIO ¢ pacckasoM Kaparaumnca «OnauHokoe myTeluecTsue
Ha ocrpos Kudupa (Movoxikd takidt oté KoOnpo)»; Texer IInaroronckoro «Ilapmennna», B

“Hccnenosanue BbINONHEHO B pamMKax npoekta POOU Ne 18-011-00669 «Putopnueckue
CTPaTeruy B UCTOPUM BU3AHTHICKON IUTEPATYPBI».
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KOTOPOM LieNblil parMeHT MOCBAILEH PACCMOTPEHUIO ABMDKEHMA KAK OJHOTO U3 BO3MOXHBIX
(M HEBO3MOXHBIX) CBOMCTB eAMHOTrO; U HekoTopble cruxorBopenus K. Kasadguca — «Topoa»,
«Hraka», «Ha kopa6ne (Tob mhoiov)», «HMornueckoe (Iwvtkov)» u «Bor mokupaer AHTOHUA»,
B KOTOPBIX TAKXe IPUCYTCTBYET MBICHb 0 GECCMBICTIEHHOCTY Pa3JINuNA TIOKOS M IBMXKEHMS.

ITono6HOro BHUMaHMA 3acyKMBAIOT 00pa3bl Kojleca U KoJecHuub! B npose H.B. l'orons B xon-
TeKCTe BO3MOXKHOTO COBNAZIEHMsI ¢ TAPMEHM IOBCKOM MEeN JOBJIEIOLero cebe BpalleHuA: naes
KOJIeca B Hauane Mo3Mbl «MepTBble ayLum», «KojdecHuUa» Yuumkopa, obpeTarolas B KOHIE
103MBb] KOCMOJIOTMUECKOE 3HAaU€HMe ITULUI-TPOAKY, HEMCTOBOE ABIKEHME KoTopoit [oromem
OIIMCHIBAETCH CKOPEE B CTATMYECKMX 00pas3ax: «BUXPh», «CIMIbI B KOJECAX CMEIIATMUCH B OJINH
[NaAKMIT KPYr», «He MOJIHUA 711 3T0, cOporuenHast ¢ HeGa?», — KOTOpbIe aKTyanu3MpYIOT Bpariie-
HUE 110 KPYTY, HEMOABMXHOCTD ¥ €XMHOMOMEHTHOCTD 3TOT'0 «HABOMALIETO YXKAC HBYIKEHU».
O6pa3 Koseca, HauMHas [109My, €€ M 3aKaHYMBAET, TO €CTh 3AK0JIbLOBBIBAECT, YKa3bIBas Ha OMpe-
IeNeHHBI, IPOiieHHbI HApPAaTUBOM KpyT. Taxoit >ke clieHapuit (yTeleHCTBUE 110 KPYTY) ¥
y Kaparauuca. U1 B quanore «Ilapmenna» IlnaTor npMBOAUT HAC K TOMY, OT YEro MbI OTTaNIKM-
Banuch B ero Hauaie. Kak, cobcreenHo, u [lapmennny «orkyna 6b1 Hiu HauMHaTh, 6e3pa3u4HoO,
BCe PaBHO BEPHELIBCA K Haualy», 160 «MCTMHA XOpOIUO 3akpyrneHa (ebkvkAog)» (fr. 5 u 1).
Iepsbiit ToM «MepTBBIX AylI» 3aBeplIAETCA TaK, OyATO Aarnee MOCIEAYET ElIe OJMH TaKO¥ kKe
Kpyr YnunkoBa, BpalalouIerocs ¢ HEBEPOATHOM CKOPOCThIO, HO Ha MecTe. ITO MOATBEPIKAAIOT U
OTPBIBKY, AOLUE/IINE 0 HAC U3 BTOPOro ToMa «MepTsbIx Ryiu». Kakoro-nu6o sakoHoMepHOTO
«IIPOrpecca», CaMoro JIMHEHOT0 ABIIKEHMS KaK TAKOBOTO B [I09Me He HabJII04aeTcs, BO3MOX-
HO, TIOTOMY, 4TO KoJeco YnunkoBa — 310 Koneco QOpPTyHBI, KOTOPOE CO3AAET JIMIID MILTIO3UIO
aBwKenys. TakuM 06pasoM, MOHATUA «KMHECHCA» U «aKMHECUM» B NosMe «Meprebie myrum»
MepeKIMKAIOTCA KaK ¢ rutaToHoBcKuM «[lapmenuaom» u mapmMenupnosckoi noame «O nmpupo-
Ae», Tak u ¢ pacckasom Kaparanmca «OnmuHokoe nmyTteurecteue Ha octpos Kudmpar.

Oksana Goncharko, Martina Terskaya (Saint Petersburg)
Parmenidean kinesis through Russian
and Modern Greek Literature of XIX-XX Centuries.

Keywords: Parmenides, Plato, Nikolai Gogol, M. Karagatsis.

We present two ways of how a notion of “motionless motion” may be read: in N.V. Gogol’s novel
and M. Karagatsis’ (M. Kapayarong) novelette, through their interpretation of the identity of
kinesis and akinesia alluded to in Parmenides’ poem On Nature and Plato’s dialogue Parmenides.

M. Karagatsis is a Greek novelist whose work developed within the modernist trends in the lit-
erature of the first half of the 20th century. In almost all of his texts, one can find references to
Ancient, Medieval and Modern Greek authors and quite unexpected stylistic ideas or intertextual
experiments that refer to a wide range of Greek literature from Antiquity to Modern times. The
novels of Karagatsis contain references to historical, psychological, mythological, aesthetic and —
more broadly — cultural archetypes of Greek Antiquity and Byzantine Middle Ages including the
notion of “motionless motion”, archetypical for Greek cosmology. Among the possible sources of
such references, we have singled out, above all, Parmenides’ poem On Nature, both structurally
and meaningfully related to the story of Karagatsis’ Lonely Trip to the Island Kythira (Movoyixo
ta€idt ot KOOnpa); the text of Plato’s Parmenides, in which there is a fragment devoted to the
consideration of movement as one of the possible (and impossible) properties of the “one” (to
£v); and a number of poems by Constantine Cavafy (K.I1. Kafé&onc) — The City, Ithaca, On Board
(Tod nAoiov), Ionion (lwvikév) and The God Abandons Antony, which also contain the idea of the
meaninglessness of the differentiation between kinesis and akinesia.

The images of the wheel and the chariot in Gogol’s “poem” deserve a special attention in this
context, too: the wheel at the beginning of the Dead Souls, Chichikov’s troika-rig acquiring the
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cosmological significance of a “triple bird” at the end of the poem, whose “desperate motion” is
described in mostly static images — “a whirlwind”, “spokes in the wheels merging into a smooth
circle”, “a lightning dropped from the sky” — evincing the cyclicity, stillness and instantaneity of
this “awe-inspiring movement”. The image of the wheel occuring at the beginning and in the end
of the poem indicates a circle made by Gogol’s narrative itself. The same scenario (cyclic travel
and cyclic narration) is used by Karagatsis. Plato in the Parmenides also leads us in the end to
what we started from at the beginning. As, in fact, Parmenides, outlining that “no matter where
you start, you will still return to the beginning” since “the truth is well-rounded (eSxvkAog)” (fr. 5
and 1). The first volume of the Dead Souls ends as if another Chichikov’s circle is pending, spinning
him round at an incredible speed, but simultaneously restraining him at the same place. This is
also confirmed by passages that have come down to us from the unpublished second volume of
the Dead Souls. There is no regular “progress” in Chichikov’s trip, as well as no linear movement,
possibly because Chichikov’s wheel creates only an illusion of movement. Thus, the concepts of
kinesis and akinesia in Gogol’s poem echo both Platonic Parmenides and Parmenidean On Nature,
and resemble the way Karagatsis deals with them in his novel.

Horosununn Oner Hukonaesny (Cankrt-Tetep6ypr)

KaHauaaT GpuaocoCKuUX Hayk, CTApLIMil HAYUHbIA cOTPyaHuK COLMONOTMYECKOTO MUHCTUTY-
Ta PeiepanbHOro HayYHO-UCCIIEAOBATENBCKOTO couumonornyeckoro uenrpa PAH, nouenr Bric-
1€ WKOJbI ob1recTBeHHbIX Hayk CaHKT-IIeTep6ypreKoro nonuTeXHUUECKOro yHUBEPCUTETA
ITerpa Bennkoro — onogov@yandex.ru

Kateropus oTHOlWeEHMS U NAATORUUECKUI NPUHLUMN €AMHCTBA
noHaTus cywero B dunocopun leoprus Memucra Mandona.

Kniouesvie cnosa: Teopruit lemuct IImudon, Apucrorens, HEOIIATOHU3M, KATETOPHUsA COOTHE-
CEHHOTO, YyBCTBEHHO BOCIIPYHUMAEMOE U UyBCTBEHHOE BOCIPUATHUE, TO3HABAEMOE M 3HAHMUE.

B noxnane paccmarpusaercs onus u3 aprymentos I'eoprus Temucra Ilnudona nporus Apucro-
TeJA, KOTOPBI OH MPUBOAMT B cBoeM TpakTarte «O ToM, uem pasnuyarorcs Iltaton u Apucro-
TeNb». ITOT apryMeHT KacaeTcsa KpuTUKH [I1upoHOM ¢ NIATOHMUECKUX MTO3ULMI TOHUMAHUS
ApucroresieM KaTeropuy OTHOLIEHMS, TOUHEe MCKITIOUEHNsT APUCTOTENEM CITydas OTHOIEHUS
UYYBCTBEHHO BOCIIPMHMMAEMOTO ¥ UyBCTBYIOLIETO M3 IIPMHUMIIA HEOGXOAMMOM COBMECTHOCTH
COOTHOCMMOTO O] KATEropueit «cooTHeceHHoro». Aprymenr Ilnugona npotus ponycrumo-
CTHM TAKOTO UCKIIOUEHMSA NTOATBEPXKAAET €r0 AOKA3ATENBCTBO CMHOHMMMYHOCTH II03HABAEMOTO
MOpsAAKA MUPa, T.€. TOT haKT, YTO CyIlee CKa3bIBAETCS OHO3HAUHO, 2 HE OMOHMMMYHO, KAK TI0-
naraet Apucrorens. Ilocnennuit McXonuT 13 TOro, UTO BCAKOE EAMHUUHOE Cyllee, obnananuee
YYBCTBEHHBIM BOCNPUATHEM, OLUYILAET YyBCTBEHHO BOCIIPMHMMAEMOE C MOMEHTA POXKIEHMS
M RO CBOET0 YHUUTOXEHUS, IOCKOJIBKY, HAalpMMep, JKMBOTHOE M €0 YyBCTBEHHOE BOCTIPUATHE
noABNAI0TCS BMecTe. COOTBETCTBEHHO, «C YHMUYTOXKEHMEM BOCIIPMHMMAEMOT0 UyBCTBAMY YHM-
YTOKAETCA M UYBCTBEHHOE BOCIDUATHE, MEXIY TEM KaK YyBCTBEHHOE BOCIIPMATHME HE YCTpa-
HsIeT BMecTe ¢ coboit BocnpunnMaeMoe uysctBamu» (Cat. 7, 7b37-38, nep A.B. Ky6uuxoro), T.e.
YYBCTBEHHOE BOCTIPUATHE BO3HMKAET BMECTE C BOSHMKHOBEHMEM UyBCTBEHHO BONPMHUMAKO-
LUETO, 8 YyBCTBEHHO BOCIPUMHUMAEMOE CYIECTBYET M [0 YyBCTBEHHO BOCTIPUMHUMAIOLLETO,

Henocpencrsenso kpuruka [Inudona ucxoaur u3 nonoxenns [natona o Tom, uro Beenennas
€CTh €JMHOE COTBOPEHHOE BeuHoe xuBoe cymectBo (Ti. 69c), Hekoe uenoe uacreit (o6uero u
YACTHOTO), B KOTOPOM OJHO cyliee GeccMepTHO o 6oNblieMy COBEPIUEHCTBY, T.€. CYLIeCTBY-
€T BCeraa, a Apyroe 6€CCMEPTHO B Mepy COBEPUIEHCTBA CMEPTHOIO B NOPAAKE ITOCTOSHHOIO
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nopoxpaenns cebe nogo6Horo (Smp. 207cd). B 3ToM nepapxuueckoM 1es10M NPUHLMIT COBMECT-
HOTO CyUIECTBOBAHMS COOTHECEHHOTO A [Inndona, B oTmuune or APUCTOTENS, HE UMEET UC-
KITIOYEeHU it HY [0 6bITHIO B AeMCTBUTENBHOCTY, HY MO GBITHIO B BOSMOKHOCTH, M JIEHCTBYET
Kak OCHOBHOE OfIpe/lefIeHHe HEeNOro: 1{eJI0e eCTh 1eJI0€ YACTel ¥ OHO KaK COOTHOIIEHYE YacTein
GoJblle CBOMX UaCTeif, M, COOTBETCTBEHHO, 001Iee B PealbHOM MOPAMKE CYLIECTBOBAHMSA UEN0-
ro 6osblile, UM COBEPIUEHHEE, YaCTHOTO. B 3ToM cmpicie [lmmubon moxassisaer, 4To BIrJIAM C
TOUKM 3PeHUs UeIIOr0 (0NHO3HAUHOCTH MOHATHUA CYLLErO) IeIaeT HEBO3MOXXHON CUTYALIUIO OT-
CYTCTBUs MyBCTBEHHOTO BOCIIPHMATHA Kak TakoBoro. Cormacuo noruxe Inudona, ecu uapary
M3 IIaHa IOCTPOEHMA YHMBEpPCyMa, cO0GpasHOro yMoImocTuraeMoMy o6pasity, UyBCTBEHHOE
BOCHPUATHE, T.€. OLLYLUAOLINE XKMBbIE CYILECTBA, TO HET HMKAKOTO CMBICNA TOBOPUTH O BO3-
MOHOCTM 1yBCTBEHHO BOCIpuHuMaeMoro. Ho ecin rakas BO3MOXKHOCTD €CTh, TO JIMLUD B CUITY
BO3MO’KHOCTHM UYBCTBEHHOTO BOCTIPMATHS GyfeT MMETh CMBICK ¥ UyBCTBEHHO BOCIIPMHUMAE-
Moe, Kak 6oJiee Hu3LIeE 10 OTHOLUEHMIO K BBICLIIEMY, T.€. TEJIO 10 OTHOLIEHUIO K XXUBOTHOMY,
B MepapXu4ecKoi CTPyKType yHUBepCyMa.

Aprymenrauus [Inndona u Apucrorens B QOKJIaje pacCMaTpUBAETCA B KOHTEKCTe TOHATHMA
eAMHCTBA M MHOTOSHaYHOCTM CYLLETO, a TaKkXke MCXOAd u3 crieunduxyu nonnmanus [nudo-
HOM COOTHOLLUEHMUS NOHATHA BO3SMOXKHOCTYU 1 AEMCTBUTENbHOCTH, 60xxecTBeHOro [lepsonaua-
Jia M IpMHIMNA TBOpeHus yHuBepcyMa. OTAeNbHO NposcHAeTCA npobieMa APyToro CeNaHHo-
ro ApucroreneM UCKIIOUEHMA M3 NMPUHIUIA HeOOXOAMMOI COBMECTHOCTH COOTHOCUMOTO MOT
KaTeropueif «COOTHECEHHOT0», 2 UMEHHO 3HAHMUA U MO3HABAEMOTO.

Oleg Nogovitsin (Saint Petersburg)
The Category of Relation and the Platonic Principle of Unity
of the Notion of Being in the Philosophy of Georgius Gemistus Pletho.

Keywords: Georgius Gemistus Pletho, Aristotle, Neo-Platonism, category of correlated, percepti-
ble and perception, cognizable and knowledge.

In the report, one of Georgius Gemistus Pletho’s arguments against Aristotle is considered which
he puts forward in his treatise Wherein Aristotle disagrees with Plato (De Differentiis). It concerns
Pletho’s Platonic-based criticism of Aristotle’s interpretation of the category of relation, or, more
precisely, his exclusion of the case of relation between the perceptible and the perceptive from
the principle of necessary conformity of what is brought into correlation under the category of
the “correlated”. The argument of Pletho against permissibility of such an exclusion supports his
proving of synonymity of the cognizable world order, that is, the fact that the being is predicated
synonymously, not homonymously, as in Aristotle. The latter assumes that any perceptive singu-
lar being perceives the perceptible from the moment of birth till its own termination, since, e.g.,
an animal and its perception emerge together. Accordingly, “along with the termination of the
perceptible, perception is also terminated, whereas perception does not remove the perceptible
together with itself” (Cat. 7, 7b37-38), which means that perception emerges together with the
emergence of the perceptive, while the perceptible exist before the perceptive.

Pletho’s criticism originates immediately in Plato’s thesis that the Universe is a unique created
eternal living being (Ti. 69c), a certain whole of parts (common and particular), in which one be-
ing is immortal through its greater perfection, that is, exists eternally, while the other is immortal
to the extent of mortal perfection in the order of constant generation of what is similar to itself
(Smp. 207cd). In this hierarchical whole, for Pletho, as distinct from Aristotle, the principle of
co-existence has no exceptions neither by being in actuality nor by being in potentiality, and it
functions as a basic definition of the whole: the whole is the whole of parts, and, as a correlation
of parts, it exceeds its parts. Accordingly, the common in the real order of existence of the whole
is greater, or more perfect, than the particular. As Pletho demonstrates, in this sense from the
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standpoint of the whole (the synonymity of the notion of being) the situation where the percep-
tion as such is lacking is impossible. By Pletho’s logic, once the perception, sc. perceptive living
beings, is subtracted from the constructive plan of a universe corresponding to an intelligible pro-
totype, it is absolutely futile to speak of any possibility of the perceptible. But once there is such
a possibility, solely through the possibility of perception the perceptible is made feasible, as what
is lower corresponding to what is superior, i.e. a body relating to an animal in the hierarchical
structure of the universe.

In the report, the argumentation of Pletho and Aristotle is reviewed in the context of the notions
of unity and multivalence of being, and also proceeding from the specificity of Pletho’s under-
standing of the correlation of notions of possibility and actuality, the divine First Beginning and
the principle of creation of the universe. In addition, the problem of another Aristotle’s excep-
tion from the principle of the necessary conformity of what is brought into correlation under the
category of the “correlated”, namely cognition and the cognizable, is clarified.

Cepérun Anpgpeii Bnagumuposiid (Mockea)

KaHMAAT PUIOTOTHUECKIX HAYK, CTAPIINMil HayuHbli coTpyauuk MacruryTa dunocodun Poc-
CMICKO aKafleMuu HayK — avis12@yandex.ru

MnatoHuk ATTHK 06 uaesx kak «Mmbicnsax bora».

Kniouegvle cnosa: ATTUK, CpeIHMI TVIATOHU3M, TEOPUA MOEH.

IInatonnueckuit punocod ATTUK, KuBLIMI BO Bropoit nonosuHe I B. H.9. u 06b14HO paccMar-
pMBaeMBblil KaK NPeCTaBUTENb TAK HA3BIBAEMOTO «CPEHErO IIATOHM3MA», B LIeJIOM NIPUAEP-
XKMBAJICA CTAHAAPTHOM CPeAHETLIATOHMYECKON KOHIIETIIMH, COITIACHO KOTOPO CYLIleCTBOBAHME
3TOTO KOCMOCA MOXXHO OOBACHUTL KaK pe3ysIbTaT B3aMMOLEHCTBUA TPeX Haual — JEeMMUYpra,
marepun u une (fr. 26 des Places). Ho kax nmenHo ox npencrapnsan ce6e cOOTHOLIEHME TeMH-
ypra u ujeit OCTaeTcs He BIIONHE MOHATHBIM. O(HM IIATOHNYECKME aBTOPHI TOM IMOXU CKJIO-
HANUCH K TOMY, YTO MAEHU JIOKanu30BaHb! B 60xecTBeHHOM YMe (Hanpumep, Ph. Opif. 20; Alcin.
Epit. 9.3, 10.3; Nicom. Ar. 1.6.1), TeM caMbiM OpPMyIMpYs MHEHME, CTaBLIEE BIOCIEACTBMM BECh-
Ma pacrpoCTPaHEHHbIM CPefi¥ HEOTUTATOHMYECKUX U XPUCTUAHCKUX MBICIUTENel (Hanpumep,
Plot. 3.9.1; Or. Jo. 1.19.113-114), a ApyTMe OTCTAMBATK TPEACTABNEHME 06 UX CAMOCTOATENHHOM
cywecrsoBanuu BHe 3toro YMma (Longin. fr. 18-19 Patillon-Brisson; cp. Porph. Plot. 18). Ayren-
TUYHBIE BbICKa3bIBAHMA CaMOro ATTMKA Ha IEPBBIA B3MNAL CBMAETENLCTBYIOT B IOJb3Yy TOTO,
YTO OH NMPUAEPKUBAIICA NI€PBOJ TOUKM 3PEHMUS, TPAKTY S IUIATOHMUECKME MU KaK «Mbicau Bo-
ra» (fr. 9, n. 5 des Places: t& Tod 6eob vorjpata). C mpyroit cTopoHs1, o cBueTenscTsy [Ipokra,
TocTIeRoBaTeMM ATTMKA «BBOJAT HEMOLIHBIE MeM, TION0OHbIE MOJENAM JUIsl CTATY3TOK, CyLLe-
CTBymOLIME camyu 1o cebe M Haxoasmuecs 3a npeneinamu Yma» (fr. 28 des Places). Curyauus
ycnoxHsercs TeM, uro cornacHo Cupmany (fr. 40 des Places) Artux nonaran, uto «upgeu —
3T0 of1Me MOHATHUA, BEYHO HAXOAAIIMECA B CYLUHOCTH Aywm». Ecnu Boi6upats cpenu stux
NPOTUBOPEUMBBIX JaHHBIX, TO, Ka3anoch 6b1, cobcTBeHHbIe cioBa ArTuka (fr. 9, n. 5 des Places)
CIeflyeT NPEeANnOYeCcTb CBUAETENBCTBAM IPYTUX aBTOpoB. C APYroit CTOPOHBI, CYLIECTBYIOT 10~
OBITKM MHTEPNIPETUPOBAThL BCE ITU JAaHHBIE TAKMM 00pa3oM, UToGHI HE YCMATPUBATh MEXKAY
HuMU npotusopeuus. B ceoeM noknane s xoTen 651 noxasaTs, yTO GOPMyIMPOBKA «MBICIU
Boray, npunaraemasn ArtukoM k unesm Bo fr. 9, n. 5 des Places, cama o ce6e Bosce He mmmIn-
UMpyeT NpeJCTaBJIeHye O TOM, YTO 3TY MBICIM HEIPEMEHHO JIOKANM30BaHbI B 60XKEeCTBEHHOM
Yme, a, cTaino GeITh, BCS 9Ta COBOKYTHOCTD AAaHHBIX AATIEKO HE TAaK NPOTUBOPEUMBA, KAK 06BIUYHO
MIPUHATO CUMTATH.
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Andrei Seregin (Moscow)
Atticus the Platonist on the Ideas as “God’s Thoughts”.

Keywords: Atticus, Middle Platonism, the theory of forms.

Atticus the Platonist who lived in the second half of I century A.D. and usually is regarded as
the representative of the so-called “Middle Platonism” espoused, on the whole, standard Middle
Platonic doctrine, according to which the existence of this world may be explained as a result of
interaction between three principles — the Demiurge, the matter and the ideas (fr. 26 des Places).
However, it remains rather unclear how exactly he construed the relationship between the Demi-
urge and the ideas. Some Platonic authors of that time were inclined to place the ideas within
the divine Intellect (e.g., Ph. Opif. 20; Alcin. Epit. 9.3, 10.3; Nicom. Ar. 1.6.1), thereby expressing
the opinion that would later become widespread among Neoplatonic and Christian thinkers (e.g.,
Plot. IT], 9, 1; Or. Jo. 1.19.113~114), whereas others defended the view that the ideas exist sepa-
rately outside this Intellect (Longin. fr. 18-19 Patillon-Brisson; cf. Porph. Plot. 18). On the face of
it, the authentic statements by Atticus himself corroborate the idea that he adhered to the first
of these opinions, since he called Platonic forms “God’s thoughts” (fr. 9, n. 5 des Places: t& To0
Oeob vorjpata). On the other hand, according to Proclus’ testimony, “[the followers of Atticus]
introduce inert ideas, similar to waxworks, existing on their own and lying outside the Intellect”
(fr. 28 des Places). This situation is further complicated by the fact that, according to Syrianus
(fr. 40 des Places), Atticus viewed Platonic forms as “general notions, subsisting eternally in the
substance of soul”. If one must choose between these conflicting data, it seems that Atticus’ own
words (fr. 9, n. 5 des Places) should be preferred to the testimonies of other authors. On the
other hand, there have been made some attempts to interpret all these data in such a way that
they would not look contradictory. In my report, I would like to show that the very expression
“God’s thoughts”, applied by Atticus to the ideas in fr. 9, n. 5 des Places, does not imply that these
“thoughts” are necessarily located within God’s Intellect, and therefore all this ensemble of data
is not as contradictory as it is usually deemed to be.

Metpos Banepuii BanentnHosuy (Mocksa)

nokTop ¢punocodckux HayK, IIaBHBIA HayuHbIA COTpYyRHMK MuCcTuTyTa dunocodun Pocemit-
CKOJ akazeMuu Hayk — campas.iph@gmail.com

dunocodus myssikn Apuctuaa Keuntunnmnana.

Knwuesvie cnosa: Apucrun Keuntunnua, [lnores BasunoHckui, nmponeaesTuka, ¢punocodus
My3BIKH, HeonndaropenamM, IATOHUIM.

Ipexmerom goxnaja craByT paccyxaenns Apuctuna KsmaTunnuana o mpupoae My3ssiku, B-
JISLIOLLMECS Y HETo YacThio o6uedunocodcekoro nuckypea. Pacecmarpusalorcs onpeaeneHus My-
3BIKM, KOTOpBIE AaeT APMCTHU/; 1eJIaeTCsl TIOMBITKA YCTAHOBUTD MX MCTOYHMKM. YKA3aHO, UTO
nepBoe U3 ornpeseneHu’t ApMCTHAA UCTIONB3OBAHO B AHOHMMHOI KoMmmunanuu «Myssika ITro-
JieMesi», TIpEICTaBNAIOLLEl coBoit cobpanue oTphIBKOB U3 IITonemes, mnaronnkos, Hukomaxa,
Kneonuna u camoro Apucruna Ksuaruinmana. McrounukaMu HEKOTOPBIX ONpeReeHnit Apu-
CTHMa MPENJIOKEHO CYUMTATD HEKME He JOIIEeIINME A0 HAC CTOMUECKIE MY3bIKATbHbIE TPAKTATH
(Ha 3TO yKa3bIBaeT pacCyXXAeHMe B TEPMUHAX «IIOJ00AOLIEro» M «HEI0R00aI0Iero» 1 onpe-
OeJIeHME MY3BIKM KaK «COBOKYMHOCTHM yMeHUit»). B KauecTBe KOHTEKCTa, IIPOACHSAIOLIErO Mo~
cTpoeHus ApUCTHIA, PACCMAaTPUBAETCA YUeHNMe O My3bike cTonka [uorena Basunonckoro.

HOI!‘ICPKMBHCTCH, YTO pacCy>KaeHue ApMCTMlla 0 MY3BbIKE NPEACTABIAET coboit yactb o6u1ero
TIOBECTBOBAHMSA O NIpUPOAE AyLIN U BCEJIEHHOM. TaK, ecnn MaTEpMaJIbeIﬁ KocMOC (MaKpOMMp)

32


mailto:campas.iph@gmail.com

Npe/CTaBNAeT COBO NBYIKEHME UEThIPEX CTUXMIA, TO AYLUa (MUKPOMUP) €CTh ABMKEHUE METIO-
ca. B nyxe nnaroHukoB u Heonmudaropeities APMCTHA CUMTAET, YTO BCEJIEHHAH, YA U My-
3BIKa UMEIOT YMCNIOBYI0 Ipupoay. [lpu aToM, cormacHo ApucTUAY, MOAYC CYLLECTBOBAHMS KaK
ALK, TAK ¥ MY3BbIKM Pa3NMUAeTCs B HAIUTYHHOM M IOTYyHHOM Mupe. iMeHHO 2T0 coofpaske-
HUE JIEKUT B OCHOBE €ro MPOTUBOMOCTABIEHNA MEJIOCa «COBEPLIEHHOro» (T.e. OTHOCALIErocs
K cepe uMCceN ¥ yMONOCTUIAEMOT0) M MHCTPyMeHTaIbHOTO. [l ApucTuaa My3bIKa per se —
3TO «HAJEXHOE U 6e30UBOUHOE 3HAHME», XAPAKTEPUCTHKOH! KOTOPOTO ABJIAETCA KTOUHOCTD,
KaK y TOUHBIX HayK. TOUHOCTBIO uMcen obnagaer My3rika HeGecHbIx cdep, a My3blKka 3eMHas
MCK@KEHA MOrPy>XEHUEM B KOCHYIO TeJIECHOCTD. YKa3aHO, YTO IPOTHBOIOCTABIEHUE YMCTOTHL
M TOUHOCTHU HAJUTYHHOTO MUPA, 3HEPTMM KOTOPOTO COBEPLUEHHBI, M Ae(peKTHOTO, MyTHOTO, KOC-
HOro 6bITUA 3Me1IHel TEECHOCTH, — TeMa, POAHsIIas APUCTH/IA CO CPEHUMM TUTATOHMKAMMU
Bpojie [Lryrapxa u Makpo6us.

O6cysxnaetca yyenne ApUCTHAA O HUCXOXACHUUM MHAMBUAYANbHON Rywm oT cepsl Hemo-
JBMKHDBIX 3BE3N1 uepes TUIaHeTHbIe chephl Ha 3eMiio. 31ech APUCTU TOXKe BBIAEPKUBAET Ma-
pannenusM, 3asaBiss, YTO KM3HDb B TeNie AN AYLIM CTOJNb K€ OTIKYAETCA OT TOM, KaKyio OHa
BeJia, KOTJla COMyTCTBOBANA 6oraM, Kak pasnnyaroTcs My3blKa 3eMHAs U My3bika HeGecHas. B aa-
KiIroueHue 06CyXAAIOTCA ¥ PA3BACHAIOTCA COMOCTABIEHNUs, KOTOPble APMCTU POBOIUT MeX-
1y My3bIKO# u duiocopuest: B 4aCTHOCTH, YTBEPXKACHUS O TOM, uTo ecnu unocopus — 310
TENECUYPT BCAKOTO 3HAHUS, TO MY3bIKa BBICTYIIAeT KaK IIPONeNeBTuKa; ecnu xe dpunocodus
NpeACTaByAeT cO60i TOUHOE TAMHCTBO, TO MY3BIKA €CTh CBOETO POJa NOCBALLEHME B HETO, KO-
Liee NpeBKyLIeHUe TOro, uTo B ¢punocodpum gocruraer sakoHueHHOCTH. Hakonew, rosoputcs
0 BIMAHMM TpakTaTa APMCTUAA Ha TATMHCKOM 3anafe.

Valery Petroff (Moscow)
The Philosophy of Music by Aristides Quintillianus.

Keywords: Aristides Quintillianus, Diogenes of Babylon, propaedeutics, philosophy of music,
Neopythagoreanism, Platonism.

The paper focuses on Aristides Quintillianus’ reasoning concerning the nature of music, the rea-
soning, which is part of Aristides’ general philosophical discourse. The definitions of music pro-
vided by Aristides are given consideration; an attempt is made to establish their sources. It is
indicated that the first of Aristides’ definitions was used in the anonymous compilation Ptolemy’s
Music, which is a collection of excerpts from Ptolemy, certain Platonists, Nicomachus, Cleonides
and Aristides Quintillian himself. It has been suggested that certain lost Stoic treatises on music
might be considered as the sources of Aristides’ definitions (in which he uses such Stoic terms as
“appropriate” and “inappropriate” and defines music as a “combination of skills”). As a context
clarifying Aristides’ thought, the Stoic Diogenes of Babylon’s views on music are discussed.

It is emphasized that Aristides’ discourse on music is part of his general reasoning concerning
the nature of the soul and the universe. For instance, if the material cosmos (macrocosm) is the
movement of the four elements, then the soul (microcosm) is the movement of melos. In accor-
dance with the Platonists and Neo-Pythagoreans, Aristides believes that the universe, soul and
music possess numerical nature. According to Aristides, the mode of existence both of the soul
and music differs in the supralunar and sublunar world. It is on this basis that he distinguishes
“perfect” melos (that is, relating to the realm of numbers and the intelligible) and instrumental
melos. For Aristides, music per se is “reliable and unmistakable knowledge” characterized by “ac-
curacy”, as in the exact sciences. The music of the celestial spheres has this accuracy of numbers,
while the music of the sublunar world is distorted by its immersion in inert corporeality. It is
pointed out that the contrast between the purity and accuracy of the supralunar world, whose
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energies are perfect, and the defective, muddy, inert being of the lower corporeality, is a topic
that makes Aristides sound like such Middle Platonists as Plutarch or Macrobius.

Aristides’ account of individual soul’s descent from the sphere of fixed stars through planetary
circles to the earth is examined. Here Aristides also maintains parallelism, claiming that soul’s life
in the body is just as different from what it had led when it accompanied the gods, as earthly music
differs from heavenly music. In conclusion, the correspondances drawn by Aristides between
music and philosophy are discussed and explained: in particular, his assertion that if philosophy
is a telesiourgos of all knowledge, then music serves as propaedeutics; if philosophy is an exact
sacrament, then music is a kind of initiation in it, giving a foretaste of what comes to completion
in philosophy. Finally, the fate of Aristides’ treatise in the Latin West is discussed.

Kynsnuna Anekcanapa Bukroposra (Mockea)

MJIafLIMit HAYUHbIH COTPYAHMK CEKTOpa aHTMUHONM M CpefHeBeKoBOi dunocoguu u Hayxu
Uncrutyra punocopuu PAH — acousmaticstudies@gmail.com

HeonnaTtoHuueckuit 06pa3 MysbikanbHOM rapmoHum kak metagopa
obuiecTea B coumHeHusx PanHero n Beicokoro CpeaHesekoBb.

Knioueswle cnosa: HeomnaToHU3M, Bos1mit, Teopus My3bIKM, rapMOHUS, My3bIxa cdep.

Kak ussectHo, Tpaxrar Boauus «OcHoBsl My3biku» BruroTh a0 XIII 8. coryxun unTeIIEKTY ANIb-
HOM OCHOBOJ eBPOMENCKOMA MBICIM O My3bIKe. B I1epBoit KHUre TPaKTaTa M3JIOKEHO HEOIIATO-
HUUECKOE yUeHME O TPeX ypOBHIX MUpOBO# rapMonun. [ToHMMas My3biKy Kak oOLMA NpUH-
LI KOCMMUECKO}i ApXUTEKTOHMKM, CPeIHEBEKOBBIE aBTOPHI CO3/1ay GOraTeiil u pasHoobpas-
HBIi A3bIK MY3BbIKANBHBIX MeTadop, CPaBHEHMI 11 06pPa30B AT ONMUCAHMA ITONUTUUECKUX, COLM-
aNBHBIX, KyIbTYPHBIX, punocodcekux u 60rocnosckux uneit. B noknane Mpl paccMOTpuM onu-
CaHMA TPeX BUIOB FapMOHMM, TIPUBOJMMBIE My3bIKATBHBIMYU TEOPETUKAMM DAHHETO M KJIACCU-
yeckoro CpeHEBEKOBBSI, U MOCTAPAEMCH PACKPBITh COAEPKAHME IPUCYTCTBYIOLIMX B UX COUM-
HeHMAX (PUIOCOPCKMX aHATIOTUIA MKy HEKOTOPBIMY acIIeKTaMM QYXOBHO >KM3HU M My3bl-
KaJIbHOTO 3HaHMA.

HecMOTps Ha MOAYEPKHYTOE HEAOBEPUE XPUCTHAHCKMX MBICIUTeNIEH! K My3bIKe, Gorociosckas
MOMeJNb MHTEPIpeTalMy aNlIeropuyeckoro 3HaUeHus LEePKOBHOTO MeHMs MOABUNIACH €ILE Ha
3akate Pumckos iMnepun. ABTOpEI IEPBOTO THICAYENIETUS BUAETM B MY3bIKATIbHOM TapMOHUU
IpesKe BCEro YacTHOe BOILIOLLEeHMe 0BumX NpuHuMIos GoxecTBerHoro nopsanxa (ordo). Tax,
yxe Kaccuonop cpasuupan 6ynyuiee 61axeHCTBO MpaBeIHBIX Ay C IPEKPACHOM MEJIOAMEN: B
Mesony, kak u B Llapcree locrioaHeM, B pe3ynbTaTe COeAMHEHNS OTINYAIOUIMXCA 3JIEMEHTOB
BO3HMKaeT «BeyHoe HacnaxkaeHue». Coco6HOCTb «NPaBUIBHOM» My3BIKM YHUOUIMPOBATE
NYXOBHOE COCTOSHME XPUCTMAHCKOM OOGIMHEI CTaNa OHUM M3 BAKHBIX apryMEHTOB TPUTO-
pHMaHCKoOi pedhOpMBI: NIpaBeHOe eQUHO3BYUME MOMBICIOB M YCTPEMIIEHMI Ha NMPAKTHUECKOM
«3eMHOM» YPOBHE BHIp@XKaeTCA B efiHoo6pasnu 6orocmyxe6Horo o6psaia 1 0OXHOTOJIOCHOM Iie-
uuu. [lono6Hoe 0OCMBICIIEHME UEPKOBHOM MY3bIKYM MBI BCTpEYaeM B TEKCTaX apeoraruTHiecKo-
rO KOpIyca, I/l My3bIKalbHas FapMOHMs OKa3bIBAETCHA MPOBOJHMKOM OyXOBHOTO GlaxkeHCTBa
JUIA BCelt OOLIMHBI BEPYIOLIMX.

B mMbicin xinaccuveckoro CpeIHEBEKOBLS MMPOBAsA TapMOHMs OoGpeTaeT HOBOE BaXKHOE Ka-
uecTBO — moungornyHOCTh. [IpaBuIa MHOrOrOJIOCHOTO MEHMUA, KaK M KOHIEMIUA TPEXUacT-
HOM CTPYKTYpbI OOILI€CTBA, PaCCMAaTPUBAIM TapMOHMIO KaK 00HO6peMeHHOe B3aMMOIENCTBIE
HeCKONbKUX camocmosmenbHuix cull. [laxe OyKBanbHBle TPAKTOBKM IOHATHA musica mundana,
MPOAMKTOBAHHBIE BO3PACTAIOLIMM MHTEPECOM K YCTPOMCTBY HeOeCHOM TBEpAM, OMMCHIBAIOT
rapMoHuI0 chep Kak CBOeoGpa3HbIi «aKKOPI», COCTABIeHHBIM 3BYUaHUAM MIAHET.
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B 10 >xe Bpemst TeOpUs My3bIKM OKOHYATENIBHO NPEBPATUIIACH B IIOCTOAHHBIA pecype ¢uiocod-
CKUX TEPMUHOB M MOJIEJIEH, MO3BONAA KOHCTPYMPOBATh CIIOXKHBIE CUCTEMBI MY 3bIKANBHBIX all-
neropuit. Heonnatonuueckuit 06pa3 rapMOHMM TIOyUMII HOBBIE CMBICIIOBbIE akLeHTHI. [Toce
HECKOJIDKMX CTONETH 3a6BeHMs B AKTUBHBII CJI0BAPh MY3BIKANLHOM AMCLMIUIMHBL BEPHYIICSK
TepmuH modulatio, M3BECTHBII CpeIHEBEKOBOMY SPYAMTY IO ONPefeNeHMIo «MyabIKa ecTh 3Ha-
HUeE Xopoluero Moxyuposaums» (Musica est scientia bene modulandi) uz «lectu kHur o My3bi-
ke» ABrycTuHa. Teoperuueckue TpPaKTaThl 3TOr0 MepUOAa COOBILAIOT, UTO harmonia poxxXaaeT-
Cs B pe3yJIbTaTe NMPAaBUIILHOM MOAYNALMY, T.€. BCIIEACTBUE IPABUIIBHOM OPraHM3aLMy Pa3HbIX
9JIEMEHTOB — TaKMX, KaK 3BYKM Pa3Hoii BbICOTHI. [l0106HbIE «IIaroabHbIe» aKUEHTHI TIONyUu-
Na uzes MUPOBOI My3bIKU U B GunocodckoM KoHTeKcTe: TakK, Moann Concbepuitckmit mucan,
YTO LEJIb MY3bIKM — «HECOIJIacCHOE AeNaTh cornacHbIM» (dissona consona reddere). B cxontom
KOHTEKCTE MCIIOJb30BaN aHTUYHYI0 (opmyny concordia discors most u 6orocios XII B. Anan
JIunnbckuit 8 nposumerpe «O rnaue Ilpupoasi». Ha ero B3rsia, MupoBast rapMOHUS 3aKJI0ua-
€TCs1 He B OTIpefle/IEeHHOM NOPsAAKe BEUIEN, a, CKopee, a B CaMOM Ipouiecce 6eCKOHEUHOrO CTa-
HOBJIEHUS NNOPANKA, G€CTPEPHIBHOM ITPOABIEHMM BEUHOI rapMOHMY B HOPMax IOCTOSHHO 06-
HOBMAOLErocs Mupa. Kak B My3eIkanbHO-TeOpeTMIECKMX TPAKTATAX, TAK U B PALE CXOJIACTHUE-
CKMX COUMHEHM aKT FaDMOHM3ALIMN, YCTAHOBJICHME NPABUIIBHBIX CBA3€M MEXNY PAa3IMUHbIMU
HECXOHBIMMU 3JIEMEHTAMU ABJIAETCA 3amaveit ¢mmocoda (mcrunHHbI musicus y Bosuus), sana-
TOKa IPaBMJI ¥ 33aKOHOB YCTPOEHMUS FrapMOHMUECKOT0 eAMHCTBA.

Aleksandra Kulpina (Moscow)
Neoplatonic Image of Musical Harmony as a Metaphor
of Society in Writings of Early and High Middle Ages.

Keywords: Neoplatonism, Boethius, theory of music, harmony, music of spheres.

The Neoplatonic concept of three levels of the World Harmony was expounded by Boethius in his
treatise De institutione musica that made up the intellectual foundation of the European musical
thought till XIIT century. Medieval authors considered music as a general principle of the universal
architectonics and thus created reach and multifarious language of quasi-musical metaphors,
comparisons and images used to characterize their political, social, cultural, philosophical and
theological concepts. The present report is dedicated to the descriptions of the three levels of
World Harmony elaborated by the theoreticians of music during the periods of Early and High
Middle Ages. We'll try to analyze the contents of the philosophical analogues between some
aspects of the spiritual life and the musical knowledge.

Despite the emphasized distrust that Christian thinkers felt in respect of music, the theological
interpretative model of the allegorical meaning of the church singing had emerged as early as the
declining years of the Roman Empire. Thinkers of the first millenium of Christianity examined the
harmony in music as a particular realization of the common principles of the Divine Order (ordo).
For example, already Cassiodorus compares the future bliss of the just with a beautiful melody
because both musical melody and the Kingdom of Lord originate from the joining of various
elements and result in an “eternal bliss”. The “right” music was expected to unify the spiritual
condition of the Christian community. This ability became one of the important arguments for
the Gregorian Reform since it helped to ground the relation between the righteous unanimity
of the faithful and the uniformality of liturgical rites including the monophonic chant in the
quality of its practical earthly expression. Ideas of this kind can be found in the text of the Corpus
Areopagiticum, which pictures musical harmony as a medium that delivers the spiritual beatitude
to each member of the religious community.

The one important new quality added by High Medieval musical thought to the notion of the
World Harmony was poliphonicity. Both the rules of the polyphonic chant and the theory of the
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tripartite structure of Medieval society described harmony as a simultaneous interaction between
several self-dependent forces. Even the literal treatments of musica mundana (called into being by
the raising interest in the sky mechanics) regarded the music of spheres as a certain “chord”
combination of the planetary sounds.

At the same time, the musical theory definitively became a source for philosophical terms and
models and thus allowed to set up complicated systems of musical allegories. The Neoplatonic
image of Harmony acquired new conceptual accents. The term modulatio was reintegrated into
the vocabulary of musical knowledge after several ages of oblivion. The medieval intellectuals
knew this term by the definition Musica est scientia bene modulandi from St. Augustine’s musi-
cal treatise. In the theoretical works of this period, the harmonia is described as a result of the
right modulation that signifies the right organization of various elements — in particular, various
sound pitches. Such accents on the “verbal” sense were associated even with the philosophical
notion of the musica mundana. For example, John of Salisbury defines the aim of music in this
way: “to put discordant into a concordance” (dissona consona reddere). The same classical formula
concordia discors was used by the theologian and poet of the XlIIth century Alain de Lille in one
of his poems. He understands the World Harmony not as a certain order of things but as a con-
tinuous becoming of the order, continuous emergence of the eternal Harmony through forms of
the permanently changing world. Both in musical and certain scholastic High Medieval writings,
the act of harmonization and establishment of the right connections between various elements
is considered as an important task for a philosopher (the true musicus in Boethius), who has a
notion of principles and rules of the superior Harmony.

Begewkun Muxaun Anekcanaposiy (Mockea)

KaHAMOAT MCTOPMYECKUX HAyK, CTApIIMit HayuHBblit coTpyAHuK MHcTHTyTa Bceobiues ncropun
PAH, pouenr Uncruryra obuecrsenHsix Hayk PAHXUI'C — balatar@mail.ru

Teyprus 8 [Mepramckon wkone daecus?”

Kniouegvie cnosa: HEOTLIATOHM3M, Teyprus, 3aecui, [lepramckas mkona.

HccrtepoBaresny 4acTo roBopsAT 06 0c060M MUCTMKO-PENIUTMO3HOM XapaKTepe 06y4eHNUA B LIKO-
ne Specua. ApTyMeHTBI B ITONb3Y 3TOM TEOPUMU CllefyolIme: IIecuit yuuuca y OTHOTO M3 CaMbIX
MOCJIEA0BATENBHBIX aTloJIoreToB Teypruyu — AMBauxa Xankuackoro; cpeam ydeHukos [lepram-
CKOJ LIKOJIBI ObLTM M3BECTHBIE MUCTYKY, BaKHYIO POJb B )KM3HM LUKOJIBI Mrpajla «BOCIIUTAH-
HuLa KeMoHoB» Cocumarpa.

dakr obyuenus Snecus y SIMBIuxa He MOXET CIIYKUTh NOKA3aTENILCTBOM €ro CKIOHHOCTU K
atoi npaxkruke. HecMoTpsa Ha To, uTo Secuit ¢ yIoBOJLCTBUEM ITEPECKA3BIBANI CBOUM YUEHMU-
KaM MCTOPMM O 4YyJecax, KOTopble sKOGBI TBopui SIMBIMX, CaM OH BOJIXBOBAHMAMM M MaHTU-
kot He yBynekancs (Eun. VS 461). Ero 6uorpad o6wsicHsn nonobHyio CAep)KaHHOCTh TE€M, UTO
BO Bpemena KoHcrantunal pacnpocTpaHaTsest Ha nofo6HEIe TeMsl Ghut0 HeGesonacHo (ibid.).
Bripouem, BO3MOKHO U Jpyroe 00bACHEHME — Teyprus, Kak TAKOBas, MOrya 6bITh He MHTEpPECHA
cxonapxy. M3aBecTHO, 4TO Cpe/in BbIyCKHUMKOR CHPUICKOJ LIKONBI GBI HENPUATETM TEYPIUM.
B uacrHoCTH, K Heit 6b11M paBHOAYLUHEI Peonop AcMHCKMIL 1 Hekuit «uitocod u3 Cuxuona»
(Them. Or. 13.295).

PacnpocTpaHeHHBIM apTyMEHTOM B ITOJIb3y MMCTHMUECKOM HATIPABJIEHHOCTY LIKOJIBI SAeCHs AB-
JIAETCS YKa3aHMeE Ha IeATEIbHOCTD €T0 yueHuKa Makcima, 0 KOTOPOM COBPEMEHHMKM BCIIOMMU-
HAaJIM KaK O Teypre ¥ YyRoTBopue. Pacckaspl 0 3aHATHAX HEKOTOPHIX BOCIIMTAHHMKOB 3aecus

*HcenenopaHme BHINOJMHEHO B paMKax npoekra POOH Ne 19-013-00004 «3Spomrounus npo-
crpaHcTBa 06pa30BaHMA M NPOCTPAaHCTBA 3HaHMUs B [loamHet AHTHUHOCTHY.
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TEeypruei Taxxe He MOTYT CIYKUTB OKA3aTeILCTBOM TOTO, YTO MHTEPEC K «MCCIeA0BAaHUIO 60-
’KECTBEHHOT0» GBI mpucy1l BoobLIe BCeM NMpeacTaBuTeNaM kol Apyroi yuenux Specus,
EsceBuit Munackuit, oTHOCHIICS K TeypruM ¢ HeCKpoiBaeMbIM npe3peduem (Eun. VS 474). V nac
€CTb OCHOBAHMA TIOJIATaTh, YTO K TeyPruu GbIT pABHOMYIIEH elle OAMH y4eHuK LKousl — [Ipuck
Inupcxuit. Hamex Ha aTo conepxutcs B counHeHuu EBHanms, KoTopelit oT™Medan, uro Ilpuck
HE MPUAEPKMBATICA B MOJIHOM cTerienu yuenus Simenuxa (Eun. VS 482).

OxaHuMBas pa3roBop O TEYPrax IepraMcKoji LIKONBI, CIEQYET OCBETUTD €ILe OAHY NpyuMeda-
TENBHYI0 IMUHOCTL — poAcTBeHHuLy necus Cocunarpy. MHorue uccnenoBaTeNny peacTaBs-
nu ee Gurypoit, 3anaBasueit TOH npenojgasanus B wkone. OnHaxo, poas Cocunarpet B popmu-
POBaHUM KYPPUKYJyMa yUMInIla IAECHs He MOrya ObITh CYLIlECTBEHHOM, NaXKe 110 MPUYMHAM
xpoHosiornueckoro cpoicrtsa. [lepeean Cocunatpet B Ilepram cocrossicst JuLIb MOCTE CMEPTH
ee Myxa (ze panee 358 I.), CJIeOBaTeILHO, COBMECTHAs AesATeNbHOCTs COCHIIaTphl U Jaecus
(xoTopslit ymep He mo3aHee 361 r.) mpoIIack He aoJbiue Tpex JeT. Takum 06paszom, yuacTue
Cocunatpsl B )XM3HM LIKOJIBI HAYANOCH CIIMILKOM IIO3QHO, YTOGBI KaK-TO MOBIMATH Ha CTap-
LIMX YUEHUKOB MU BCEPbE3 U3MEHUTD CIOKMBLUMECS MTeJarornyecKue Tpaguluu yUuauiua.
Hrak, y Hac HeT kakux-11160 BECOMBIX apryMEHTOB B IIOJIb3Y TOTO, UTO TEYPrUUeCKMe MPaKTUKK
UTPATIM CKOJILKO-NUG0 3aMETHYIO POJIb B KYPPHUKYJIyMe 1 )Ku3HU [lepraMcKoii [WKOMIbL.

Mikhail Vedeshkin (Moscow)
Theurgy in the Aedesius’ School of Pergamon?

Keywords: Neo-Platonism, theurgy, Aedesius, School of Pergamon.

Historians of Late Antquity often state the special mystical-religious nature of teachings at the
school of Aedesius. The arguments in favor of this theory are as follows: the scholarch studied
under Iamblichus of Chalcis; some of his students were well known theurgists; an important role
in the life of the school was played by the mystical lady-philosopher Sosipatra.

The fact that Aedesius was taught by Jamblichus is not an argument for his penchant for theurgy.
Despite the fact that Aedesius was fond of stories about miracles Iamblichus once performed, he
wasn’t carried away with magic and mantic (Eun. VS 461). Eunapius attributed this restraint
to the fact that in a Christian empire it was unsafe to discuss such topics (ibid.). However, an-
other explanation is possible — theurgy, as such, wasn’t interesting to the scholarch. For example,
Tamblichus’ students Theodore of Asine and a certain anonymous “philosopher from Sicyon” were
clearly indifferent to it (Them. Or. 13.295).

A common argument in favor of the mystical orientation of the school of Aedesius is an indica-
tion of the activities of his pupil Maximus whom contemporaries recalled as a famous theurgist.
However, the stories about his enthusiasm for divination cannot serve as evidence that it was
borrowed from Aedesius’ teachings. Some of Aedesius’ students, in particular Eusebius of Min-
dus, clearly thought of theurgy with undisguised contempt (Eun. VS 474). We have reasons to
believe that another student of the school, Priscus of Epirus, was indifferent to theurgy as well.
A hint of this is contained in Eunapius’ remark about Priscus not following some teachings of
Iamblichus (Eun. VS 482).

We should also mention the role of Aedesius’ sister-in-law Sosipatra, who is usually considered a
person who set the tone for teaching at the school. However, the role of Sosipatra in the formation
of the curriculum of the school of Aedesius could not have been significant on chronological
grounds. Sosipatra moved to Pergamon only after the death of her husband (no earlier than 358),
therefore the joint activities of Sosipatra and Aedesius (who died no later than 361) couldn’t have
lasted longer than three years. Thus, Sosipatra’s participation in the school’s life began too late to
change the existing pedagogical traditions. Thus, we have no weighty arguments in favor of the
theory that theurgy played noticeable role in the curriculum and life of the school of Pergamon.

37



Typbanos Unbs lennagvesny (Mocksa)

kanaupar ¢punocodekux Hayx, npenoaasatens Ulkonsr punocodun daxynprera rymanurap-
Heix Hayk HAY B — ilgur@yandex.ru

MNpocTpaHcTBeHHbIN acnekT meTapu3nku nnaToHU3IMa
u «Bennuue ayxa» 8 punocodpuu dGuunHo™.

Kniouesvie cnosa: dPunHo, aHTPONIONOrus, MPOCTPAaHCTBEHHBIE 00pas3kbl, BEMUKOAYILINE, BEJIU-
uKe ayxa.

B npoussenenusx ¢uopenruitckoro ¢unocoda-rnaronnka XV 8. Mapcunmo ®uunHo yacrto
BCTPEUAETCH MMUTET magnanimus, oOpalleHHslt K ero noxposutento Jlopenuo Menuun: ro-
paszo uarue, 1eM OXupaeMbii magnificus (Benukosenyoiit). KoneuHo, 910 He eAMHCTBEHHEI
KoppecrnoHAeHT PUUMHO, yXOCTOCHHBI TaKOI XapaKTePUCTUKH, M HEBO3MOXXHO OTPULATD M-
CTO PUTOPMUECKOM NparMaTuky AaHHOro obpaiuenus. Moxuo 6buto 661 0xuaare, uro y Ou-
YMHO KaK Y 'YMaHMCTUYECKM OPMEHTUPOBAHHOTO aBTOpa IIOHATHA magnanimus u magnanimi-
tas GyIyT COOTHOCMTBCA C ITMUECKUM MOHATHEM peyaroyvyia. Apucrorens (EN 1123a34 sq.)
Ha3bIBaeT TaKylo AyLIEBHYIO cTaTh (EEIC) BeHLOM Bcex HoBponeTesnei, CBA3BIBAET €€ C MOHA-
TieM uecTy (Tur]) ¥ MpeaINChIBAET MMEHHO NMIOAAM OOraThIM M 3HATHBIM, 06J1aAaoLIMM Blla-
creio. Pakruueckuit npasurtens Pnopenuun JlopeHno Meauum BHONHE COOTBETCTBYET 3THM
JlecTHBIM xapakTepuctukaMm. OxHako B nmocnanuy PuumHo «O NIATOBMYECKOM MOHUMAHNM
npuponsl ¢punocoda, ero BOCMUTAHUA U 00pa3a XUIHU» JTATUHCKHAE TIOHATUS magnanimus u
magnanimitas BCTpevaloTCcss B KOHTEKcTe napadpasa amanora «[ocyaapersox» (6, 485 sq.), uro
TO3BOJIAET YCTAHOBUTH X IKBUBANICHTHOCTD [I1aToHOBY nouaTuio peyahomnpémneia. Bonee To-
10, PMUMHO YTBEPXKAAET, UTO «BeJMUME JyXa» HapAXY C OCTPOTON yMa ¥ KPEMKO# IMaMATHI0 —
9TO BPOKAEHHbIE CIIOCOBHOCTH, «Japhl MPUPOLBI», HeoGxomuMble 1uIA GopMMpOBaHUA My>XKa
coBeplLueHHO nobpoaerenn, To ecth unocoda-rmaronnka. JanbHeiiiee ucciae0BaHMe TO-
ro, KaK (IropeHTMeN NPeACTABIsET Haunyiee Ana GuaocoCKuUX 3aHATHI YCTPOMCTBO AYLUH,
II0Ka3bIBAET, YTO MOJ «BEIMUMEM JyXa» B IIOCTAHMM CIAEeAyeT IIOHMMATh He STUUECKYIO 106~
poAeTens, 0GpaIleHHYIO K JIIOJAM, a YCTOMYMBYIO BOJNEBYIO HalleICHHOCTh Ha TIO3HAHME TIPeJi-
METOB HAMBBICLUMX, MHTEHIMOHANBHOCTD MIOAJMHHOIO I03HaHuA. «Bennune nyxa» okaspipa-
eTcst CMHOHMMMYHO «cBoGozie Ayxa» ¢unocoda, Bose K BHICOKOMY: MO0 LEHUTh HUUTOKHBIE
BelM NPOTMBHO M BECbMa OTBPATHTEINILHO JUIA TOTO, KTO HaMepeBaeTcs co3epuarh uctuny. Ho
yCTpEMJIEHNE K BBICOKOMY — 3TO He IIPOCTO TPOTI, 06Iafaomsi pUTOPHUIECcKoit ybeauTensHo-
CTbIO, a BRIP&XXKEHME IPOCTPAHCTBEHHOTO ACIeKTa MeTa(M3MKy MIATOHN3MA, KOTOPBI ClIeyeT
NMOHMMATh GyKBaJIbHO: CXeMaTH3aLlMA M TeOMeTPM3aLMs PeabHOCTH 0COGEHHO ABHBI B AMaNOre
IInarona «Tumeit». B «Tocynapcte» oH npenmuceisaer ¢uurocodaM yCTpeMIATHCS K 3HAHM-
M HauBbICIIMM — T péytota pabrparta (6, 503e, 504d). [ToaroMy HeT HUUEro Y AMBUTENBLHOTO,
uyTo PMuUMHO OGBIrPHIBAET ITUMOJIOIMIO CIIOB magnanimus U magnanimitas ¢ LENbIO yKas3aTb
Ha 00palteHHOCTh MOMTUHHOTO $uocoda K BBICOKOMY KaK Ha ero KOHCTUTYTMBHYIO Xapak-
TepuCcTUKY. BykBanbHO rmoHsATOE «Bemume Ayxa» y GrOpeHTHIINA AKTYaIU3UPyeT CEMAHTUKY
magnus Kak GU3MYIECKON UM NPOCTPAHCTBEHHOM! XapakTepUCTUKH (GOMNBLION, CUIBHBIN, BbI-
COKMt). ITO menaer noHATHe paccyxnenus Puunno B rpakrate «O xusun» (I11.1.94-104), rne
B €IMHOM PAJly NPeAMETOB, IIOMOTAIOLUMX CTSKATh acTpanbHylo cuny (virtus) Conxna oxaapl-
BAIOTCA: LBETHI-TEJIMOTPOIIBI, 30JI0TO, MYCKYC, 6apaH ¥ METYX, a TAKKE JIOAM «3J1aTOBONOCHIE,
KyuepsaBble, 4acTO JIbICOBAThIE ¥ BesuKue AyxoM (magnanimi)». B punocopckom asbixe Puun-
HO YCTPaHAETCH 3a30P MEXAY ONMMCAHUAMM MATEPHANbHOr0, METAQM3NUECKOTO U STHUECKOTO.

* UccneroBanme BeIONHEHO Npy puraxcoBoir moanepxkke POOU B pamxax npoexra Ne 18-
311-00090 «/ly1ra u cemMs KaK MpU4MHBE pa3BuTHsA 3MOpuoHa: mpobieMa eAnHCTRA PU3NUECKO-
TO CYLIEro B NMpOIlecce BO3HUKHOBEHMUA».
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llya Guryanov (Moscow)
The Spatial Aspect of Platonic Metaphysics
and the ‘Greatness of Spirit’ in Ficino’s Philosophy.

Keywords: Ficino, anthropology, spatial images, magnanimity, greatness of spirit.

The most frequent epithet for Lorenzo Medici in Ficino’s writings is magnanimus instead of ex-
pected magnificus. Sure enough, the same epithet is used not only for this patron of Ficino’s but
for some of his other correspondents as well — obviously, for rhetorical purposes. Dealing with a
complex set of devices and practices of studia humanitatis, Ficino must have taken into account
that magnanimus and magnanimitas are literal translations of Aristotle’s ethical concept peyao-
Yuyia. In Ethica Nicomachea (1123a34 sq.), Aristotle points out that peyoahoyuyia as the state of
character (££1g) is something like a crown of virtues; he associates peyahoyuyia with honor (tiur)
and prescribes it as suitable for those wealthy and powerful. The actual ruler of Florence, Lorenzo
Medici is fully consistent with these flattering characteristics. However, in Ficino’s epistle De Pla-
tonica philosophi natura, institutione, actione, the Latin concepts magnanimus and magnanimitas
are used in paraphrases of Plato’s Republic (6, 485 sq.), and their equivalence to the concept peya-
Aompéneia is quite clear. I argue that in this epistle ‘greatness of spirit’ would be a more accurate
translation for these concepts rather than ‘magnanimity’. Ficino claims that the ‘greatness of
spirit’, as well as a sharp insight and a tenacious memory, are a sort of innate abilities, ‘gifts of
nature’, necessary for producing a man of virtues, that is, a Platonic philosopher. A further study
of how Ficino represents the appropriate constitution of a soul for philosophical live shows that
by ‘greatness of spirit’ in this epistle he means not a moral virtue expressed in relation to other
people but a strong willful focus on knowledge of the highest things, the intentionality of gen-
uine knowledge. The ‘greatness of spirit’ turns out to be synonymous with a ‘liberal mind’ of the
philosopher, since the prizing of worthless matters is repugnant and completely contrary to those
who intend to contemplate the truth of things, the ‘highest’. But this aspiring to the highest is not
just a trope bidding for rhetorical persuasiveness, but an expression of a spatial aspect of Platonic
metaphysics, which should be taken literally: the schematization and geometrization of reality
is completely obvious in Plato’s Timaeus. In the Republic, Plato claims that philosophers should
be capable of enduring the greatest and most difficult studies — & péyioro pabripara (6, 503e,
504d). Therefore, it is not surprising that Ficino emphasizes the etymology of the words magnani-
mus and magnanimitas in order to point out that the focusing on the ‘highest’ is the constitutive
characteristic of a Platonic philosopher. Taken literally, Ficino’s magnanimus and magnanimitas
actualize the physical and spatial semantics of the term magnus, signifying something great in
size, vast, possessing great force. It clarifies Ficino’s argument in De vita (I1.1.94-104), where
he juxtaposes homines magnanimi with flowers, metals and animals as another kind of agents
helping to obtain the power (virtus) of the Sun. In the philosophical language of Ficino, the gap
between descriptions of the material, metaphysical and ethical entities seems to be eliminated.

Pycanos Anekcanap Butanvesuu (Mockea)

KaHAMAAT UCTOPUUECKMX HAYK, CTApLUMit HAyUHbI COTPYAHNK MHCTUTYTa r'yMaHUTAapHBIX UC-
TOPMKO-TeopeTnueckux uccaenopanmit uM. A.B. Iloneraesa (HUY BII3) — lather@mail.ru

O6pa3bl [natoHa B MOpanbHO-NONNTUYECKNX TpaKTaTax
nopTyransCKux aBULICKUX nHdaHTor (1420-1430)".

*Hccnenoranue ocyiecrsineno no rpanry Ilpeangenta PO mna rocynapcTseHHO#M moa-
JEPKKU MOJIOAbIX POCCUMCKMX YUEHBIX — KaHAMRaToB Hayk (MK-3472.2019.6).
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Knwuesvie cnosa: Ilnaron B CpegHMe Bexa, MOPaNbHO-TIONUTUUECKUE TPAKTATHI, CDEAIHEBEKOBAs
Iopryranus, ABnuickas nuuactus, dyapre I, Ilenpy (repuor Koum6per), Yontep Bypreit.

Jloxnan MOCBALIEH HMPOMCXOXKAEHMIO, TPAKTOBKE M KOHTEKCTYy MCIMONb3oBaHUA obpasa [lna-
TOHA, a TaK)Ke TIPUNMUCHIBAEMBIX MY Me# M BBICKA3BIBAHMI B MOPTYTalbCKUX MPUABOPHBIX
MOpAIBHO-TIONUTHUECKMX TpakTaTax. Cpeay HUX OCHOBHOE BHMMAHUE YIENIEHO ABYM COUNHE-
HUAM CTapLUMX CBIHOBEM OCHOBaTeNs ABMIICKO auHAacTHy Kopons Kyanal (1357-1433, npa-
BuI ¢ 1384/85), HAaNMCAHHBIM Ha CTAPOTIOPTYTANBCKOM s3bike. [TepBoe — «Kuura o nobnecrHom
Gnaropeseum» (O Livro da Virtuosa Benfeitoria, koHen 1410 — Hauano 1430) nudanra Ileapy, rep-
nora Konm6per (1392-1449), cosnanHas MM B COABTOPCTBE CO CBOMM AyxoBHUKOM JKyanom Bep-
Boit. Bropoe — «YecrHerit copeTHuk» (O Leal Conselheiro), xopons dyapre I (1391-1438, nmpasun
¢ 1433), cocTaBAEHHBI MM HE3aMI0r0 N0 CMepTH. B TpakTaTax, MpomosnKaroLMX TPaauLMIo KO-
POJIEBCKMX 3EPLIAT, HE TOJIBKO 06CY)KNAI0TCs 0611Me BOIPOCK yCTPOMCTBA FOCY RapCTRa, 06s3aH-
HOCTejt, 1oOpoeTeNel M MOPOKOB PAa3IMYHBIX COCIIOBMIA, HO M JAIOTCA MPaKTUUECKUE COBETHI
[0 YNPABIEHUIO KOposeBcTBOM. VI3 aHTM4HOM Tpaauuuyu Haubonplliee BHUMaHME YAeNAeTcs
Inuepony, ueir tpakrar «O6 obs3anHocTAX» uHdant [lenpy nepesesn Ha cTapONOPTYTaTHCKMIL,
u Cenexe («Kaura» undanra [lenpy Bo MHOrOM citeftyer 3a ero tpaktatoM «Q 6rarogesHusx»).
Onsaxo u IInaToH He pa3 mpocMaTpPUBAETCS B Ha3BaHHBIX TpaKkTarax. OCHOBHBIM MCTOUHUKOM
NpencTaByieHu o ero Guorpadunu u punocodckux uaesx oxasbipaeTcst Kuura «O KUK U Hpa-
Bax ¢unocodos» aHrMUItCKOrO cxonacra Yonrepa Bypnes (1275-1344), nomonusemasn coobite-
HMSAMM PAZA APYTUX CPEAHEBEKOBBIX KOMITMIIALIMIA.

B noxiazie paccMOTpEHBI TPM OCHOBHBIX aCeKTa OTCHUIOK K [IaTOHY B aBUILCKOM MOPabHOM
nuTeparype. Bo-mepBbIX, pacCMOTpeHBI 0COGEHHOCTM TPaKTOBKM o6pasa IInaToHa kak «Benu-
uaiiiero ¢punocoda» u yuntens. Ceazanabie ¢ HuM Guorpaduueckne aHEKA0TH (BOCXOAAILME,
KaK MpaBuiIo, K counHeHuo [luoreHa JIaspTCKOro) MCoNb3yloTes B TpAkTaTax Kak exempla.
Bo-BTOpBIX, PEKOHCTPYUPYIOTCS NIPEACTABIEHMUA aBTOPOB TPAKTaToOB 0 Bo33peHusx [lnatona, B
NEePBYIO OYepeab MOPAJIbHO-3TUYECKMX, B COCTAB KOTOPBIX BKIIIOUAIOTCA M M3PeYeHMs, MPUIu-
CaHHbIE €My NO3[HeLeA Tpaguumeit. B TpeTbux, paccMaTpuBaeTcs MCIONB3OBAHME ATIeILIA-
1uit k IlnaTory ans 060CHOBaHMs IPAKTHUECKMX COBETOB B cdiepe yIpaBIeHUs rocy apCTBOM.
Taxk, uadanr Ilenpy u XKyan Bep6a orceinaror k unee ¢punocodos-pracTuTeneit, M3BeCTHON UM
B nanoxxeHnu Bypnes. Ha ocHoBe 3Toro oum onuceiamwT 0coboe cocnosne (estado) Myapenos,
Ha3BaHHOE MMM «ouamu obutectsa» (olhos em a comunydade) n TpeGyroiee ocobIX TpuBMITE-
ruii. ClecTBMEM U3 3TOTO ABNAIOTCA 06CYKNaeMble B TPAKTaTe IPaKTHUUECKIE NPOEKTHI pedop-
MMpPOBaHKA KOPOJIEBCTBA: HANIPUMeEP, M3MEHEHM CTPYKTYPbI M MCTOYHMKOB (PMHAHCHPOBAHUSL
eIMHCTBEHHO BhIcIuelt wKone! [lopryranuyu — yrusepcutera KoumOper.

Taxum o6pa3om, B JoKJIae MCCAENYETCA IEPBOE B CTAPOIIOPTYTANBCKOM JIMTEPATYPE OCMBICIIE-
Hue o6pa3os [lnaToHa 1 penenuus ero upei (XoTs 1 OCyLIeCTBICHHBIE 63 HeoCPeCTBEHHO-
TO 3HAKOMCTBA C €r0 TeKCTaMu). ITu 00pa3bl M MAEU OKA3bIBAKTCA BKIIOUEHBI B JIOKAIBHBIM
KyJIbTYDPHBIA M TOJIMTUHECKMI KOHTEKCT, CTaHOBACH BaXKHBIMM 3JIEMEHTAMY MOPAJIbHBIX TEO-
puit ABMIIICKOI NPUABOPHOM KYJIbTYPBI.

Aleksandr Rusanov (Moscow)
Images of Plato in the Moral and Political Treatises
Compiled by the Avis Infants (1420-1430).

Keywords: Plato in the Middle Ages, moral and political treatieses, medieval Portugal, House of
Avis, Duarte I, Pedro (duke of Coimbra), Walter Burley.

The report is dedicated to the origins, interpretations, context and use of the Plato’s image (as
well as citations attributed to him) in the medieval Portuguese moral and political treatises. The
main attention is paid to two works written in Old-Portuguese by the elder sons of the founder
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of the House of Avis, king John I (1357-1433, ruled since 1384/85). The first one is The book of
Virtuous Benefaction (O Livro da Virtuosa Benfeitoria) composed by Infant Dom Pedro, duke of
Coimbra (1392-1449), in collaboration with his confessor Joio Verba. The second treatise, The
Loyal Counsellor (O Leal Conselheiro), was written by the king Edward (Duarte)1(1391-1438, ruled
since 1433) shortly before his death. The treatises contain moral reflections on the general aspects
of social structure, duties of estates, virtues and sins, as well as practical governance advices. Of
the ancient tradition, the greatest attention is paid to Cicero (Infant Pedro translated his treatise
De officiis) and Seneca (Livro closely follows his treatise De beneficiis). Plato also appears in the
Avis literature. Notions of his life and ideas are mainly based on the Liber de vita et moribus
philosophorum by the English scholar Walter Burley (1275-1344) and other compilations.

The report deals wuth the three general aspects of references to Plato in the Avis moral and polit-
ical literature. First, it shows how the Plato’s image as “the greatest philosopher” and teacher was
accepted. The biographical anecdotes related to him (borrowed from the work of Diogenes Laer-
tius by later compilators) were used as exempla. Second, it attempts to reconstruct the authors’
idea of Plato’s opinions on morality and ethics, including dicta attributed to him by the later tra-
dition. Third, it considers the use of Platonic references for substantiation of practical advices to a
ruler. For example, Infant Dom Pedro and Jodo Verba mention the idea of a philosopher king (that
was known to them from Burley’s compilation). Basing on it, they describe a special privileged
estate of sages who are called “eyes of/in society” (olhos em a comunydade). As a consequence,
they discuss practical projects, such as reformation of financial and administrative structure in
the only academy of Portugal — the university of Coimbra.

Thus, the report invesigates the first interpretation of Plato’s images and initial reception of his
ideas in the Old Portuguese literature (though at second hand). These images and ideas have been
included in the local cultural and political context and became an important element in the moral
theories of the Avis literature.

Lnan Tapac Anekcangposuy (Mocksa)

kaHauaaT GpunocodcKnx HayK, CTapIUMIA HayYHbIA COTPYAHUK (oHAa «LleHTp ryMaHMTApHDIX
uccnenoBaHui» — taras_a_shiyan@mail.ru

06 oTnuuernn «dunocopumn» ot «HayKn»:
aprymeHTaums ot pasaenexus tpyaa 8 «ConepHukax» lNcesno-Mnatona
n «OcHoBononoxeHusx k Metadmauke Hpasos» KaHra.

Knwoueebte cnoga: nnaronosckas mkona, Kaur, pasnenenne tpyna, dunocodus, nayka, nemap-
Kauus Mexny ¢ummocodueir 1 HayKoii.

B TounoM cmbicie coBa Hayka (Kak onpejesneHHas oGIacTb COUMANBHOM SKM3HU) MOABIAET-
cs1 tonbko B XIX B. (o HekoTopeiM kputepusiM — B XX B.). Jlaxke NIpMMEHHUTENBHO KO BpeMe-
Hu Kanra Heo6xonmMo CHenManbHO OroBapMBATBCS, YTO MBL MMEEM B BUAY, TOBOPH O «HAy-
ke». Tem Gonlee — MPUMeHss 3TO CIOBO MO OTHOLIEHMIO K aHTUYHOCTH. T0, UTO MOXHO B TOM
MM MHOM CMBICIIE Ha3BaTh «HAYKO», IOHMMAJIOCh B Pa3HBIX KyJIBTYpaX U B pasHbIE BpEMEHA
1o-pasHoMy. B paMkax faHHOro cOOBLIEHMSA, TOBOPS O «HAYKe», 1 MMEIO B BMAY 0COBBI BUJ
paboTer co 3HaHMAMM (MX TMOMCK, 0TGOP, HAKOMIEHNe, cucreMaTu3auus). Yacro B pamkax on-
HOTO THMIIA MHTEJUIEKTYANbHOM JeATENLHOCTY (Ha3BIBaEMO HayKoit, punocodueit nnu xak-To
€ll1e) BBINEIIANTCE PAa3HbIe BUJIbI JEATENBHOCTH, ONMH U3 KOTOPHIX MOXHO YCIOBHO Ha3BaTh
«HayKo¥» (MPMMEPHO B OTOBOPEHHOM MHOM CMBICHE), a ApyToit — «dunocodueit». Yto Takoe
«unocodun» MOKET IOHMMATBCS TaKKe MO-Pa3HOMY, HO B PAMKAX NAHHON OTIO3UIIMY OHa
3aHMMaeTcs ueM-10 Gosee rayGUHHBIM, 6a30BEIM, IEPBUYHBIM, IIOUTMHHBIM, CYLIECTBEHHBIM
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IUTA )KM3HU 4eJIOBeKa M T.IL, YeM «HayKa». [pexn, BKIIOUMB pasnuunsie historiae B coctas ¢u-
socody, OTHOCUIINCE K 9TOMY JIBOAKO: C OJ{HO CTOPOHEL, 3TH AMCLMILIMHBI CUMTAIOTCH HEOTb-
eMiieMbIMy yacTaMy ¢unocoduu, ¢ APyro — OHYU ABJIAIOTCA TONBKO IIOATOTOBUTENLHBIMU ATIS
3aHATHIl COBCTBEHHO Pytocoduest 1uGo CBA3AHBI C OCBOEHMEM MM Peanu3anuein HeKOTOPhIX
0c06b1X HPUIT0COPCKIK METOMIOB.

B cuny camonpoexrHoro xapaktepa ¢unocoduu (1), Kak i B CUTY UCTOPMIECKUX MIMEHEHUI B
cooTHOUIeHuH yacteit punocopun (2), dunocodpaM NOCTOAHHO NPUXORUTCH IEPEOTIPENENATD
cooTHoLIeHue BHYTpH duiocodun ee uacreir. B uactHocru, cootHowueHue punocodcekoro aapa
u «Hay4HOI» nepudepun. Takoe nepeonpeneneHue (T0oMpeaeNeHNe) i UILTIOCTPUPYIOT TE ABA
31130712, KOTOPHIE 51 cOBMparoch pa3obpars B ROKIAfeE.

B nuanore «ConepHuxu», CO3JaHHOM B PAMKaX INTATOHOBCKOM LLIKOJIbI (ox. IV - Il BB. 10 H.3.),
camoonpenesenue Gunocodun OCYLIECTBIAETCS C LETBIO HATIPABUTD AeATENLHOCTE (umocoda
B HY)KHOE PYCJI0, y6epeub ero 0T IOXKHBIX Lienest. B 9ToM KoHTekcTe Ta «yacTb gumocodum», ko-
TOPYI0 MOXKHO YCIIOBHO OTOXXAECTBUTE C HayKOIA, TPOCTO 0TOpachIBaeTCs KakK To, UTO HE 0CTOH-
HO BHUMaHUs NOUIMHHOTO ¢uitocoda (AManor HOCUT MONEeMUUECKMI aHTUIIEPUIIATeTHUECKII
xapakrep). Ko Bpemenam Kanra cutyaius Mensercs. Yxe durocoduro Heo6xoaMMo 3a1uuiaTh
OT CTABIUMX AarpeCCUBHBIMU «IIO3UTHMBHBIX HayK». B IIpemucnornu x «OCHOBOIIONOKEHMIO K
meradusuke Hpasos» (1785) Kanr nposoaur camoonpenenenue ¢punocoduu u pasmMexxesanme
cobcrBenHo ¢unocodun ¢ ee «HeGMIOCOPCKMMU» YACTAMM C UEIBIO OTPaguTh Puaocodpcxoe
ANPO OT BMELLATENLCTBA ¥ HAMaAOK CO CTOPOHBI IMIMPUUECKUX MO3UTUBHBIX HAYK.

B ocHoBaHuy aprymeHTanmyu B 060MX TeKCTax nexut pasnuyenne dumaocodekoro ampa (cob-
cTBeHHO (uocodun) u HayKy KaK HeKoTopoit duocodckoit mepudepnn, XoTs 310 pasjuye-
HJ€ M OCYIECTBIAETCA M0-Pa3HOMy. BTopsim o6umm MOMEHTOM ABMsAeTCs obpaleHue aBTo-
POB K PACNIPOCTPaHEHHOMY TOIIOCY pasfelieHust TPyAa M THIIMUHBIM NPEACTABICHMAM O €ro
BEIrO€. B-TpeTnux, BHIroAa oT pasjesneHus TPyaa ABJAETCS OCHOBaHMEM I MEPEXONA OT Cy-
IMTeNBHOM apryMeHTauuy (OmmMcaHus Toro, uto «unocodusa» u «Hayka» OTINUAIOTCA APYT OT
IpYTa) K COBeLIaTeNbHO (TpakTMHecKue BHIBOJBI). B COOTBETCTBUM C 11eTIbIO ¥ NIPOBENEHHBIM
aHanuaoM, asrop «ConepHukoB» 1 KaHT fenaror oT4acTy MOXOXMe, HO OAHOBPEMEHHO B3a-
MMOJOMONHAIOLIME YKasaHus: «unocodus» He AOJDKHA OTBIEKAThCS HA 3aHATHE <HAYKOM»
(aBTOp «CoOmnMepHUKOB»), a «HayKa» He AOJDKHA BMELINBAThC B fAena «pumnocodpun» (Kaur).

Taras Shiyan (Moscow)

On the Distinction Between “Philosophy” and “Science”:
The Division-of-Labor Argument in Pseudo-Plato’s Amatores
and Kant’s Groundwork of the Metaphysics of Morals.

Keywords: Platonic school, Kant, division of labor, philosophy, science, demarcation between phi-
losophy and science.

In the exact sense of the word, “science” (as a certain area of social life) appears only in the XIX
century (according to some criteria — in the XX century). Even when speaking of Kant’s time, it
is necessary to specify what exactly we mean by “science”. All the more so, when this term is used
in connection with antiquity. What can be called “science”, in one sense or another, in different
cultures and at different times was understood in different ways. When speaking about “science”
within the framework of this presentation, I mean a special kind of work with knowledge (in-
vestigation, selection, accumulation, systematization). Often within the framework of one type
of intellectual activity (called science, philosophy or something else) there are different types of
activity, one of which can be provisionally called “science” (approximately in the sense specified
above), and the other, “philosophy”. What is “philosophy” can also be understood in different
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ways, but within this opposition it deals with something deeper, basic, primary, authentic, es-
sential to human life, etc., than “science”. The Greeks, having included various historiae in the
composition of philosophy, treated these in two ways: on the one hand, these disciplines were
considered integral parts of philosophy, on the other hand, they were deemed as only prepara-
tory to the study of philosophy proper, or associated with the development or implementation
of some special philosophical methods.

Due to the self-projecting nature of philosophy (1), and due to historical changes in the ratio
between parts of philosophy (2), philosophers constantly have to redefine the correlation within
philosophy between its parts. In particular, the ratio between the philosophical core and the “sci-
entific” periphery has to be taken care of. This redefinition is illustrated by the two episodes that
I am going to analyze here.

In the dialogue Rivals, created within the Platonic school (circa IV - III centuries BC), the self-
determination of philosophy is carried out with the aim of directing the activities of the philoso-
pher to the right course, protecting him from false goals. In this context, the “part of philosophy”
that can be provisionally identified with science is simply discarded as something that is not
worthy of the attention of a genuine philosopher (the dialogue is a polemical anti-Peripatetic
composition). By the time of Kant, the situation has changed. Now it is philosophy that needs
to be protected from the “positive sciences” that have becomes aggressive. In the Preface to the
Groundwork of the Metaphysics of Morals (1785), Kant maintains the self-determination of phi-
losophy and carries out the demarcation between philosophy proper and its “non-philosophical”
parts in order to protect the philosophical core from interference and attacks on the part of the
empirical positive sciences.

Thus, the basis of the argument in both texts is the distinction between the philosophical core
(philosophy proper) and science as a philosophical periphery, although this distinction is made in
different ways. The second common point is the appeal to the division of labor and commonplace
ideas about its benefits. Third, the benefit of the division of labor is the basis for the transition
from judgmental reasoning (describing how “philosophy” and “science” differ from each other)
to deliberative (practical conclusions). In accordance with their respective purposes and methods
of analysis, the author of the Rivals and Kant issue partly similar, but at the same time comple-
mentary directives: “philosophy” should not distract itself by “science” (the author of the Rivals),
and “science” should not interfere in the affairs of “philosophy” (Kant).

Makcakos Bnagumup Banepsesnu (Mocksa)
[Ixona-macrepckas npu llentpe nemarornueckoro macrepersa — houston1836@gmail.com

«[lanexosaTtoe c6nuxeHue»: K 0AHON TUMONOIMUECKON Napannenm
Mnatona B espeiickoit u nuanickon punocodpuu.

Kniouegvie cnoga: TlnaToH, penenuus, MCTOpMUA UAEH, JUIMHN3M, eBpeiickai ¢purocodus, un-
amitckas ¢unocodust.

Ha npumepe penMruo3sHeIX nucaHui U TEKCTOB, «OTAAIOLINX cefe OTUET» B HAMEPEHHOM MUC-
NOJB30BAHMM TPanMUMI TUTATOHM3MA, s XOTeN Obl II0KAa3aTh, KAK APEBHUE €BPEM M MHAYCHI
npuaymanyu «csoero» Ilnarona (uam kakue CBOM MyApeUb! BHICTYNANM Il HUX €r0 «aHANO-
rom»). Kpome «ycBoenus» mmu [InaToHa, MOJt Te3¥C COCTOUT B TOM, UTO «cBO¥» IlnaTon (Goxe-
CTBEHHEIA, NIEANNUCT, OTIPAaBHAA TOUKA M Ipou.) ¢ Habopom cxoxkux GyHKUMi 6bLT 1 B Mynesi-
CKOJM, M B MHJMMACKOI TPaaMuuM. YunuThiBas Maciutal TeMbl, 3TOT Bokiaj Gyner He Gonblie
YeM OTHaJIEHHBIM NPUCTYTIOM K ITpoGneme. Ecu RomycTuts CyImecTBoBaHMe «CIydaitHOM» 311
JIMHUCTHIECKON OBLIMHDI, KOTOPAs MOTJIa OCYIUECTBISTh TPAH3UT PUIOCOPCKMX MAEH MEXKTY
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I'peuneir, CeaToit 3emiei u Wunueit (kak 3T0 [es1aJl OCHOBOIOJIOKHMK HayKy 06 sinmmHu3Me
Horann [Ipoit3en), To MOXHO rOBOPUTH O IIPAMOM BIUAHMM YePe3 )KUBbIX OCPENHUKOB 1 6b1-
TOBaBLIME CPElM HUX TeKCTHL B npoTuBHOM ciyyae IInaToH HauMHaeT BBITOIHATL POJIb UM
crepeotuna ¢pusocoda (B ToM uncie M Kak 06bEKT KPUTUKM B TEKCTaX MUJIPALLIEN, TTIe C HEKUM
«@unocodom» CriopAT eBpeNCKIe My ApeLbl, IPOTUBONOCTABNsAA GuUIOCOPUM PENUTAIO U OTIH-
pasich Ha MUCbMEHHDIi TEKCT) — MIIM MAeaIbHOro, 06pasiiosoro ¢punocoda, KOTOPLIN ABNAETCH
TOuKOJ oTcueTa (uTo mosposser CapBenanniu PaaxakpuinmHaHy HAXOMUTH IIATOHOBCKMUE MMa-
paJulenu B KJIaccu4ecKoi mHauiickoi ¢pumocodun). Kpome roro, npobnema [lnatona kak «cpoe-
rO» MJIM «UYKOTO» MMeeT OTHOIIEHME K OUepeTHOMY BUTKY «OCEBOTO BPEMEHU», CIBUTas €ro B
CTONETHSA 3MOXM SITMHM3MA. S] [I0CTaparCh OTBETUTH Ha BOMPOC O HEOGXOAMMOM NPHUCY TCTBUM
¢$urypst «rmasroro guocoda» Kak poaoHauanbHuKa GUIOCOPUM MU XKe KaK IIIABHOTO «MC-
NBITATENS» PEIUTUO3HO-PUIocoPCKUX MOCTPOEHMIMA. B cBA3M ¢ 3THM ellle OJHOM TEMOM, KOTO-
POt xacaeTcs 3Ta poBieMa, MOKeT GbITh HA3BAHO COOTHOLUEHME «TPARMLMM» M KTeHEATOTHN»
Kak (YHMBEpPCANBHBIX) MOHATHI Ans 0601 dunocodekoit cucremsl. Jloknan yaenser BHUMA-
HME M MCTOPUMM MAEH, U pELeNLNY IVTATOHU3MA, B CBA3M C UeM BO3HMKaeT npobiieMa nepesosa,
a [JTaBHOE — YMECTHOCTH OGLUEro AJIs HECKONbKMX (uiocoduit KaTeropuanbHO-MOHATUIIHOTO
anmnapara. Oco6blit MHTEpeC MOXKET IPeCTABIATh COTNIOCTABNIEHNE JIOTUK ¥ METOJOB, KOTOPBIE
NpUBOAMIM K (KaXKyLLUMMCs) CXOKUMM BBIBOAAM, @ B IIOCIIEAYIOLEM ITOCTY>XMIM OCHOBAaHUEM
13151 TOTO, 4TOGHI MEpeHeCTH IUTATOHOBCKYUE MAeM Ha MaTepHuall « HallMOHAIBHEIX>» dunocoduit.

Vladimir Maksakov (Moscow)
“A far-off rapprochement”: On a Typological Parallel
of Plato in Jewish and Indian Philosophy.

Keywords: Plato, reception, history of ideas, Hellenism, Jewish philosophy, Indian philosophy.

By the example of religious writings and texts “aware” of the deliberate use of the traditions of
Platonism, I would like to show how the ancient Jews and Hindus invented “their own” Plato
(or what sages of theirs acted for them as his “analogue”). In addition to their “assimilation” of
Plato, my thesis is that “their own” Plato (divine, idealist, starting point, etc.) with a set of simi-
lar functions was present both in Jewish and Indian tradition. Given the scope of the topic, this
report will be no more than a distant approach to the problem. If we assume the existence of a
“random” Hellenistic community, which could have served as a transit point for transmission of
philosophical ideas between Greece, the Holy Land and India (as did the founder of the science
of Hellenism Johann Droysen), we can talk about direct influence through living intermediaries
and texts existing in their midst. Otherwise, Plato begins to play the role of either a stereotype
philosopher (including as an object of criticism in the texts of the Midrash, where Jewish sages ar-
gue with a “philosopher”, contrasting philosophy with religion and relying on the written text) —
or an ideal, exemplary philosopher, who is the starting point (which allows Sarvepalli Radhakr-
ishnan to find Platonic parallels in classical Indian philosophy). In addition, the problem of Plato
as either “native” or “foreign” thinker has to do with another round of the “axial time”, shifting it
to the centuries of the Hellenistic era. I will try to answer the question about the necessary pres-
ence of the figure of the “chief philosopher” as the founder of philosophy or as the main “tester”
of religious and philosophical constructions. In this regard, another topic that concerns this prob-
lem can be referred to as the ratio between “tradition” and “genealogy” as (universal) concepts
meaningful for any philosophical system. The report focuses on both the history of ideas and the
reception of Platonism, which raises the problem of translation, and most importantly — of the
appropriateness of the categorical and conceptual apparatus common to several philosophies. Of
particular interest may be the comparison of logics and methods that led to (seemingly) similar
conclusions, and subsequently served as the basis for transferring Platonic ideas to the material
of “national” philosophies.
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O Cexuusa 3: IlnaToH B pycckoit ¢unocodum u Kymnsrype

Jlesuna Tatpana Bragumuposra (Mocksa)
KaHauaaT punocodekux Hayk, goueHT kKol punocodpuu HAY BIIS — tvlevina@hse.ru

OcBo6oxaeHHOe HUUTO:
cynpematuam Kasumupa Manesnua n anodatuka Cepres bynrakosa.

Knioueswie cnosa: anocdaruam, [Inonucnmit Apeonarur, Cepreir Bysnrakos, Muxaun lepuienson,
Kasumup Manesuy, Huuro, [Inaton, Maiicrep Dxxapr.

B rpakrare «Cynpematnam. Mup xax GecripeMeTHOCTb MM BeUHblit Mokoit» (1922) Kaaumup
Manesuu noauunonupyer cebs «6eCKHIKHUKOM», HE PACCMATPUBABLINM TEOPUK APYTUX Pu-
nocogor — Beprcona, lllonenrayspa u apyrux. Ha caMom nerne, B TpakTaTe ecTb G0MbII0E KON~
Y€CTBO OTCHUIOK K dmmocodam, mpuHamIexawum Apyroit rpaguuuu. OfHa 13 yacTeil TpakTa-
Ta nocesiena Muxaury Ocunosuuy 'epuieH30Hy — APYTy ¥ eAMHOMBIUITIEHHUKY Manesuua.
B tpakrare Bunen nuanor ¢ paboroit I'epirensona « TpoiictBenHsbI 06pas coBepiueHcTBa». [lo
Tiepenucke ¢ ['epureH30HOM MOXKHO YCTaHOBMTD, UTO eAMHOMBILIIEHHUKY o6cyxnanu u lo-
neHrayspa, u Bepnsiesa, u Bysnrakosa. [Ipu BHUMATeIBHOM NPOUTEHUM CTAHOBUTCH SICHO, KAK
MHOTO B Teopuu Manesuua TeM, CBA3aHHBIX C PyCCKOM penurnosHoit ¢punocodueii. lepiuen-
30H COCTOMT C ANMuTENbHOI npyx6e ¢ Cepreem Bynrakoseim, Manesuu apyxur ¢ ruieMaHHMLEH
Huxonas Bepnsesa, xynoxuuneit Haranseir laBeinosoit.

Csoe uccnenopanue 1 HaUHYy ¢ aHanMu3a mucem Manesuua k TepLieH30Hy. 3T0 NO3BOJUT YEU-
DleTh HEKOTOPbIE CBA3M — HATIPUMED, MHTEPIIPETALMY IIOHMMAHUA UePKBY 1 nosmTuku y Cep-
res Bynraxosa, ero ¢unocodpuu xosmitcrea. Manesnu 06cyxaaeT cBOIO TEOPUIO COBEPILIEHCTBA
u Huuro B nucemax. [lanee Myl mepeitieM HeMOCPeACTBEHHO K TpaKTaTy. UnTtas TpakTar no cy-
NpEMATU3MY, MBI YBUIMM, UTO ManeBuu CIIOBHO IepecKa3biBaeT B HEKOTOPbIX mectax «Caer
Heseuepuuit» Bynrakosa. I mponemMoncTpupyio mapamnenu mMexay rexcrom «Cynpemarusma»
n «Cpera HeBeuepHero», KacaroLuecs MOHATHI anodarusma, mwiaronnama u Huuro. Pazyme-
erca, 6e3 kakux-nmu6o ccpuToK, MasneBuu nepeckaseiBaeT KoHuenuuu [uoHucus Apeonarura,
Horanna Cxorra Spuyrenst u Maiicrepa Skxapra u3 «Csera HeseuepHero».

HurepecHo, uto u Bepnses, u Bynrakos He cuuTany cynpematuam Manesnya ueM-To BBIAAIO-
uMcs, B orinume ot lepurensona. Onnaxo konuenuuyu Bepasiesa u Bynraxosa, o6cysxnenssie,
Kax s npenanoararo, ¢ ['epuren3onom, okasanyu Ha cynpemarusm 6onbuioe Bnusaue. Ecnu 6errn
Gonee TouHoi, MareBuy B3st U3 HuX 06Cy)aeHus anodartusma u reopuu Huuro, Benyueit ue-
pes Maiicrepa Sxxapra u Juonucus Apeonarura K HeoratoHuamy u [Inatony. Tak Manesuu
TIOATBEPIKAET CBOIO MPUHAJUIEXKHOCTD K TPaAMUMM PyccKoit hunocodun, K KOTOPOR OTHOCATCH,
TOMMMO Ha3BaHHEIX dunocodos, u Iasen Pnopenckuit, u Bragumup Conosses. Mutepecto
COTIOCTAaBUTH AaThi BhixoAa «Ceera HeseuepHero» (1917) u mepeBoma nmponosexeit JKxapra B
usnarenscTse «Mycarer» (1912), a Taxoke nossnenue «YepHoro kBagpara» Manesuua.

Tatiana Levina (Moscow)
Suprematism of Kazimir Malevich and Apophaticism of Sergei Bulgakov.

Keywords: apophaticism, Dionysius the Areopagite, Sergei Bulgakov, Meister Eckhart, Mikhail
Gershenzon, Kazimir Malevich, Nothingness, Plato.

In his treatise Suprematism: The World as a Non-Objectivity or Eternal Peace (1922), Kazimir Male-
vich defined himself as an “unscholar” (bezknizhnik), who did not consider the theories of other
philosophers (Bergson, Schopenhauer, etc.). In point of fact, the treatise contains a large number
of references to philosophers belonging to another tradition. One part of the treatise is dedicated

45


mailto:tvlevina@hse.ru

to Mikhail Osipovich Gershenzon, a friend and adherent of Malevich. The treatise reveals an in-
ternal dialogue with Gershenzon’s Triple Image of Perfection. The correspondence between Male-
vich and Gershenzon shows them as like-minded persons discussing the works of Schopenhauer,
Berdyaev and Bulgakov. A careful reading makes it clear how much Malevich’s theory owes to the
Russian religious philosophy. Gershenzon had a long history of friendship with Sergei Bulgakov,
and Malevich was a friend of Nikolai Berdyaev’s niece, the artist Natalia Davydova.

I will begin my research by analyzing Malevich’s letters to Gershenzon. This will allow to spot a
number of connections, such as the Bulgakov’s interpretation of the church and politics, and his
philosophy of economics. Moreover, Malevich discusses in his correspondence his own theory of
perfection and Nothingness. Next, we will turn directly to the treatise. Reading the treatise on
suprematism, we will see that Malevich seems to be paraphrasing several fragments of Bulgakov’s
Unfading Light. 1 will demonstrate the parallels between the text of the Suprematism and the
Unfading Light concerning the concepts of apophaticism, Platonism and Nothingness. It is from
Bulgakov’s treatise — actually, with never a care about references — that Malevich retraces the
concepts of Dionysius the Areopagite, John Scotus Eriugena and Meister Eckhart.

It is of interest that both Berdyaev and Bulgakov, unlike Gershenzon, did not consider Malevich’s
suprematism as something outstanding. Nevertheless, the views of both Berdyaev and Bulgakov,
discussed with Gershenzon, had a strong influence on suprematism. To be more precise, Malevich
borrowed their discussions of apophaticism and the theory of Nothingness, which ultimately led,
through Meister Eckhart and Dionysius Areopagite, to the Neo-Platonism and Plato. In this way,
Malevich confirms his belonging to the tradition of Russian philosophy, to which also belong, in
addition to the above-mentioned philosophers, Pavel Florensky and Vladimir Soloviev. It might be
interesting to compare the dates of the publication of the Unfading Light (1917) and the translation
of Eckhart’s sermons in the publishing house of “Musaget” (1912), as well as the appearance of
Malevich’s own Black Square.

Jopoxuna [lapss Muxarinosra (Mocksa)

acnupanT gunocodckoro QakynbTeTa, COTpyAHMK «[IIaTOHOBCKOTO MCCNENOBATENBCKOrO Ha-
yunoro uenrpa» (IIMHII) PITY — dadorohina@gmail.com

MNnatonnsm CemeHa $panka: npobnema Llenoro.

Kniouesvte cnosa: Ppank, [naron, [biotus, monutuueckas oHronorus, obiecrso, Lenoe.

B «IlyxoBHbIx ocHOBax ofmectsa» (1930) Cemen PpaHk 3afaeT BOIIPOC O TOM, 4YTO ecTh obie-
CTBO: 0c06as 061acTb 6BITUS MU MOHSTHE, ONIPEENAIOLIee POLECC B3aUMOEHCTBIA OTAENb-
HBIX Jifofieit. HBIMM CI0BaMM, CyLIECTBYET JIM PeanbHOCTb OGILECTBA KaK LeIoro MM CyLue-
CTBYET JMIUb 060611eHHAS PEAIBHOCTb OTHENbHBIX JIFofet. Jst Toro uroGs monaTs, kKak Ppank
MOHMMAaET yCTPOMCTBO 06L1ecTBa, HeOGXOAMMO 0BPAaTUTBCS K KOHTEKCTY, 3aaHHOMY MAeAMMN
IUTATOHM3Ma M HEOTLIATOHU3Ma B PyccKoit puocodun Hauana XX exa. Opank onpenenser le-
JI0€, C ORHOI CTOPOHBI, OMMPASACH Ha OPraHMUECKYI0 TEOPHIO 06IeCTBA M METOROMOTHYECKMIL
KOJUTEKTUMBM3M, C RPYTOi CTOPOHBI — BO3BOJS 3TO MOHATUE K HEOINaTOHUUeckoMmy Exnnomy.
OcHogbIBasACH Ha 6a30B0 LLETOCTHOCTH 0OLIIECTBA («EAUHCTBOY, «CIOKHOE LEN0e», «KUBAs CH-
cTema» u T.1.), pusnocod 06ocHOBBIBAET CYLIECTBOBAHME BEPTUKATBHOM OBLIECTBEHHOM CTPYK-
TypbI (06pasbl IECTHULBI M IUPAMUIILY).

Hpemne BCETO, BIUAHUE INIAaTOHM3Ma U ITOCIENYOLUMX HEOTIJIATOHMYECKUX TPAKTOBOK Ha KOH-
LEIIL U0 lbpam(a NPpOABIACTCA B AUAJIEKTUKE JBOMCTBEHHOCTH, KOTOpOﬁ MPpOHU3aHO OIUCHI-
BaeMoe q)paHKOM nonutuyeckoe Ovitme. OH onMceIBaeT YEJOBEKA, roCcyaapCTBO M LEPKOBb,
AMAJNCKTUYECKM COBMELIIAsA HECOEAMHMUMBIE, Ha HEpBbXﬁ B3rnsaa, onpeneseHns. Hpenc-ranne-
HME O IXBOMCTBEHHOM npupone obuecrsa BbIpaXKaeTcst 4epe3 UAECK O TOM, UTO BHEUIHAS €ro
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CTOpOHA BCErja «Heo0X0NMMO HealleKBaTHa» BHYTpeHHeN. Takoe NpeACTaBlIeHNne UMEET CBOIO
ucropuxo-punocodekyio tpaauunio or 'epaximra go anocrona Ilasna. 3a moBcenHeBHBIM
OMBITOM, 32 PUTYPOIl MENCTBUTENLHOCTH CKPHIBAeTCA OhITHitHAA OcHOBA. M3BecTHBI! cuMBON
TeINEpPBI, B KOTOPOM Haubonee yrauHo «TpaHCKpubuposan» (B. DpH) miaroHusM, ykaspiaer
MMEHHO Ha Ty «He06X0IMMYI0 HealleKBaTHOCTh», 0 KOTopoit nuuet PpaHk.

Bceenurcrso onuceipaercss PpaHKOM Kak MOCTOAHHOE ABJKEHME OT BHYTPEHHETO K BHEIIHe-
my. OneiT enuHcTBa PpaHK OIMCHIBAET HE KaK OMNBIT IPUYACTHOCTU K HEKOHM JIETUTUMUPYIOLILe it
MHCTaHIMY (HANPUMED, TOCY AAPCTBEHHOMY MM LePKOBHOMY MHCTUTYTY), 4 KAK OIIBIT conpu-
KOCHOBEHM IBYX c(hep GbITust — «BHYTpeHHE» 1 «BHeLHe#», B HEKOTOPBIX 0GCTOATENBCTBAX
HEN30eXHO MPOUCXONNT «O6BEKTUBALMS Mbl», KOIJIa 1yBCTBO COMPUUACTHOCTH MBYX cep 6b1-
THA TPaHCPOPMUPYETCH B UYBCTBO NPUUACTHOCTH K ¢dopmanbrOMy enuHcTBy. 151 06bacHeHNSA
TIPMBJIEKAKOTCA MOHATUS «BUILUMON» U «HEBUAMMOI» LIEPKBY.

Daria Dorokhina (Moscow)
Semyon Frank’s Platonism: The Problem of the Whole.

Keywords: Frank, Plato, Plotinus, political ontology, society, the Whole.

In his Spiritual Foundations of Society (1930), Semyon Frank raises the question of what is society:
a special area of being or a concept that defines the process of interaction of individuals. Are
we dealing with a holistic reality of society or is there only a generalized reality of individuals?
To understand how Frank answers this question, we should turn to the context set by Platonic
and Neoplatonic ideas in Russian philosophy of the early 20th century. On the one hand, Frank
defines the Whole proceeding from the organic theory of society and methodological holism; on
the other hand, he traces this notion to Neoplatonic One. The vertical social structure (images of
stairs and pyramids) is explained by the philosopher from the initial wholeness of society (“unity”,
“complex whole”, “living system”, etc.).

The political being described by Frank is based on the principle of dialectical duality. The philoso-
pher describes the Human, the State, and the Church, dialectically combining apparently incom-
patible definitionsm wherein the influence of Platonic and subsequent Neoplatonic interpreta-
tions is manifest. The idea of the dual nature of society is expressed through the idea that its ex-
ternal side is always “necessarily inadequate” to its internal side. This vision has its own historical
and philosophical tradition, from Heraclitus to Paul the Apostle. Behind all everyday experience,
there is a hidden ontological ground. The well-known Symbol of the Cave, in which Platonism is
most fortunately “transcribed” (V. Ern), indicates precisely the “inadequacy” Frank writes about.

The experience of “all-unity”, according to Frank, is not an experience of participation in a certain
legitimizing authority (a state or ecclesiastical institution). It is the experience of the contiguity
of the two spheres of being, the “internal” and “external” ones. The objectification of “we” neces-
sarily occurs, in some circumstances, when the sense of complicity of the two spheres of being
is transformed into a sense of participation in a formal unity.

Aementresa Poxcana Pycnanosxa (Mocksa)
MAarucTp ncuxonoruy — rox22ana@gmail.com

Anpporun B TBopuecTse [natona u H.A. Bepasesa.

Kniouesvie cnosa: anaporus, spoc, mo6oss, Inaton, H.A. Bepnses, dunocodus mobsu, cosep-
WIEHHBL YeNnoBeK, pycckas punocodus, nuatonuam, «[up».

Annporus u3 «[Iupa» [I1aToHa CIYKUT KITIOUOM K IIOHUMAHMIO IIOGBK B ¢dunocodun H.A. Bep-
Asesa. lopops 06 anaporuse, IL1aToH ie1aeT aKUEHT HA TOM, UTO 3TH CYILECTBA GBI [OTOGHBI
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foraM, ¥ MMEHHO X3 PEBHOCTH 3€BC PElIaeT Pa3beAMHUTD X Ha TIONOBMHKY, 00pexas Kaxayio
3 9TMX NIOJIOBMHOK HA BEUHbIE IOMCKH CBOEH BTOpOi uacTu. B paGore «3poc u munocts: du-
nocodus nona u nr6BU» Bep/isieB rOBOPUT O TOM, UTO IOIMHHAA JTFOGOBb BO3MOKHA JIMILb TO-
I'7ia, KOT/Ia YeNoBeK 06peTaeT HEKOTOPYIO LENOCTHOCTD: TEM CAMBIM, OH CTAaHOBMTCA crioco6eH K
NPUHATUIO APYTOIA, TAKOM XKe LeJIOCTHOI IMUHOCTH. B npoTnBHOM ciiyuae uesioBeK CO3aaeT ce-
6e HeKuil uaeanbHbL 06pas BO3MIO6IEHHOr0, HO 9TOT 00pa3, eCTh He UTO MHOE, KaK UEaNbHbIA
oH cam. llenocTHBI, coBepLIEHHDII YenoBek 1o Bepasesy — ato annporun. B paGote «Cmercn
TBOPYECTBa» OH TOBOPUT O TOM, UTO €CTh IOJI KaK «I10JIOBMHA» — MY’KCKOM M XKEHCKMIA, a eCTh
HEKO€ COCTOsIHUE BHYTPEHHEH CMOJENMPOBAHHOCTM, KOTOPOE MOCTUTAETCHA UEJIOBEKOM CaMo-
CTOATENbHO. DTO CoeMHEHME ABYX IOJIOBMH €CTh aHAPOrMHHOCTH. CoBeplIeHHOE GbITHE TIO
BepaseBy — 3T0 XM3Hb AHTPOIOCA, YEJIOBEKa-aHIPOrMHa.

Anpaporunsi [taToHa HafleNleHbl HEBEPOATHOM CHIION U NMPETEHAYIOT Ha MecTo Goros. Mx cuna
3aKJIIOUEHA B MX LEJIOCTHOCTH, B TOM, YTO OHM He HY)KAAKOTCH B JOMOJIHeHuN ceds KeM-ubo
ummu ueM-nu60o. Anpporunst npoucxonar ot Jlyust (Tak kak Jlyna comemaer B ceGe oba nHa-
vana). «[Jouck BTOPOI OJIOBUHBI» He SBIAETCS IIOMCKOM B (PU3MYECKOM CMBICTIE 3TOTO CII0BA,
a sBNISETCa HOBbIM oOpeTeHneM camoro ceGs B CBOEH M3HAYAIBHON, aHAPOrMHHOM NPUPOJE.
Cua, KoTOpas AeNaeT BO3MOXKHBIM 3TO COeMHeHNue, obpeTeHue, 3akioueHa B Ipoce. Tonbko
B TAKOM KauyecTBe, B COCTOSHMM M3HAUAIbHOM MPUPOABI, BO3MOXHO CTpeMIeHue K 6iary.

U Ilnaton, u Bepnsies roBopAT 0 COBEPIIEHHOM YeNoBexe, mopobuoM Goram/Bory. C Gora-
Mu/BoroM ero poAHUT MUMEHHO M3HAYANbHALA, aHAPOTMHHAA Npupoaa. 3anaya UeOBEKa — BeEp-
HYTBCA K IOAJIMHHOMY NOHMMaHMIO ce6s. TonpKo BbIias 33 Tpefens! ce6a BO3IMOXKHO BEPHY Th-
cs1 k ceBe. Mtak, MBI MOXXeM FOBOPUTB O TOM, YTO IIOHATHE AHAPOTMHHOCTH, 3aI0XKeHHOe B «I1u-
pe» ILiaToHa, ABNIA€ETCA OAHMM M3 KIIOUEBBIX B unocodun mo6en u Teopuectsa Bepasesa.

Roksana Dementeva (Moscow)
The Androgyne in the Works of Plato and N.A. Berdyaev.

Keywords: androgyne, Eros, love, Plato, N.A. Berdyaev, philosophy of love, perfect man, Russian
philosophy, Platonism, the Symposium.

The androgyne in Plato’s Symposium is the key to the understanding of love in N.A. Berdyaev’s
philosophy. When it comes to androgynes, Plato notes that these creatures were similar to gods
and it is out of jealousy that Zeus decides to divide them into halves, dooming each half to the ev-
erlasting search for its separated complement. In his work Eros and Personality: The Philosophy of
Sex and Love, Berdyaev says that true love is possible only when a person gains some integrity: in
doing so, he or she becomes capable of accepting another, equally holistic personality. Otherwise,
a person only creates for himself a certain ideal image of his beloved, but this image is no more
than an ideal version of himself. The androgyne, according to Berdyaev, is a holistic and perfect
being. In The Meaning of Creativity, he mentions two types of sexes: sex (pol in Russian) as a “half”
(polovina), either male or female; and sex that is a certain state of internal self-design achieved by
each person individually. The combination of the two halves is what we call androgyny. A perfect
existence, according to Berdyaev, is the life of Anthropos — an androgynous human being.

Plato’s androgynes are endowed with incredible power and lay claim to the place of gods. Their
strength lies in their integrity so that they do not need to complement themselves with anyone
or anything. Androgynes descend from the Moon (since the Moon combines in itself both princi-
ples). The “search for the second half” is not a search in the physical sense of the word but rather
a re-acquisition of oneself in his or her original, androgynous nature. The power that makes this
connection or attainment possible lies in Eros. Only in this capacity, in a state of primordial
nature, the pursuit of good is enabled.
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Both Plato and Berdyaev speak of a perfect person like unto gods/God. The original, androgynous
nature is something that, somehow, brings together man and gods/God. The task of man is to
return to the true understanding of himself. Only by going beyond oneself it is possible to return
to oneself. Thus, we can say that the concept of androgyny, embedded in Plato’s Symposium, is
one of the key concepts in Berdyaev’s philosophy of love and creativity.

Ao Eruto Tunarun (Mocksa)

Gakanasp penuruosenenus, Marucrpanr IIpasocnasroro CeaTo-THXOHOBCKOTO I'yMaHUTAPHO-
ro yHuBepcuTeTa — egi_t_o@mail.ru

Kunematorpaduueckoe Bonnouierme nnaTtoHoBCkoro muda
06 aHaporuHe B TBopuectee C.M. JitzeHwTeiHa.

Kniwueswie cnosa: AHAPOTIMH, NMOPOXKAAKasi MOACIb, Uaes 6nara, npeoﬁpax(eﬂue, JIUK, TUYUUHA,
Xaoc, KOCMOC, CBEPXYEJIOBEK U €ro T€Hb, PEAYKLUsI, MOHTaX.

C.M. Sizentureitn 6511 GonbLuNM OKITOHHUKOM (unocoduu Ilnatona. OH He TONBKO M3yuan
npoussenenus [naTona, HO M aKTMBHO MCIIONB30OBAT €T0 MAEH B CBOEM TBOpUeCTBe. B wacTHo-
cri, puanor «[Iup» [Tnarona mocy>kui oTpaBHO# TOUKO U1 CO3RAHMS HECKOTIBKUX 06pa3oB
aHJPOrMHHBIX MePCoHaXKel B puubmax Ji3eHIUTENHA.

Ecnu 8 pannux ¢punbmax JitseHureitna 06pa3s uenoBexa, Kak MPaBUIIO AHTATOHKUCTA, PENyLI-
PYeTcs 10 HM3IUMX CTanMii — uepBelt, Mapa3uTOB, KapIMKOB, 3BEpell, YeIOBEKOMAILUH 1 6e3-
OYLIHBIX MaMATHUKOB, — TO B IIO3JHMI MEPUON TBOPYECTBA, K KOTOPOMY OTHOCUTCS CO3AaHMe
Tpusniornu «MBan ['posmbiit», Jit3eHIITE H, HAMPOTUB, CTPEMUTCA NIPKBECTH BHYTPEHHE pas-
apobrnenHb1 06pa3 cBoero repos (MPOTaroHMCTa) K eMHCTBY M LEIOCTHOCTH €r0 HPUPOMBI
MIOCPEACTBOM BOIUIOLUEHUA €r0 aHAPOrMHHOM cyTH (cueHa «ILnAcKa onpuuHUKOB»). CaMm ue-
JIOBEK MPEBPALIAETCA B MOABYKHYIO KOHCTPYKLUMIO, KOTOPas IIOIBEPraeTCs pasiuuHbIM MaHU-
MynAuMAM: TO pa3bupaercs, To BHOBb cofupaercs.

Jit3eHIITEH IPOM3BONMT HE TONBKO MOHTAX (MIIbMA, HO U cBOPKY M MOHTaX CAMOTO YeJIoBe-
ka. Bo Bropoit yactu tpunoruu «Meana [posHeIi» BOZHMKAET MPOTHBOPEUNE MEXAY LETOCT-
HBIM (aHAPOTMHHBIM) 06Pa30M MIAEANbHOrO IPABUTENA M OTKPOBEHHO TMPAHWUECKUM XapaK-
TEpOM €T0 Npasnenus (MHBEpCUA Maen Gnara), KOTOPYIO PeXKMCCEP PeLUaeT Yepes CBOEro poaa
KapHaBaJILHBIA 5KecT nepesopaunbanus ¢punocodunu [Inarona B ee AMaMeTpanbHy0 IPOTUBO-
TIOJIO)KHOCTL — (puocoduro Hunure, koropas yTBepkaaer HeabI61eMOCTb a6COIOTHOM CBOGO-
Ibl BOJM JIMIUb ONHOTO Cy6heKTa — CBepXUeNoBeKa, KOTOPOMY anpyopH M03B0NeHo Beé. U, kak
MBI 3HAa€M, MMEHHO 3TOT 06pa3 He TOJIBKO BOIUIOTHIICS B KnHemarorpade iseHiuTeiiHa, HO 1
BOCTOpP)KeCTBOBaN B ucTopuyu XX Bexa.

Tinatin Do Egito (Moscow)
The Cinematic Embodiment of the Platonic Myth
of the Androgyne in S.M. Eisenstein’s Work.

Keywords: androgyne, generative model, idea of blessing, transfiguration, face, mask, chaos,
space, superman and his shadow, reduction, editing.

S.M. Eisenstein highly praised the philosophy of Plato. He not only studied the works of Plato,
but also actively used his ideas in his own work. In particular, Plato’s dialogue Symposium served
as a starting point for creating several images of androgynous characters in Eisenstein’s films. In
his early films, the image of man, mostly an antagonist, is reduced to the lower stages: worms,
parasites, dwarfs, animals, human machines and soulless monuments, whereas in the late period,
to which the creation of the Ivan the Terrible trilogy dates, Eisenstein seeks, on the contrary,
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to bring the internally splitted image of his hero (protagonist) to the unity and integrity of his
nature through the realization of his androgynous essence (the scene Dance of the Oprichniks). The
human being as such turns into a movable structure, which is subjected to various manipulations:
it is disassembled, then once again reassembled. Eisenstein is engaged not only in the editing of
the film, but also in the assembly and editing of the human being.

In the second part of the Ivan the Terrible trilogy, a contradiction emerges between the integral
(androgynous) image of the ideal ruler and the straightforwardly tyrannical nature of his rule (an
inversion of the idea of the Good), which the director resolves through a kind of carnival gesture
of turning Plato’s philosophy into its diametrical opposite, viz. Nietzsche’s philosophy, which
affirms the inviolability of absolute freedom of will of only one subject — the superman, to whom
everything is allowed a priori. And, as we know;, it is this image that not only was embodied in
Eisenstein’s cinema, but also triumphed in the history of the 20th century.

Buprokos Amutpuii Cepreesuy (Cankt-Ietepbypr)
noxrop ¢unocodekux Hayk, PhD, Hayunsiit corpyauuk HUY BIIS — dbirjuk@gmail.com

«Die Onomatodoxie» Jlocesa n «Mmecnasue» ®PnopeHckoro:
cneundmka yueHui 0 CMMBONE B NANaMnTCKOM KOHTeKcTe™

Kniouegvie cnosa: cuMBol, nanamusM, umscnaeue, A.Q. Jloces, I1.A. dnopenckuii.

TemaTuKa NaJIAMUTCKUX CIIOpOB ¥ yuenue I'puropus [lanamel, nmo-sunumMomy, NoABIAOTCA B
topuectie A.P. JloceBa yxe B CAaMOM PaHHEM M3 €TO TEKCTOB, CBI3AHHBIX ¢ NpobreMaTuxoi
MMsACTABUA, — B CTaTbe SHLUMKIIOMEeaMIecKoro xapakrepa «Die Onomatodoxie (russisch ‘Tmi-
aslavie’)», HanMCaHHOI, BEPOATHO, OKOJIO 1919 I. [N HEMEUKOA3BIUHOM My6auKku. 3a€ech npo-
rpamma JloceBa B IUTaHe TIOHMMAHUS JOKTPUHBI MMSCTABUS B €T0 OTHOLUEHMH K MTANaMU3My U
[UIATOHU3MY B I€JIOM COOTBeTCTBYeT nporpamme ILA. drnopeHckoro, HalueAUEe! BEIpDOXKEHNE B
ero Tpyne «Mmecnasue kax puinocodcekas npeanocsinka». Ilpu stom B «Die Onomatodoxie» co-
ZEpXKATCA U TIONOKEHMs, OTIMYAIOLIME COOTBETCTBYIOIY0 nporpammy Jlocesa oT mporpammsl
®noperckoro. [Tpo oHO 13 TakMX OTNIMUMiL A u Oyy BECTM peub B CBOEM JOKJIaJe.

Paccyxnas o dunococxoit u formMaTuyecKoni cocTabnsowei umacnasus, Jloces kpanuduim-
DYET €ro Tax, 4TO OHO, TaK jKe KaK MCHXa3M, OTBepraer abCOMIOTHBIA anodaTuam, unu arHo-
cTuuu3M (MpeANOAraolLMil COBEPLIEHHYIO HEIIOCTIKIMOCTS Bora), u aGconoTHbI pauMoHa-
nm3M (MpeAnoNararoyi, 4ro Bor 0TKpeIBaeTCa HEMUKOM), HO TIpecTaBnset coboi abcontoT-
HBI CUMBOJM3M — «ydeHMe, COTTIACHO KOTOPOMY HeIocTikuMan cama B cebe 6oskecTBeHHas
CYLUHOCTD ABJISAETCA U OTKPHIBAETCA B ONPERENEHHBIX NuKax». [Jonumaemblit Takum o6pasom
cumBonuam, 1o Jlocesy, o6beauHseT B cefe arHOCTHMUM3M M PALMOHAIIN3M, M COOTBETCTBYET
YUEHHUIO O CUMBOJIE BU3aHTHIACKMX Gorocnosos — [Juonncus Apeonarnta, Makcuma HMenosen-
nuka, Cumeona Hosoro Borocnosa u ucuxacros X1V B. (T.e. nanaMuTos).

B «MmecnaBuu» ®ropeHCKOro TeMa sBI€HHOCTH, SHEPTMIHOCTHU CYLUHOCTY TAKKE CBA3BIBAET-
Csl C IPMHUUIIOM CUMBOJIM3Ma; HO y PIIOPEHCKOro 3TOT CMMBOJIM3M MOHMMAETCA MHAYE, YEM B
«HUmscnasun» Jlocesa. PropeHCKui B ITOM KOHTEKCTe pa3pabarbiBaeT yueHMeE O CUMBOJIE KaK
CYI{HOCTH, Ubsi SHEPIrUsi COEMAMHEHA C IHEPrueit BbICLIEH CYLUIHOCTH; 3TO MPEAroNaraeT KoH-
uent «cuHepruu». Kax s mokasan B Apyrom mecre, passmsas CBOIO CHMMBOJIOJIOTUIO Ha nafa-
MMTCKOM SISBIKE CywjHocmu-aHepeuil, ropeHCKui B cBoeit Gpumocopun cuMBONIa KAapAMHANBHO

*Uccnenosanue sbinonHeHo npu noaaepxkke PH® no npoexry Ne 18-18-00134 «Hacnenue
BU3AHTUICKOMA (uocodum B pycckoi u 3anagHoesponeiickoit punocodun XX-XXI g8.»
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PacxoaMTes € yueHMeM 0 cumBoste camoro ['puropust ITanamer. [lonnmanne cumsona B «Mms-
cnaBun» Jlocesa pacxoautca ¢ cumsononorueit «Mmecnaeus» ®nopenckoro. Y Jlocesa «cum-
BOJI» NIPE/IIOIaraeT NPOSABJIEHE, PACKPBITHE CYIHOCTH, 4 He NPe/CTABIAET COB0I OTAENbHYO
OT CMMBOJIM3UPYEMOTO CYILLHOCTb C COGCTBEHHBIMM SHEPIUIMU. B 9TOM OTHOLIEHUM yueHue O
cumsose Jlocesa, B ornune or gunocodun cumeona PIOPEHCKOro, TMIOTOTUUECKY BIU3KO K
cumBosionorumu camoro I'puropus [anamel, a UMEHHO K €r0 YUeHUIO O IPUPOJHOM CUMBOIIE,
MOHMMAEMOM B KauecTBe NPUPOAHOIt 3Hepruu sHeprupymowei cywrocru (Triad 3.1.14).

Dmitry Biriukov (Saint Petersburg)
Losev’s Die Onomatodoxie and Florensky’s Imeslavie:
The Specifics of the Teachings on Symbol in the Palamite Context.

Keywords: symbol, Palamism, onomatodoxy, Alexei Losev, Pavel Florensky.

The subject matter of the Palamite controversy and Grigory Palamas’ doctrine seem to come to
the fore already in the earliest Alexei Losev’s works related to the topic of onomatodoxy — in
his article Die Onomatodoxie (russisch Tmiaslavie’) written about 1919 for the German-speaking
public. In this article, Losev’s understanding of onomatodoxy in its relation to Palamism and
Platonism generally corresponds to Pavel Florensky’s perception, which found expression in his
Imeslavie as a Philosophical Premise. At the same time, the article of Losev contains statements that
distinguish his understanding of onomatodoxy from the views expressed in Florensky’s work.
Here I am discussing one of these differences.

Reflecting on the philosophical and dogmatic component of onomatodoxy, Losev qualifies it in
such a way that it, same as the hesychasm, appear to disavow both an absolute apophatism, or ag-
nosticism (which implies complete incomprehensibility of God), and absolute rationalism (which
implies that God manifests himself in his entirety), but represents rather an absolute symbolism.
Such a symbolism covers both agnosticism and rationalism, and corresponds to the doctrine of
symbol expounded by Byzantine theologians: Dionysius the Areopagite, Maximus the Confessor,
Simeon the New Theologian and the Palamites.

Florensky, too, in his Imeslavie linked the topic of manifestation, or energism, of essence to the
principle of symbolism. However, Florensky’s view on symbolism differed from that in Losev’s
Imiaslavie. In this context, Florensky developed the doctrine of symbol as an entity, whose en-
ergy is united with the energy of a higher entity; this implies the concept of “synergy”. As have
shown elsewhere, Florensky, having developed his own “symbolology” in the Palamite language
of essence-energies, cardinally differed with the doctrine of symbol propounded by Gregory Pala-
mas himself. At the same time, “symbol” in Losev’s Imiaslavie is at odds with that in Florensky’s
Imeslavie. In Losev’s case, “symbol” implies the manifestation and disclosure of essence, rather
than a separate essence, distinct from what is symbolized, with its own energies. In this respect,
Losev’s doctrine of symbol in contrast to Florensky’s philosophy of symbol, is typologically closer
to the symbolology of Gregory Palamas himself, namely his doctrine of natural symbol under-
stood as a natural energy of an energizing essence (Triad 3.1.14).

Jlornnos Anexcanap Bsuecnasosuu (Mocksa)

ROLEHT Kadenps! MCTOpuu oTevecTBeHHOM Ppuuocoduu PITY — loginovav@mail.ru

«[onutuueckuit upean» MNnatorHa B pycckoit punocodpuu npasa:
E. Tpy6euxon u IN. Hosropoaues.

Kmioueswie cnosa: punocodun npasa, nomruueckas Gpunocodus, MONUTHIECKUA ULEAN, MeTA-
¢uauka, Teokparus, uepapxus, nIATOHUIM.
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IIpakTuuecky KaxAblil 3HAUMTETbHBLA IIpeaCcTaBUTENb GoraToit pyccKoi ¢unocodcko-npaso-
BOJ TPAAMLIMY TaK MM MHAue 3aTparusan B3rnaas [Inatona. B nekoTopoi cTenenu oHu mpo-
noyKanyu uccaenosanus teopuectsa Ilnarona y Bn.C. Conosbesa. Conosbes, KOTOPOro Tpamu-
LMOHHO CYMTAIOT PYCCKMM TUIATOHMKOM, BBIAKOLUMIACS IepeBoquuk auanoros [Inatona, o6-
paliacs K pacCMOTPEHMIO TIONUTHUECKMX B3rNAROB [naToHa B 11e10M psife CBOMX IpOM3Be-
nenuit. Crola MOXXHO OTHECTH, B YacTHOCTH, cTaThio «Kusnennas npama Ilnatona», tpakrar
«Onpasnanue no6pa», a TakKe MHOTHME MeHee u3BecTHbIe paboTel. «Tpu pasrosopa» Conosbe-
Ba ABJIAIOTCA Pa3BUTHEM ITATOHOBCKOM MONMTHYECKO npobaemaruku naxe o gopme. C npy-
roit ctoponsl, CosoBeeB GbUI CKJIOHEH He[0OLEHMBATh 3HayeHue nauanora «l'ocymapcrso» B
KOHTEKCTe BCEro Haclieams rpedeckoro ¢unocoda.

B nexumonnsix xypcax E. Tpy6Geuxoro u I1. Hosropoauesa noapo6Ho uanaraercss noamuruye-
ckoe u npasoBoe yuenue IDmaTona. B menom s pycckoit ¢pmnocodumu npasa xapakrepHa
[MO3UTUBHAs OLEHKA HEKOTOPBIX monmuriueckux uaei IlnaToHa, oTMeuaeTcs ux 3HadeHue B
BoipaboTke monmuTuyeckoro uneana. TpyGeukoi obpamanca k unesm [Iratona B cBoeM Jex-
LMOHHOM Kypce 1o ¢uuocoduu npasa, a TakKe B CIIELMANBHON CTaTbe, TI€ MCCIE0BANUCD
obuiecTBeHHO-NIONUTHYEeCKUe uneanst [tatona u Apucroressi. TpyGenkoii ceaspiBan popmu-
poBaHMe nonauTHUecKux B3mianos Inatona ¢ ero meradgusukoit. On oTMeuan, UTO MHAMBUAY-
anpHOe NpuoBLUeHKe K MUPY MAEN OKasbIBaeTcs, cornacHo [lnarony, HeBoaMoXHBIM. OcBo60XK-
[IeHME OT MIUIFO30PHOIO MMpPA CTAHOBJIEHMUS OCYINECTBUMO TONBKO COBMECTHBIMU YCUIIUAMM,
B paMKax e[MHOr0 rocyfapcrea. B aToM cMeICKIe cylnecTBOBaHME roCyJapcTBa OMpPaBAaHO He
BCeoGIUMM CYACThEM B PAMKAX HECOBEPIIEHHOTO 3€MHOTO CYUIECTBOBAHMS, 4 CTPEMIIEHMEM K
paaMKaNbHOMY NPEOONEHMIO YCIOBUIA 3eMHOi xu3ann. Mnean [narona, cornacko Tpy6enko-
My, ACKETMUECKMIA, 3TO NIPEOONEHNE CTPACTEiA, MOArOTOBKA YeNIoBeKa K BeuHocTu. [ocynapcTso
y [InaToHa sBnsieTcs yUpe)XOEHMEM «BOCIIMTATENbHBIM». FlepapXuuHoCTh DaHHOMK CTPYKTYPBI
CBA3BIBAETCA C HEOOXOAMMOCTBIO IIOCTENIEHHOTO BOCXOXK/IEHMs K BpICIeMy upeany. B uemom
pycckuit ¢punocod onpepenser npoext Ilnarona kak ¢uaocodckyro TeOKpaTHIO, CONOCTABISASL
€ro C MAeaATOM XPUCTHAHCKOI TeokpaTny. OH NMPOTHBOMOCTABNISET €F0 MPOEKTy ApUCTOTENS
KaK rOCylapCTBY «KYJILTYPHOMY».

Hogropoaues, B 0611eM, CX0XKUM 06pa3oM uanaraeT OCHOBHbIE MOMEHTBI TIOJIMTUYECKOH u-
nocopun IInarona. C apyrost CTOPOHEI, B €10 MHTEPIPETAUMM B MEHBILEH CTEEHM NPECTAB-
nena Metaduanueckas cocrasisowtan. rax, B ero uanoxenun kaxnpiit y [ltarona naxopurcs
o 6AUTENBHBIM KOHTPOJIEM «ceKThl (umocodoB», rocynapcTso mpeacTaBisercs Kak «eam-
HBIiT yesoBek». CYaCThe NOJIKEH IEepeXXMBaTh He OTHETBHBINA UeNOBEK, a FOCYIapCTBO B LEJIOM.
KiroueBbim MoMeHTOM HOBropoilles B IJIaTOHOBCKOM MOJTUTUYECKOM yUEHMM CUMTAIT «TIPAB-
nenue ¢punocodos». IMeHHO OHM NMpU3BaHBI HAMPABUTH JIIOAEH K HPABCTBEHHOMY M[EATy: B
pesynerare «cBo6oaHbere AGUHBI MPEBPAIAIOTCS B BOCHHBII JIarepb», Kak MPOHUUHO 3aMeya-
et Hosroponues. JocraTouHo KpUTUYHO OueHuBast yueHue [InaToHa, OH BCe K€ BOCXMILAETCs
MopansHbIM radocom puanora «focymapcTso».

Alexander Loginov (Moscow)
Plato’s “Political Ideal” in Russian Philosophy of Law:
E. Trubetskoy and P. Novgorodtsev.

Keywords: philosophy of law, political philosophy, political ideal, metaphysics, theocracy, hier-
archy, Platonism.

Almost every significant representative of the rich Russian philosophical and legal tradition was
somehow affected by the views of Plato. To some extent, they all continued the Platonic studies
initiated by VLS. Solovyov. Solovyov, who is traditionally considered the Russian Platonist, the
prominent translator of Plato’s dialogues, also addressed Plato’s political views in quite a number
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of his works. Among these, in particular, should be mentioned his article The Life Drama of Plato,
his treatise on The Justification of the Good, as well as a number of less known works. His essay
Three Conversations is an elaboration upon Platonic political topics even in its form. On the other
hand, Solovyov was inclined to underestimate the importance of the dialogue Republic in the
context of the entire heritage of the Greek philosopher.

The lecture courses of E. Trubetskoy and P. Novgorodtsev detail Plato’s political and legal doc-
trine. In general, Russian philosophy of law is characterized by a positive assessment of certain
political ideas of Plato’s. Their importance in the development of a political ideal was also noted.
Trubetskoy addressed the ideas of Plato in his lecture course on the philosophy of law, as well as
in a special article, which investigated the socio-political ideals of Plato and Aristotle. Trubetskoy
connected the formation of Plato’s political views with his metaphysics. He noted that individual
communion with the world of ideas is, according to Plato, impossible. Liberation from the illusory
world of becoming is feasible only through a joint effort within a unitary state. In this sense, the
existence of the state is justified not by universal happiness within the framework of imperfect
earthly existence, but by the desire to radically overcome the conditions of earthly life. Plato’s
ideal, according to Trubetskoy, is ascetic, it consists in overcoming of passions and preparation
of a person for eternity. According to Plato, a state is an “educational” institution. The hierarchy
of this structure is associated with the need for gradual ascent to the highest ideal. In general, the
Russian philosopher defines Plato’s project as a philosophical theocracy, comparing it with the
ideal of Christian theocracy. He contrasts it with Aristotle’s project of a “cultural” state.

Novgorodtsev sets out the main points of Plato’s political philosophy in a similar vein. However,
the metaphysical component is less evident in his interpretation. It runs as follows. Everyone is
under the watchful control of the “sect of philosophers”, the state is represented as “one person”.
Happiness should be experienced not by individuals, but by the state as a whole. The key moment
in Plato’s political doctrine Novgorodtsev considered “the governance of philosophers”. It is them
who are supposed to direct people to the moral ideal: as a result, “free Athens turns into a military
camp”, as Novgorodtsev ironically observes. Quite critically assessing the teachings of Plato, he
still admires the moral pathos of the dialogue Republic.

Baxutos Pycrem Punatosuy (Ya)

kaHaupar ¢guiaocodckux Hayk, JOLEHT BalKMpPCKOro rocyaapcTBEHHOTO YHUBEPCUTETA —
rust_r_vahitov@mail.ru

Awvanextnka eannoro n mHoro y fnatoHa n y espasuiues 1920-1930 rr.

Kniwuesvie cnosa: IlnatoH, eBpasuiiiel, eqMHOE, MHOTOE, TUITBL €AMHCTBA, AMATIEKTHKA.

Moit noknaj nmocesIteH CPaBHEHNIO KOHLENMUMI euHOro 1 MHororo y IlnatoHa u y pycckux
eBpasuitiies 1920-1930 rr. YueHne o eQMHOM ¥ MHOTOM COHEPKUTCS, KaK M3BECTHO, B ILIATO-
HOBCKOM simanore «flapmenun». [Draton yTBepxnaeT TaM, UTO eAMHOE, B3ATOe Be3 MHOrOro,
BbIlIE OBITHS U II03HAHMA, 3 TO3HABAEMOE e IMHOE TIPELCTABIIET CO60I AMaIeKTUUECKOE EnUH-
CTBO €AMHOTO ¥ MHOTOro. Briocienctsuu 3t MpIchy 6bUTH MOAPOGHO PasBUTHI HEOITATOHM-
kamu (TImotus, [poxn uanox u apyrue).

Espasustctso 1920-1930 rr. mpuHATO paccMaTpuBaTh KAK FEOMOMAMTUUECKYIO LIKOJY, KOTOpas
u3yyaina pocCUACKYI0 UMBUIIM3ALMIO, BUMA B KyJIbTYpe Poccuu ciHTe3 3anaqHoi 1 BOCTOYHOIA
KyneTyp. OfiHaKo eBpasuiiCTBO BOSHUKIIO B Xo/ie IToeMuky 1o nosony pa6orer H.C. Tpy6eu-
koro «EBpona u uenoseuectso». Yike B atoi pabore TpyBeukoit mocrasmn Bonpoc o npobieme
€AMHCTBA YeJIOBEYECTBA M O TUIAX EAMHCTBA KynbTyp. [losanee B paborax ILH. CaBuuxoro u
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JpYTHMX €Bpa3uiiLieB 3TH BONPOCHI NPEBPAILAIOTC B KIIOUEBbIE M paccMaTpuBatoTcs Gosee mo-
npo6Ho. EBpasuitusl OTPULAIOT HAMWYME €MHO UENOBEYeCKON LUMBUIN3ALUYU U KYJIBTYPHI,
BUIS B UEJIOBEUECKONM MCTOPUM nociie «BaBUIOHCKOTrO CTONNMOTBOPEHUA» MHOXKECTBO pasiuy-
HBIX LMBUIN3ALMI (NPY STOM OTAENAL POCCHIACKYIO HIMBUIM3AIMIO OT €BPOIIEACKON M XapaK-
Tepuaysi MepBYIO KaK eBpasuitcKyio). Ho mpu 3TOM eBpasuifibl OTCTAaMBAIOT EAMHCTBO CaMuX
3TUX LUMBUIM3ALKIA ¥ 06paA3LOM TAKOro €AMHCTBA CUMTAIOT uuBUM3auuio Poccun-Espasun,
PE3KO BBICTYTAst IPOTUE CEMAPATUCTCKMX MPOEKTOB, KOTOPbIE CTPEMSITCA pasaenuts Eppasuio
Ha HallMOHaNbHbIE TOCYAApCTBa. ENMHCTBO POCCMICKOM LMBUAM3ALMY OHM HA3BIBAIOT Opra-
HUUECKUM, NIPERONPENENICHHBIM CaMOl IIPUPOJI0i (CYLIECTBOBAHMEM EBPA3UIICKOTO «MECTO-
pasBUTHs»), @ CAMHCTBO €BPOIIEHCKMX KOJOHMATBHBIX MMIIEpUt, TAKUX Kak Bpuranckas unu
TepMaHCKasg — MCKYCCTBEHHBIM, AEPXKALIMMCH JIMIUb Ha BHEUHER CHJIE.

Touno Tak e B KayecTBe oOpa3lla rapMOHMUYECKOrO €IMHCTBA OHM PacCMATPUBAIOT KYJbTY-
Py MockoBCKOro HapeTBa, rje KyJIbTyphl BEDXHMX M HM3LIUX CIIOEB, 10 MHEHMIO €BpasuiiLes,
6buin cornacosansl. Kynsrypa Poccun nocie pedpopm Ietpa, Hao6opoT, packonoTa Ha eBpONeu-
3MPOBAaHHYIO KYJIbTYPy BEPXOB M BU3AHTUIACKU-eBPA3UICKYIO KyJIbTypy HM30B. Cama KynbTypa
BEPXHEro 11051 Gb11a SKINEKTHUYECKMM COENMHEHMEM IEMEHTOB PYCCKO M 3aIIaIHOMA KyJIbTYP.

Takum 06p330M, enpaanﬁcrno MO>KHO NPEACTaBUTD KAK YUEHHME O TUIIaX €AMHCTBA U O COOTHO-
LI€HUU €AMHOr0 ¥ MHOI'Or'0, HO TOJIBKO 3KCTPAroJIMpOBaHHBIX Ha KYJIbTYPY ¥ UCTOPHUIO. B atom
CMBICIIE enpaauﬁc‘rao IPENCTaBIIAIIO coboit passutne COOTBETCTBY!OUlEﬁ KOHLenuuu H_na'rona,
HO BECbMaA CHCIIM(bM‘lCCKOC, TaK KaK IUVIATOHU3M HE OTpULAN €AMHCTBO YEJIOBEUECTBA. ITo moe-
MY MHEHMIO, cneumbm(a 3Ta CBAA3aHAa C MOJIUTUUECKUMHU U KyJIbTYPHBIMU Tpanctbopmauuﬂmu
nepnoﬁ nonoBuHbl XX B€Ka, KOrja Havaja pylHnTbCsa CUCTEMaA CBPOHCﬁCKOm UMIIEpHUATIN3MA,
pycckoe eapasuﬁc‘rao caoeoﬁpaano OTpa3uJIo 3TH NMPOUECCHL.

Rustem Vakhitov (Ufa)
The Dialectics of One and Many in Plato and the Eurasians of 1920-1930s.

Keywords: Plato, Eurasians, One, Many, types of unity, dialectics.

My report is devoted to a comparison of the concepts of One and Many in Plato and the Rus-
sian Eurasians of 1920-1930s. The doctrine of One and Many is expounded, as is well known, in
Plato’s dialogue Parmenides. Plato argues here that One without Many is higher than being and
cognition, and the cognizable One is the dialectical unity of One and Many. Subsequently, these
thoughts were detailed by the Neoplatonists (Plotinus, Proclus the Diadoch and others).

The Eurasianism of the 1920-1930s is customarily considered as a geopolitical school that stud-
ied Russian civilization as a civilization that accomplishes a synthesis of Western and Eastern
cultures. However, the emergence of Eurasianism is due to the controversy over the work of
N.S. Trubetskoy Europe and Mankind. Already in this work, Trubetskoy raised the questions on
the unity of mankind and on the types of unity of cultures. Later, in the works of P.N. Savitsky
and other Eurasians, these questions became the key issues and were considered in more detail.
The Eurasians denied the existence of one human civilization and culture, seeing in human his-
tory after the Tower of Babel many different civilizations (while separating Russian civilization
from the European and characterizing the former as Eurasian). But the Eurasians defended the
intrinsic unity of these different civilizations and considered the civilization of Russia-Eurasia as
an example of such a unity, sharply opposing separatist projects that seek to divide Eurasia into
national states. They called the unity of Russian civilization organic, predetermined by nature
itself (by the existence of Eurasian “developmental locality”), and the unity of European colonial
empires, such as the British or German, as artificial, based only on external force.

In the same vein, as another example of a harmonious unity, they considered the culture of the
Moscow kingdom, where the cultures of the upper and lower layers, according to the Eurasians,
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were reconciled. The culture of Russia after Peter’s reforms, on the contrary, is split into a Eu-
ropeanized culture of the upper classes and a Byzantine-Eurasian culture of the lower ones. The
culture of the upper layer was an eclectic mix of elements of Russian and Western cultures.

Thus, Eurasianism can be represented as a doctrine of the types of unity and the relationship of
One and Many, only extrapolated to culture and history. In this sense, Eurasianism was a devel-
opment of the corresponding concept of Plato’s, though a very specific one, since Platonism did
not deny the unity of mankind. In my opinion, this specificity is due to the political and cultural
transformations of the first half of the 20th century, when the system of European imperialism
began to collapse; the Russian Eurasianism reflected these processes in its own peculiar way.

Aapenckuii Butanuii IOpbesuyd (JlyraHck)

noxtop punocodekux Hayk, RoueHT kadeapr! CTOPUM OTedecTBeHHO Punocoduu JlyraHcko-
ro HaumoHaneHoro yuusepcurera uM. T. lllesuenko — darenskiy1972@mail.ru

MnaToH Kak «Ha4ano MLICAN» B KOHLENUMSIX
B.®. Acmyca n M.K. Mamappawsunu.

Kniouesvie cnosa: Ibiaron, B.®. Acmyc, M.K. Mamapnausuiu, Hauano muicnm.

[locne usnanmit nepeponoB auanoros [Lnatona B Hauane 1920-x ronos 8 CCCP nacnenue [Ina-
TOHA MOUTH HE U3y4asiock, Mo3Tomy kuura B.D. Acmyca «[Inaron» (1969) crana «npopsiBoM»
B 9TOM HamnpasieHuM. Ha MapKCHCTCKOM sI3bIKe €My yRanoch mokasarh [InaTtoHa Kak yHuBep-
CaJIbHBIJ TEKCT, B KOTOPOM JIaHbI OCHOBBI (pr1y1ocodcKoro MbILuIeHMs Kak TakoBoro. Takoi moa-
XOJl MO)KHO Ha3BaTh «330Tepuueckum» Meronom. Ilo Acmycy, «upen» IlnatoHa «ABASIOTCS U
rurnoresamyu ¢punocodekoro nosxanmns. Kax rakue, oHu — npejesn Toit 06BEKTUBHOCTH U Bee-
O6LIHOCTH, KOTOPast MOXeT GbITh QOCTUTHYTA IO3HAHUEM, TOAHUMAIOLIMMCS OT EAMHUYHOTO,
YaCTHOTO, MHOXX€CTBEHHOT0, U3MEHYMBOTO, KO BceoOlteMy 1 eauHOMY... 6b1Tuio». Takoe passb-
SICHEHME CYLIHOCTU «MM€l» KaK yHUBEPCAIbHON MBICTMTEIbHOM ONEPalMy CTAHOBUTCA MPO-
neneBTUKOM GuUIOCOPCKOro 3HAHMS KaK TAKOBOTO M BBEACHMEM B «Hauano Meiciu» (M. Xaii-
nerrep). C npyroi croposst, mo AcMmycy, «I11aToH NoxBepr BHIpaGOTAHHYIO UM CAMUM TEOPUIO
»MIEA" CYpOBO KDUTMKE» B CTOPOHY yTBEPK/IEHMSA OHTOJIOTMUECKOi CBI3U UMlelt u Beweir. B
CBSI3M C 3TMM MHOTO MeCTa ACMYC B CBOE# KHUTE yaenser u nonynapusaumuu pabor A.®. Jlocesa
1920-X ronoB XaK OTKPhITHIO «TIogyiMHHOrOo [InatoHa».

Kuura M.K. Mamapnausuny «JIexuuu o antuuHoit punocopun» (1978-1980, uan. 8 1997) cra-
na ee 6osee CMENBIM NPUMEHEHUEM «330TEPUUECKOro» MeToAa. B ero usobpaxkenyn [Inaron
CTaHOBMTCA BECbMa TOX0XMM Ha [lekapTa, MOCKONBKY aKueHTupyercs nouck [bratorom nep-
BUYHO JOCTOBEPHOCTM M €r0 «IepBONMpOGIeMa» OMpefeNseTcs KaK «npobiaema CO3HaHMA»,
Ho Gea Tepmuna cogito. «Mmen» Ilnarona TpakryroTcs MaMapialuBuin Kak «TOMOCHI», Yepes
KOTOpBIE MBI BOOGLIE MOXeM uT0-11G0 moMbIcauTs. Mnen — 710 yHuBepcanbHble GBITHITHbIE
CTPYKTYpbI, REMCTBYIOLLME B HAC, HO TPebyoLMe BCTpeuHOro yeuumus nouumasus: «Hu po6po,
HY UeCTh, HY CNPABEAIMBOCTD HE ONPEIEIMMEI Pa3 M HaBcerna, yreepxxaaer [Itaron». [Iiaton
BBOJIMT B MBILUTEHME «MJIEM» KaK TO, UTO MOXKHO 65110 6bI Ha3path IycTsiMu opmamu. Pop-
MBI, KOTOpble B mpuHuUMNe GecnpeMeTHEI, He ONMpeNENAeMbl, ¥ 110 OTHOLUEHMIO K KOTOPHIM
ObITHE HAC KAK IMUHOCTEH. .. eCTh KOHKPETUSALNA, 3aTI0NHEHNE HAMMU 3T MyCTO# GOPMBI».

MamapraumBmny rakke aKLEHTHPYET 930TEPUHECKU I CMBICH 3aHATHIt Punocodueit: y [Inarona
«MynpeL, yueaumii Ty aa, riae o6utaeT My ApocTs (yLIeALIMi — B CMBICHE, CKAXKEM TaK, IIaMaH-
CKOTO NyTEeUIECTBUS, HE PEabHOrO, a MyTElIeCTBHs B HEKOe MPOCTPAHCTBO, B KOTOPOM Aylua
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CHOBA BCTPEYACTCS CO CBOMMM NPEXHUMM BeTpeuamy ¢ Borom), 0643aH BepHyTbC». ITO Ka-
caeTcs M OT/ENbHBIX KOHUENIMil, HATpUMep, TOCYAapcTBa: «B HplHemHux gunocodekux xpy-
rax... IpMHATO NoHOcUTh [InaTona Kak upeitHoro otia I'ynara... Ha camom nene nnatoHoBcKas
KOHCTPYKLIMA €CTh CNOCO6 MPOAYMBIBAHMA TOTO, YTO TAKOE BOOOIE COLMANbHAA CBSA3b, M HA
4eM 3Ta CBA3b MOXKET JepKaThbea... IDIaTOH NMPOCTO M3NaraeT CBOEro poaa Teopuo fanaHcupo-
BaHMA U pasfeNeHus BAacTeil». MaMapRaluBmiyu peKoHCTpyupyer «BHyTpeHHero [lnarona» —
ero crocof NpeAcTaBIeHUS PEANTbHOCTH, OTIMUHDIA OT UAEONOrNIECKMX HACTOEHUMA.

Vitaliy Darenskiy (Lugansk)
Plato as the “Beginning of Thought” in the Concepts
of V.F. Asmus and M.K. Mamardashvili.

Keywords: Plato, V.F. Asmus, M.K. Mamardashvili, the beginning of thought.

After the last editions of Plato’s texts in the early 1920s, Plato’s legacy was hardly studied in
the USSR, so the book of V.F. Asmus Plato (1969) became a “breakthrough” in this direction. In
Marxist language, he was able to show Plato as a universal text, which provides the foundations
of philosophical thinking as such. This approach can be called the “esoteric” method. According
to Asmus, “Plato’s ideas are also hypotheses of philosophical knowledge. As such, they are the
limit of that objectivity and universality which can be attained by knowledge rising from the
singular, the particular, the multiple, the changeable, to the universal and the one... being”. This
explanation of the essence of “ideas” as a universal thought operation becomes a propaedeutics
of philosophical knowledge as such and an introduction to the “beginning of thought” (M. Hei-
degger). On the other hand, according to Asmus, “Plato subjected the theory of ‘ideas’ developed
by himself to severe criticism” in the direction of asserting the ontological connection of ideas
and things. Moreover, Asmus has much to say in his book about the works of A F. Losev of the
1920s, which he seeks to popularize as the discovery of the “true Plato”.

MK. Mamardashvili’s Lectures on ancient philosophy (1978-1980, published in 1997) became an
even bolder application of the “esoteric” method. In his portrayal of Plato, the latter rather resem-
bles Descartes, since Plato’s search for primary certainty is strongly emphasized, and his “primary
problem” is defined as a “problem of consciousness”, but without the term cogito. “Ideas” of Plato
are interpreted here by Mamardashvili as “topoi” through which we can think anything at all.
Ideas are universal ontological structures operating in us, but requiring a counter-effort of un-
derstanding: “neither good, nor honor, nor justice are definable once and for all, Plato asserts”.
Plato introduces into the thinking the “ideas” as something “that might be called empty forms.
The forms that are essentially nonmaterial, undefinable, and in relation to which our being as
individuals... is a concretization, the filling-out by us of that empty form”.

Mamardashvili also emphasizes the esoteric meaning of philosophy: in Plato, “a sage who has
retired to the place where wisdom dwells (retired in the sense of, let’s say, a shamanist journey, not
areal one, but rather a trip into a space in which the soul meets again with its former encounters
with God) must return”. This also applies to certain concepts, for example, to Plato’s theory of
state: “in today’s philosophical circles... it is customary to vilify Plato as an ideological father of
the Gulag... In fact, the Platonic construction is a way of thinking about what a social connection
is in general, and on what this connection can hold... Plato simply lays out a kind of theory of
balancing and separation of powers”. Mamardashvili reconstructs the “inner Plato” — his way of
presenting reality, free from ideological depositions.
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«HecyuecteoBaHve», TalHBIA NNATOHK3M U XPUCTUAHCTBO
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Knwuesvie cnosa: IUIaTOHU3M, HaHMJIOB, XYyROXECTBEHHAA NUTEPATypa, JIUMTEPAaTypOBENEHHE,
XPUCTUAHCTBO, HECYLLIECTBOBAHME,

Ilpu Beeit kpaitHet KynbTypouenTpuyHocTH TBOpuecTsa [IMutpus [laHMIIOBA NPAMO OH, Ka-
KETCHA, HUTAC M HUKOT/a He roBopur o [lnatone unu nnatonnsMe; TeM He MeHee, IPUCYTCTBUE
TIATOHOBCKUX MAIEM — KOHEYHO, MPOITYIICHHDIX Yepe3 NPU3My XpPUCTUAHCTBA — B TeKcrax [a-
HMJIOBA OGHAPYKUTb NOBONBHO JIerKo. IIpex e Bcero, HECMOTPA Ha TO, UTO B NMPO3aM4ECKMX
TekcTax [laHUIIOB CTPEMUTCH K IPEIENbHOM 06BEKTMBHOCTH, UKCAUUY AeHCTBUTENBHOCTH,
OH MOCTOAHHO HATAIKMBAETCA Ha HECYILECTBYOLIME 06 BEKTRI UM SBIECHMS, IPUUEM HE TOJb-
KO paspymuenHsre. Takoe HeCylLIeCTBOBaHME MOXKET OKA3bIBAThCS KBMHTICCEHIMEN, CYTHIO M3y~
YaeMOro MpOCTPAHCTBA U ABJIEHUS KaK TakoBoro. HecylecTyrommit 1oM BENMKOTO nucaTesst
(B mncatene nerko yanars Jleornna lo6brunna) us «OnmcaHus ropofa» He TONBKO BRIPAKAET
CyTh €ro TBOPYECTBA, XOTA AeNCTBUTENbHO JleoHun [loObIUMH 3aHMMANCA MMEHHO OMMCAHU-
€M MENKMX, HE3HAUUTENbHBIX, MOUTH «HE CYLIECTBYIOLMX» IBICHUMA OOBIAEHHOM XU3HY, HO
M ONMUCBIBAEMOTO IrOpPOfa B 1esoM. Bcé mpocTpaHCTBO roposa CIOBHO MOBUCAET MEKIY CyLIe-
CTBOBAaHMEM ¥ HeECyILeCTBOBaHMEM (naxe acanbT Ha ynuuax GyaTo MepLaeT: TO M OH mpe-
BPATUJICA B EAMHYI0 «CTUXMIO TPSA3U», TO JIM BCE-TAKM 3A€CH eLlle PUCYTCTBYET KakK COBCTBEHHO
acdanst). Hecyimecreopanne 0GbeKTa N03BONAET BHIAETUTE ET0 MAEI0, BCIOMHUTD €I0 ealb-
HBIE YEPTHI.

Taxk e B pacckase «Ha xokkee» — repeHOC MaTua MO3BOJISET Pa3bIFPaTh, BOOGPA3UTH NPUILIE-
LUMM Ha CTaAMOH GOJIeNbIIMKAM-TIMCATeNAM MACANbHBIA MaTy. MneansHbIi He B TOM CMBICTE,
YTO NPMAYMBIBAIOT MaTd MEUTDL, 4 B CMBICIIE MMEHHO €r0 apXeTHIIMUHOCTH, NPEACTABUTD XOK-
Keit BOOB1ue, uzero xokkes. HecyinecrBosanme, ymupanue B npoae 1 cruxax Jlanusorsa o6opa-
YMBAETCH, B COIIACUU C NpeAcTaBienusamMu [lnaToHa, NpoABIeHMEM CKPBIBAIOLIMMMUCS 3a MHH-
MBIMM CYLIHOCTSIMM MMPa MAESIMMU 3TUX CyLHOCTei. HecyimecTBoBanue u cMepTs nposoumpy-
0T HA CONPOTUBIIEHME UM, U CTIOCOGOM ITOrO CONPOTUBIIEHMS CTAHOBUTCA BOCTIOMMHAHME —
KaK Croco6 BCé TOro ke BLIABJIEHMS MAEANIbHOM cyliHocTH. B cTuxoTBopennu «Erunerckuit ma-
TEPUK» MMEHHO BOCIIOMMHAHUS, IPAaBAa, BOCMIOMMHAHMA O CYaCThe MM, CKOpee, 0 Hanbonee
XKMBBIX MOMEHTAX }KM3HU, MOMEHTAX, He IPOKUTEIX B COCTOAHMUI PABHOAYILMSA U ITACCUBHOCTH,
[IPOTHBOIIOCTABIIAIOTCA CMepTH U HeObiTHIO. ONHUM M3 TAKMX BOCTIOMMHAHUH OKa3bIBAETCA U
BOCIIOMMHAHME 0 IIOJyUeHHOM BO BpeMs MaTua coobiueHnu o cMepry uenoseka. Cutyanus —
HanpsokeHye CIOPTUBHOTG 6oNeNbIINKa, HEENMOCTh MpoucXoasiero (urpa MectHbix ¢yr6o-
JHCTOB €O c6OPHO ITyXOHEMBIX) U TPAaTeiust — CMEPTh — CIMBAIOTCA B eIMHYIO KAPTHHY: 06-
pa3 4enoBevecKoi Xu3Hu pooblile, HO B €€ NpeAeTbHOM TPOABIEHNY, KUIHU «MREATHHON»
B TOM )K€ CMBICIIE, B KOTOPOM MJI€alleH HECOCTOSABIUMIICA MaTd M3 pacckasa «Ha xokkee». Ho
3Ta MAes XKU3HU HE TONBKO BKIIIOUAeT B Ce0s CMEPTh — OHA ¥ MOXKET BO3HMKHYTb TOJNBKO U3
TIPOTUBOCTOAHMS HECYLUECTBOBAHMIO M, €CJIM TAK MOXHO CKa3aTh, MO3UTUBHOM AEATENBHOCTH
3TOr0 HECYIeCTBOBAHMSA.

HHOI‘}I&, OMHAKO, MyCTOTHI OKA3bIBAETCA CIMIIKOM MHOTO. YSHaBaCMBle, HO IpOTECKHbIE Iep-
COHaXM pacckasa «Bonee moxxunoi uenopex» NpU Y3HaBa€MOCTH COBEPLIAEMBIX UMM nemn-
CTBMI OKa3bIBAKOTCH HEAOBOIITIOLIEHBI, HCOTIDENEJIEHHEI. ABTOp anod)aruqecxn TIEPEUNCTACT
BO3MOXHEBIE TIPUYMHBI UX CBA3M M OTKa3bIBaeTCHa npuaarh NEpcoHaXam Kaxym-nuﬁo onpene-
JIeHHOCTB. B AaHHOM CJIydae «3apaKeHue ﬂyCTOTOﬁ» CKopee cienyer NOHUMATh CKBO3b IIPU3-

57


mailto:to-iurij@yandex.ru

My XpucTHaHCKoi dunocoduy (sanpumep, GrakeHHOTO ABIyCTHHA), B KOTOPO OTHafeH e OT
TBOpYECKOro — 60’KeCTBEHHOIO — Havyasia MOHMMAETCS KaK OTPY>XEHUE B ITYCTOTY, ¥ HEI0BO-
IUIOLEHHOCTD ITEPCOHAKEN TOBOPUT YKe 06 MX NPUHAITEKHOCTH K MUPY 3714, UX TPEXOBHOCTH.

Yuriy Ugolnikov (Moscow)
“Nonexistence”, Secret Platonism and Christianity in the Texts of Dmitry Danilov.

Keywords: Platonism, Danilov, fiction, Christianity, nonexistence.

Despite the extreme culture-centricity of Dmitry Danilov’s work, he never seems to mention
Plato or Platonism straightforwardly. Nevertheless, it is quite easy to detect in Danilov’s texts
the presence of Platonic ideas — perceived, sure enough, through the prism of Christianity. First
of all, despite the fact that in his prose texts Danilov strives for ultimate objectivity, fixation of
reality, he constantly encounters certain nonexistent objects or phenomena, and not only ruined
ones at that. Such nonexistence may turn out to be the quintessence, the gist of the space under
investigation, and of the phenomenon as such: the nonexistent house of a great writer (who is
easily recognizable as Leonid Dobychin) from the Description of the City not only expresses the
essence of the work of this writer — Leonid Dobychin was engaged exatly in the description of
small, insignificant, almost “nonexisting” phenomena of everyday life, but also of the described
city as a whole. The whole space of the city seems to hang between existence and nonexistence
(even the asphalt in the streets flickers: it almost dissolves into an all-embracing “element of
dirt”, but next it is still there as the asphalt proper). The nonexistence of an object allows one to
highlight its idea, recollect its ideal features, refine it from the element of dirt, in which everything
dissolves and dissipates.

The same we find in the story At the Hockey Match. The postponement of the match allows the
writers-fans who came to the stadium to play out, imagine an ideal match. “Ideal” not in the
sense that they come up with a dream match, but in the sense of its archetypal character, urging
to present hockey in general, the very idea of hockey. In Danilov’s prose and poetry, the nonex-
istence, the dying, turns, in full agreement with Plato’s views, into manifestation of the ideas
hidden behind the dissembling entities of the world. Insignificance and death provoke resistance
to the latter, and the way of this resistance becomes memory — as a mode of the same manifes-
tation of the ideal essence. In the poem Egyptian Patericon, it is precisely the recollections (to be
sure, the recollections of happiness, or, rather, of the most living moments of life, not lived in a
state of indifference and passivity) that are opposed to death and nothingness. One of such recol-
lections turns out to be, inter alia, the recollection of a message received about a person’s death
during the match. The situation — the tension of a sports fan, the absurdity of what is happen-
ing (a game of football with the deaf-mute team) and the tragedy — death — merge into a single
picture — the image of human life in general, but in its ultimate manifestation, of life “ideal”, in
the same sense in which the failed match from the story At the Hockey Match is ideal. This idea
of life not only includes death — it can only emerge out of opposition to nonexistence and, as it
were, out of positive activity of this nonexistence.

Sometimes, however, there is too much emptiness. Recognizable but grotesque, the characters in
the story The Older Man, even if all their actions are recognizable, happen to be under-embodied,
vague. The author apophatically lists the possible degrees of their connection and refuses to give
the characters any certainty. In this case, the “infection with emptiness” should rather be under-
stood through the prism of Christian philosophy (for example, St. Augustine’s), in which the fall
from the creative — divine — principle is understood as an immersion in the emptiness, and the
lack of embodiment speaks rather of their belonging to the world of evil, their sinfulness.
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MnaToH n «noTycTopoHHocTs» B.B. Habokosa.

Knioueevie cnosa: Inaron, B.B. Ha6okoB, MOTYCTOPOHHOCTB, AHAMHE3UC, KOCMUYECKAS CUHXPO-
HM3ALUsA, METAPOMaH.

B noxnane paccMarpusaercsa npoGnemMa npMHIKMIIA <[0Ty CTOPOHHOCTHM» B TBopuecTse B.B. Ha-
Goxosa (1899-1977). B cBa3M ¢ 3TMM MCCNERYIOTCS NPOM3BECHM, IOCBAILEHHBIE TEME JBOI-
CTBEHHOCTM MMPA ¥ CO3HAHUs FepOEB NUCATENA. BrisBsgerca anaueHne NPUHUMIIA «TIOTYCTO-
POHHOCTH» B IIOCTPOEHMM KOCMMUECKON CUHXPOHM3ALMU XyROxecTBeHHOro mupa HaGokosa
KaK XapaKTepHOE CBOMXCTBO €ro IOJIOXUTETLHBIX FePOEB U KaK 3CTETUUECKUIA, T03HABATETbHBI
M MOpaIbHBA POH OLEHKH PepOeB OTPUUATEbHBIX. [logHMMAaeTCs Bonpoc 06 uHTepnperanuu
Ha6oxossim angporuna [Iiarona.

Haboxos, nucarensb-MOepPHICT, CO3aN cBOOGPA3HbIIl XY/0KECTBEHHBIH MUP, OCHOBAHHBII
Ha OTPMLIAHMY KITIOUEBBIX KAUECTB BENUKOM PYCCKOM KIaccuyueckon murepatypst. [lpoussene-
HMS NMCATeNs OTMEUEHBI «Be3bIIeifHOCTHIO», JIMTEPATYPHO UTPOt, KpaitHell CTENEeHbI0 UH-
OMBMAYaNM3Ma, MAPOAUPOBAHMEM PEANBHOCTM, OTPUIIAHUEM «ECTECTBEHHBIX» uyBcTB. CBOM-
My nosTrueckumu yuntenamu Habokor HassiBan cumponmcros A. Brioka, A. Benoro, akmencra
H.Tymunesa, TBOpueCcTBO KOTOPBIX OCHOBAaHO Ha ILIATOHOBCKOM ABoeMupuu. Beaycnosmo, ne
6e3 BIMAHUA STUX NO3TOB, XyAOXKeCcTBeHHbI Mup HabokoBa npu Kaxyiueitcs Ge3simetHoCTH
NPOHM3aH MIATOHNYECKUM MupononumanueM. 3. [llaxosckas B cBoem Tpyne «B nonckax Ha-
GokoBa» BriepBEIe BBENA 1 0603Hauenus nBoeMupus HaBokoBa TepMUH «IOTYCTOPOHHOCTB».

AMepukaHCKuit uccnenosarens B. Anexcanipos, aHanusupys npoussenenus Ha6oxosa, cne-
JIan BBIBOZ, YTO «3aMMCTBOBaHHas y Bioka Beayiast TeMa HaGOKOBCKOJ 11093 BOIUIOIIAET
TUIATOHOBCKYI0 M€I0, COTIIACHO KOTOPO B JII06BM, 3TOM UYBCTBE, BOCCTAHABIMBAIOLIEM TPaHC-
LEH/AEHTANBHYIO UETbHOCTb GBITUSA, LM YeTOBEYECKUE B3bICKYIOT 06 be IMHEHMA CO CBOMMM
nonoeuHamu». Tak, Hanpumep, uneansHsiit Mup [InatoHa, 06pa3 aHAPOrMHA CTANM TTABHBIMU
B cruxoTBopeHun HabokoBa «B xpycTanpHbii 1ap 3akioueHbl Ml Obumu» (1918). STa npes
IInarona sonmontaercs HaboKOBBIM He TONBKO B M033MM, HO U B IIPO3aUUECKUX POU3BENEHN-
ax. B pomanax «3ammra Jlyxuna», «Ana», «Ilox 3HaKOM HE3aKOHHOPOXIEHHBIX», «JIoMuTa»
[JIaBHBIE F€POM 3apaHee YYBCTBYKOT BCTPETY CO CBOEH JOOMMOIA JKEHLLMHOM KaK yTPadeHHO
4acTbi0 CaMOro ceBsl, MOTePAHHOA UMM KOTAa-TO B Mupo3faHuu. CuuTaKCHIecKue KOHCTPYK-
11 HaBOKOBCKMX CTPOK, BOIUIOMIAKOMINE MACK NPOTUBOMOCTABIEHUS «TaM» M KTYT», BUMTHBI
BO BCEX MPOK3BENEHMAX IMUCATEA.

Cospemennbnit mucarens B. Epodees cuuraer, uro Bce npoussenenus Habokosa o6pasyror
cBoeoGpa3sHbIi eAMHBIA METAPOMaH, Tle NIOTEPSHHOM MoN0BMHOI 1 camoro HaGokosa, u ero
TepoeB ABJAETCHA MOKKMHYTas mocie 1917 rona poauna, Poccus. CHbr 0 poayHe NpeacTanTr B
CO3HAHUU TepOEB KaK NOTEPAHHBIA Pait. 3TOT MMP, TONHBIA CHOB ¥ BUAEHMI, PadyeT CHACT-
NUBOJ TIPUHAMIEKHOCTBIO K BEUHOMY Obituio. [ToatoMy rnasmeiM Bparom repoes Ha6oxosa
CTaNna peanbHOCTb, rpybas peansHocTb Ges cHa. «IlpeBpalleHHOe B TPy OTBpAlUEHUE K ,pe-
anbHOMy" COCTaBJIsieT Heps HAGOKOBCKOTO KpUTHUECKOro Mertoaa» (B. Anexcannpos). Takum
06pa3oM, «I10TyCTOPOHHOCTb» 06bEANHNIA PyCCKOAIBIYHBIE Y AHITIOA3BIYHbIE TIPOU3BeACHUS
Ha6oxosa, ouens pasusie 110 CBOMM Xy I0KECTBEHHBIM 3aaUaM, eAMHO KOCMHUECKO CUHXPO-
Huzauumeit. Unes asoemupus [Inarona nonyumia HOBY0, yHMKaIbHY TPAKTOBKY B TBOPUECTBE
MCcaTeNs-MONEePHMUCTA.
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Rano Safiulina (Moscow)
Plato and the “Otherworldliness” of V.V. Nabokov.

Keywords: Plato, V.V. Nabokov, otherworldliness, anamnesis, space synchronization.

VV. Nabokov (1899-1977) is a modernist writer, who had created his own peculiar artistic world
based on the denial of the key qualities of the Russian classical literature. The writer’s works
are marked by a lack of ideology, literary play, an extreme degree of individualism, a mockery
of reality, a denial of natural feelings. Nabokov called A. Blok, A. Bely, the acmeist N. Gumilev
his symbolic teachers, whose work is based on Platonic notion of two contrasting worlds. Not
without the influence of these poets, the artistic universe of Nabokov, with its seeming lack of
ideology, is nevertheless permeated by the genuine Platonic worldview. Z. Shakhovskaya in her
work In Search of Nabokov was first to introduce the term “otherworldliness” to designate this
Nabokov’s double vision.

V. Alexandrov concluded that “the leading theme of Nabokov’s poetry borrowed from Blok em-
bodies the Platonic idea, according to which, it is in love, in this feeling which restores the tran-
scendental integrity of being, that human souls seek union with their halves”. For example, the
ideal world of Plato, with the image of the androgyne, comes to the fore in Nabokov’s poem We
Were Enclosed in a Crystal Ball (1918).

This idea of Plato is embodied by Nabokov not only in poetry, but in his prose works as well.
In the novels The Defense of Luzhin, Ada, Bend Sinister, and Lolita, the main characters have a
presentiment of the pending meeting with their beloved ones, the missing parts of themselves,
lost by them once upon a time in the vast universe. The syntactic constructions of Nabokov’s
lines embodying the idea of contrasting “there” and “here” are evident in all the writer’s works.

The modern writer V. Erofeev believes that all of Nabokov’s works form a unique metanovel, in
which the lost half of Nabokov himself and his heroes is actually their lost homeland, Russia,
abandoned after 1917. Dreams of homeland appear in the consciousness of the heroes as a lost
paradise. This world, full of dreams and visions, pleases with its happy belonging to eternal life.
Therefore, the main enemy of the heroes of Nabokov was reality, gross reality without sleep.
“Aversion to the ‘real’ turned into a game constitutes the nerve of Nabokov’s critical method”
(V. Alexandrov). Thus, the two-world idea of Plato receives a new interpretation in the work of
the modernist writer.

Yronsuunkos Opusit Anexceesny (Mocksa)
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O nnatoHusme Benegukra Epodeesa
(He6onbloe Bo3pakerue Onbre Anekcanaposre Cenakosoit).

Kniouesvie cnosa: nnaronusm, Benenukr Epocdees, mureparypa, nurepaTypoBeeHue.

Cpenu pa3HbIX KyJIbTyPHBIX COCTABIAIOLLMX 109MEI Benenukra Bacunsesnua Epodeesa «Moc-
kBa — [leTyluku» QOBOJBHO HECNOXHO BBIAENIMTH M IIIATOHOBCKYIO: CIOBAa BeHeuxu o XusHu
KaK 0 MUHYTHOM OKOCEHMM Ryluy GoJiee UeM MPO3PauHo OTCHINAOT K cnoBam [lnarona. Onb-
ra AnekcannpoeHa CeakoBa OTMEYaeT, UTO ONMH M3 «MANBIX MUQOB», HA KOTOPOM CTPOUTCH
noama Epocdeera unu, BepHee, KOTopble OHa BOupaeT B cefs1, — «IMp MyAPELOB, 3acTobHas Ge-
ceia 0 BBICIIMX MaTepPUAX C BONUAHMAMYU GoxecTRY ». [Jo6ariio, uto ele B Gospiueit creneny
npoo6pa3 CUMIIO3MyMa 3aMeTeH B Apame «Banbnypruesa Hous, unnu llarn Komannopa», rae
[Mp MyZJPELOB IapagOKCANIBHO MepeMellieH B IICUXMaTPUUECKyIo iedeGHMIly, B KaKOi-T0 Mepe
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SBJIAIOLUYIOCS B IIPEACTABNIEHNM COBETCKOM KyJILTYPbl MECTOM HanbobLuei cBo6oIbI — cBoero
pona HaceneHHBIM My apenamy, Gecenyromumu ¢ XpucToM, IMMGOM 13 JaHTOBCKOIO afa (Mos-
HO B 9TO¥ CBA3M BCIIOMHUTD «IOPOAOM» M €TO NCHXEHHBIX xuTenei u3 «CoxsKeHHOro poMa-
Ha» [ onocoBkepa). «Bech xxnanenHsrit Tekct» Beneaukra Bacunvesuua Onbra AnexcaHApOBHa
Ha3bIBaeT PANOM BapMalMil Ha TEMY «NMP B 3II0XY Pa3BUTOrO coumanuamay. [lockonpky nup
9TOT 3aKaHUMBAICH OGBIUHO rUGeNbIO repoeB, MOXXHO FOBOPMUT O TOM, uTO 310 «IIup», BHe3an-
HO 06beIMHUBIIMIACA C AuaoroM «PeloH», MUp, B KOTOPOM HE TOJILKO BOCMIEBAETCs NIOGOBD,
HO KOTOpBbIit aTaNbHO ABMKETCA K CMEPTH. ByneT nu 3To oTpaBiieHMe LUMKYTO! MM ANKOTO-
7eM, B JaHHOM CJydae HecyluectBeHHO. To, uto Cokpar MpMHMMaeT A4 MMEHHO KaK IUTbeE,
nossonser Epodeeny nerko Bmounts ero rubens B cobcrsennyo mudosornio. CoeAMHEHNIO
TEKCTOB crioco6eTByeT 1 To, uTo y IlmaToHa pacckas o nupe — 3TO TaK e BOCIIOMMHAHME, KOTO-
pbIM menarca yxe nocie kasau Cokpara, o uem coobuiaercs B Hauane «[Iupa» u o ywem Onbra
AJekcaHIpoBHa TaKkxke ynomuHaeT. OQHAKO OHA COCPeOTaYMBAETCS Ha TOM, UTO BCE PacCKa-
3Bl 0 JII0OBHM, KOTOPBIMU AENATCA MACCAXUPHI INEKTPUUKM, PEAKOCTHO aGCypAHDL, a B CIOBAX
Beneuxn: «Ilepsas n10608b WM MOCERHAA KANOCTh — KaKas pasHuua? Bor, ymupas Ha kpe-
CTe, 3aNI0BEN0BAT HAM KaJOCTh, a 3yGockanbereo OH HaM He 3anoseoBai. KanocTs u mo6osb k
Mupy — eauHeL. JIr060Bb KO BCAKOH MEpCTH, KO BCIKOMY upeBy. M Ko 17104y BCAKOTO UpeBa — Xa-
n0cTb», — Onbra AnexcaHAPOBHA BUAMT NPOTHBONOCTABIEHE XPUCTMAHCKOM KANOCTH-TIO6BI
TJIATOHOBCKO! JIF06B1U-BOCX0XK AeHNIO. Beneuxa nesicTBUTENBHO By ATO CITYCKAETCA C MNATOHOB-
CKux HeBec Ha 3eMJII0, KaK CITYCKAaeTCsl OH, BBIXO/IA M3 NIOABE3AA IIOUTH B CAMOM Havare myTe-
LIECTBUA, 1I0 CTYIIEHbKAaM MOIbE3/1a, B KOTOPOM HoueBal. OIHAaKO Takoe IPOTHUBOIIOCTABIEHUE
MHE KaKeTCsl BCE-TaKM HallyMaHHBIM. Bo-mepBhixX, B ciioBax BeHeuku m060Bb 1 xKanocTs Bcé-
TaKM He NPOTHBOIIOCTABNAIOTCA — Hao60DOT, IOMUEPKUBAETCA MX €AMHCTBO. Bo-BTOpBIX, BCé
€ro NyTeLIeCTB)E — 3TO NONBITKA CBOETO POMIA BOCXOXAeHU — AocTikeHus Hebec [leTyxos
¥ KAyLIedt ero TaM Boano6iaenHoi (HoBoro Boruroumenus [JaHToBckoit Beatpuue). B-tperbux,
MMEHHO JI060Bb M OMOTAET YBUMAETb MCTMHHYIO CyLIHOCTS YeNOBEKA U aXKEe €ro MOMKANETh.
YuactHuku nnaronosckoro «Ilupa» mmenHo Gnaromaps CBOEi JIF06BM OLIYIIAIOT GOKECTBEH-
HyI0 cyuHocTs CokpaTa, HECMOTPS Ha ET0 HEKPACUBYIO, HATIOMMHAIOLLYI0 CATHPA BHEILIHOCTD,
M rax xe umenno 6raronaps mo6su Beneuka MoXeT yBUIETb 3a BceM a6cypaoMm u 6ezobpasuem
YeJI0BEYUHOCTD, MOXKET MOXAJIETh CBOMX HEJIEIBbIX, CTPAHHBIX CITyTHUKOB.

Yuriy Ugolnikov (Moscow)
On Platonism of Venedikt Erofeev:
A Slight Objection to Olga Alexandrovna Sedakova.

Keywords: Platonism, Venedikt Erofeev, literature, literary criticism.

Among various cultural components of Venedikt Yerofeyev’s poem Moscow — Petushki, it is quite
easy to single out the Platonic component: Venechka’s words about life as a momentary numb-
ing of the soul more than transparently refer to Plato’s words. Olga Sedakova notes that one of
the “minor myths” on which the poem is built, or rather which it incorporates, is “a feast of the
wise, a sympotical conversation on higher matters with libations to the deity”. I will add that an
even clearer reference to the image of symposium can be seen in the drama Walpurgismnacht, or
The Steps of the Commander, where the feast of the sages is paradoxically transferred to a psy-
chiatric hospital. To some extent, from the Soviet’s point of view, it is the place of the greatest
freedom — a kind of Dantesque limbo inhabited by sages conversing with Christ (one may recall
here the “Yurodom” and its “psycho inhabitants” from Golosovker’s Burned Novel) Sedakova de-
fines Erofeev’s “entire life text” as a series of variations on the theme “feast in time of developed
socialism”. Since such a feast usually ended up with the death of heroes, one might glimpse here
an unexpected collision of the Symposium and the Phaedo, palling the love-songs of the revellers
with a foreboding of pending fatality. And it is hardly essential what causes death, hemlock or

61



alcohol. The fact that Socrates imbibes his poison allows Erofeev to easily incorporate his death
into his own mythology, especially since Plato’s story about the feast is also a memory shared af-
ter Socrates’s execution, which Sedakova also mentions. However, she focuses on the fact that all
the love stories shared by electric train passengers are extremely absurd. And in Erofeev’s words:
“First love or last pity — what’s the difference? God, dying on the Cross, commanded us pity,
but he didn’t command us gnawing derision. Pity and love for the world are one. Love for every
speck of dust, for every womb. And to the fruit of every womb, is pity”, — Olga Alexandrovna
sees an opposition of the Christian love-condescension to the Platonic love-ascension. Indeed,
Venechka is descending, as it were, from Platonic heaven to earth as he descends by the steps
of a staircase leaving the porch where he stayed for the night almost at the very beginning of
his journey. However, such a juxtaposition seems to me rather far-fetched. First, in Venechka’s
own words, love is not opposed to pity: on the contrary, their unity is emphasized. Second, his
whole journey is still an attempt of an ascent, aiming to attain, at last, the heavenly Petushki
and his beloved waiting there (a re-incarnation of Dante’s Beatrice). Third, it is love that helps
to see the true essence of man, even to feel pity about him. And it is for the sake of their love
that the participants of Plato’s Symposium sense the divine essense of Socrates, despite his ugly
appearance, reminiscent of a satire. And, again, it is for the sake of love that Venechka can see
humanity behind all the absurdity and ugliness, can pity his ridiculous, strange companions.
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